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I’m sure, like many of you, I 
often cite a lack of time as the 
reason I don’t get out with my 
camera as much as I would 
like to. Family life, domestic 
chores, and my 3-4 hour daily commute all 
seem to get in the way. It’s no coincidence 
that, often, people only take up hobbies such 
as photography once their kids have grown 
up and left the nest. Sometimes, when I do 


A week in photography 

get the time, I’d rather just put my feet up and 
relax. Does this all sound familiar? So when I 
come across the likes of Russ Barnes, who has 
managed to put together a great set of 
pictures of an unlikely subject - pigeons - 
entirely in his lunch breaks, I feel a little 
guilty about my feeble excuses. Maybe you 
will too when you read our feature on pages 
20-24 and enjoy his terrific pictures. 

Nigel Atherton, Editor 
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Many Aspects by K3EPhoto 

Nikon D3300, 18-140mm, 1/800sec at f/5.6, ISO 200 


This image by K3EPhoto was 
uploaded to the AP Flickr group and 
is a fine demonstration of the virtues 
of architectural photography. 

Stalking around the city streets, 
camera in hand, can often be an 
overwhelming task. With so much 
to photograph, how do you decide 
what to shoot? As we can see from 
this shot, the key thing to remember 
is that the city environment, in fact 


any environment, is an interaction of 
basic lines and shapes. Seeing things 
in this way helps us to understand 
the simplistic way in which these 
elements can work together. This 
shot is a perfect demonstration of 
that idea. The image has real depth 
too - something that is aided by the 
choice of lens. Also, removing the 
colour serves to make the image all 
the more graphic. 



\ A / j I Each week we choose our favourite 
VVII I. picture on Facebook, Flickr or 


the reader gallery using #appicoftheweek. 
PermaJet proudly supports the online picture 
of the week winner, who will receive a 
top-quality print of their image on the finest 
PermaJet paper. It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskldtimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 17. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 17. 


IMAGES MAY BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA 
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WEEKEND PROJECT 


The week in brief, edited by Chris Cheesman 

Super Stopper 

Photographers can exploit the creative 
benefits of long-exposure 
photography using the 
new Super Stopper, 
fresh from Lee Filters. 

The Lee Filters Super 
Stopper filter is designed 
to allow a 30sec exposure to 
be achieved from a 1/1000sec 
exposure, for example. The Super 
Stopper costs from £70.45. For 
details visit www.leefilters.com. 


McCullin gong 

War ace Don McCullin has won 
a photo award at a ceremony in 
Dubai, UAE. McCullin bagged the 
Photographic Research/Report 
Award at the Hamdan International 
Photography Awards (HIPA), which 
is committed to encouraging and 
supporting art, culture and 
innovation in Dubai. 


Closure plan denial 

The Science Museum has denied it plans to close its Media Space 
gallery, a collaboration with the National Media Museum in 
Bradford, this year, following a claim published in The Guardian 
last month. The claim was made in a letter signed by scores of 
photographers and artists, protesting plans to move the RPS 
Collection from Bradford to London. A Science Museum 
spokeswoman told AP: 'Media Space is not closing this year and 
the India exhibition is scheduled to take place in 2017.' 


Instagram set 
for overhaul 

Instagram fans may be used 
to seeing their posts pop up in 
the order in which they were 
posted, but all that seems 
poised to change. The popular 
photo-sharing app has 
announced plans to shift from 
a chronological feed to a 
Facebook-like algorithmic 
model that displays what it 
thinks you want to see first. 
Users' feeds will soon be 
ordered to show the posts that 
the app deems most interesting 
and appropriate to them first. 


Tweet signals end 
of Sam cams 

Samsung will neither confirm 
nor deny that it has stopped 
manufacturing cameras, 
following a message posted 
on Twitter by Samsung India 
earlier this year. In the tweet, 
would-be customer Akanksha 
Redhu asked for the company's 
assistance in finding a 
Samsung camera to purchase. 
In response, Samsung replied, 
'We would like to inform you 
the [sic] we have officially 
discontinued manufacturing 
of Camera'. 


Photograph bluebells 

'One of the highlights of spring is the appearance 
of bluebells across our countryside,’ writes Robert 
Birkby. 'Late April and early May tend to be the 
optimal times to capture bluebells at their best, and 
although much photographed, it really is difficult to 
resist those fabulous swathes of colour across our 
hills and woodlands. At the same time, grass starts to 
grow more quickly and new leaves are beginning to 
appear on deciduous trees. After a long and dark 
winter these fresh, vibrant greens and blues form a 
magnificent palette of colour. Some regard bluebell 
shots as cliched, but with a little effort it’s possible to 
capture something more original. The opportunities 
are endless. Try low and high viewpoints, and 
adjusting depth of field, focal length and brightness.’ 


1 Early mornings in bluebell 
woods often produce the 
best results. Still and 
misty conditions are common 
at this time of year. Mist adds 
atmosphere and depth, while 
a carpet of bluebells is the 
icing on the cake. 


2 The famous bluebell 
locations are popular, 
so you'll likely be 
sharing your view with other 
photographers. But bluebells 
can be found in the most 
unlikely locations, so try to find 
your own untrampled patch. 
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3 Use the viewfinder to 
carefully seek out a 
good composition. It 
could be that the trees are 
balanced in the frame or 
forming repeating patterns. 
Gaps between trees help pull 
the viewer into the scene. 


4 Don't forget to take 
some close-up or 
macro images of the 
intricate beauty of bluebells. 
Choose a healthy looking 
specimen that is not in direct 
sunlight, otherwise highlights 
are lost at the edges. 




Holi Festival celebrations 
take place across India 

© Festivals from across 
the world have always 
provided ample fodder for travel 
photographers, largely owing to 
their often religious associations 
or, in the case of an event such as 
the Holi Festival, its astounding 
visual impact. In this image we find 
an Indian child smeared with 
coloured powder taking part in 
the Holi Festival celebrations in 
Mathura, India, last month. Holi, 
the festival of colours, is a riotous 
celebration of the coming of 
spring and falls on the day after 
the full moon in March each year. 
Revellers spray coloured powder 
and water on each other with 
great gusto, while adults extend 
the hand of peace. In recent 
times, the festival has traversed 
the world (you can catch it in 
London this August). While the 
spiritual edge may become lost, 
it’s still a heady and exciting time. 


Words & numbers 


Photon 
is the story 
I fail to put 
into words 

Destin Sparks 

Australian landscape 
photographer 



Exhibition of 80 portraits to mark 
the 80th anniversary of Olympus 
cameras, by John Nassari at the 
Art Bermondsey Project Space, 
London, from 3-7 May. 
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The GX80 will be available for £509, 
body only, and as lens-kit versions 


Panasonic primes 
GX 80 for May debut 


NEXT month, Panasonic will 
launch the Lumix DMC-GX80, 
a 16-million-pixel compact system 
camera featuring in-body 5-axis 
Dual Image Stabilisation and 
a 4K Photo mode. The DMC-GX7, 
a CSC launched in 2013, will be 
phased out, it has been announced. 

Priced £509, body only, the GX80 
sports a 3in (7.62cm), 1.04-million- 
dot display designed to tilt upwards 
by 80°, and a built-in EVF carrying a 
resolution of 2.764 million dots. 

In a first for a Lumix G camera, the 
low-pass filter has been removed 
from the imaging sensor in a bid to 
maximise image quality. Panasonic 
claims this leads to a 10% 
improvement in 'limiting resolution' 
for 'greater clarity’. 

Key features include a new, slightly 
smaller, shutter unit designed to 


reduce shutter vibration and noise. 

The shutter unit uses an electronic 
drive that allows users to release the 
mechanical shutter in situations where 
they previously would have ‘had no 
choice but to use the electronic 
shutter [release]', explains Panasonic. 

Additional features include 
eye-sensor AF, a top ISO of 25,600, 
and Post Focus - which allows the 
photographer to alter the focus areas 
of the image after taking a shot. 

The 4K Photo option, which can 
be activated using a dedicated button, 
offers three modes, each designed to 
enable the user to extract a still image 
from a 4K video sequence and save it 
as an 8MP JPEG. This should mean 
photographers never miss a shot 
while shooting video. 

Also new is the L Monochrom 
function that aims to produce deep 


blacks reminiscent of an 'authentic 
black and white movie’, and Light 
Composition, which takes multiple 
frames in 4K Photo and combines 
them into a single image, allowing 
the camera to prioritise specific 
pixels on the basis of their brightness. 

‘This makes it possible to produce 
dramatic images of low-light, 
high-contrast environments such as 
fireworks,' claims Panasonic. 

Also on board is a contrast-detect 
AF system that aims to focus as fast 
as 0.07sec, and Wi-Fi connectivity 
for wireless control and shooting. 

The GX80 will also be available 
with 12-32mm and 35-100mm 
lenses in a kit priced £729 or with a 
12-32mm lens for £599. 

See AP 23 April for a hands-on 
first look of the Panasonic Lumix 
DMC-GX80. 




Lumix 



A 'tan' version will be exclusive to John Lewis 


The silver-coloured GX80 will be at Jessops stores only 



NewMF 
DSLR lenses 


L_ A NEW range of 
^ manual-focus lenses 
for DSLRs has been 
unveiled, aimed at both 
photo enthusiasts and 
professionals. Combining 
Swiss design with 'Korean 
precision’, the 15mm f/2.4 
and 11mmf/4 will be 
launched by Irix. 

The first lens in the 
range - out in spring - is 
the 15mm f/4, which is 
weather-sealed and 
designed for disciplines 
such as photojournalism, 
landscapes and 
architecture. 

Suitable for full-frame 
DSLRs, the 15-elements- 
in-11 -groups lens features 
a nine-blade aperture 
diaphragm and close 
focusing down to 0.28m. 

The two versions will 
both be available in Canon 
EF, Nikon F and Pentax K 
mounts: 'Blackstone', 
made of aluminium and 
magnesium (€695), and 
a lighter version called 
'Firefly' (€475). UK prices 
are to be confirmed. 



Subscribe to 
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Monster zoom on 
board Sony RX10 III 


SONY has added a 25x optical 
zoom to the Cyber-shot DSC-RX10 
III, which also features a 20.1-million- 
pixel, 1.0-type imaging sensor and 4K 
recording. Due out in April and priced 
£1,250, the RX10 III also boasts 1,000 
frames per second slow-motion 
recording at 'ultra-telephoto', and a 
claimed AF speed of 0.09sec. 

The camera’s Vario-Sonnar T* lens 
features a nine-blade diaphragm. 

Mark Weir, senior technical manager 
for digital imaging at Sony USA, claimed: 
‘The 24-600mm with an f/4 maximum 
bright aperture really opens up 
tremendous shooting opportunities... 

It’s not just [about] reach and range, it’s 
also tremendous image quality for both 
stills and video.' Weir explained that the 
lens is just as responsive as the one on 
board the RX10II. 

Additional features include macro 
focusing down to 3cm in wide mode and 


a Bionz X image processing engine. 

The anti-distortion shutter is designed 
to shoot at up to 1/32,000sec - with no 
distortion - which should be useful for 
sports and wildlife. 

The electronic shutter aims to enable 
silent shooting, while the triple lens rings 
allow adjustment of focusing, zoom and 
the aperture. 

The focus-hold button - which also 
works as a function button - is now 
located on the lens barrel. 

Tsutomu Hamaguchi, general 
manager of Sony’s Digital Imaging 
Business Group, added: ‘Combining 
the newly developed super-telephoto 
lens and existing 1 inch Exmor R stacked 
CMOS image sensor, 4K video capability 
and super-slow motion for both 
photography and videography, we 
believe this model offers a genuine 
new imaging experience which never 
existed before.’ 



Sony unveils two new fiill-frame lenses 


SONY has confirmed 
the April launch of 
a 50mm f/1.8 and a 
70-300mm full-frame 
lens for its E-mount 
system. The move 
expands Sony’s full-frame 
E-mount lens family to 20. 

Sony’s 70-300mm 
f/4.5-5.6 G OSS - the 
first E-mount to carry 
a 300mm focal length 
- features two ED lens 
elements, a minimum 
focusing distance of 
0.9m, maximum 
magnification of 0.3lx, 
plus a Nano AR coating 
to minimise distortion. 

Built to be dust and 
moisture-resistant, the 


£1,150 newcomer also 
features built-in Optical 
SteadyShot image 
stabilisation. 

Sony also says the lens 
delivers 'beautiful bokeh'. 

Aimed squarely at 
photo enthusiasts and 
videographers, Sony's new 
FE 50mm f/1.8 prime lens 
is priced at £240. 



Sony's new 50mm 
f/1.8 (below left) 
and 70-300mm 
f/4.5-5.6 lenses 




For the latest news visit www.amateurphotographer.co.uk 
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Getup&go 

The most interesting things to see, to do 
and to shoot this week. By Tom Smallwood 



RSPB Seabird photography workshop 

RSPB Bempton Cliffs is home to over 200,000 seabirds from March 
to August. It's a very exciting place for wildlife photography, with 
many great opportunities to capture all the species close up, from 
the birds on the cliff face to those in flight. There are places left 
on the April and May courses, so book now. 

April-August, www.yorkshirecoastnature.co.uk 


Fox Talbot 

This major exhibition at the 
Science Museum explores the 
work of William Henry Fox 
Talbot, and presents the birth 
of British photography in its 
industrial and social context. 
Discover the extent of Talbot's 
contribution to the new medium 

14 April-11 September, 
www.sciencemuseum.org.uk 


Echoes of the Great War 

This new exhibition at Weston Park 
marks 100 years since the Battle of the 
Somme and features evocative images 
of the remnants of the Western Front by 
photographer Peter Cattrell, alongside 3 
archival materials. § 

30 April-4 September, | 

www.museums-sheffield.org.uk © 





Degrees 0 


Spanning the Earth from 87° 
north to 67° south, Joyce 
Ferder Rankin's images capture 
the remarkable beauty of our 
natural world, as well as some 
of the struggles the planet's 
animals face as a consequence 
of climate change. 

Until 29 April, 
www.flowerfield.org 


Fujiholics Photowalk 


LONDON 



Fujifilm fans in the big smoke have another chance to take 
part in one of the popular photowalks around the capital. 
The walk will start at Tate Modern, Bankside, at 10.30am 
and finish at 4.30pm. Full details of the route will be sent 
out with a map, one week before the event. 

30 April, bit.ly/fujiphotowalk 
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A car-boot find leads to a new beginning for 
the Durst Automatica. With its automatic 
exposure control, it was a cutting-edge 
camera in its time 


Viewpoint 

ny Kemplen 


D urst is a name usually 

associated with darkroom 
equipment, particularly 
enlargers. The chances 
are, anyone who used a school or club 
darkroom from the 1960s onwards will 
have come across the name. Less well 
known are the Durst cameras. Four were 
made, two rollfilm and two 35mm, and all 
of them quite different in design. 

Nowadays, we don’t bat an eyelid at the 
thought of an automatic exposure system, 
but back in the 1950s, when Julius Durst 
designed this camera, automatic exposure 
control was very much at the leading edge 
of post-Second World War camera design. 
Legend has it that the young Durst got his 
inspiration while tinkering with some 
electronics he found in the wreckage of a 
US fighter plane that had been shot down 
near his native Bressanone-Brixen, in the 
Italian/Austrian Tyrol. 

This example was picked up by my dad 
at a car-boot sale in the early 1990s. 
Looking back, that was something of a 
golden age for camera collectors - people 
were dumping their film gear as digital 
became affordable, and eBay was yet to 
be born. I don’t know what he paid for it, 
but it wouldn't have been much. 

It had been sitting on the display shelf 
for a couple of decades, so I reckoned it 
deserved an outing. Everything seemed 
to work, with all the shutter speeds 
sounding about right. Even the auto¬ 
exposure system was showing signs of 
life, but it is really quite limiting. Effectively, 
the aperture is tied to the film speed, and 
the camera adjusts the shutter speed to 



The negatives were well exposed, but there 
was the appearance of stray light on some 


suit. For example, ISO 200 gives an 
aperture of f/16, and if you want to use 
auto, you can take it or leave it. 

A window on the top of the camera 
indicates the shutter speed that will be 
used, with a tripod symbol to alert you 
if the chosen speed is below 1/30sec. 
Fortunately, there is manual override, so 
a more experienced user can choose their 
own settings. I decided to stick to manual, 
although in order to see the f-numbers 
you have to look on the underside of the 
lens, which does slow things down. 

While the negatives were well exposed, 
and the images crisp and contrasty, 
many of them were marred by stray light 
(see photo above), which on investigation 
appears to be coming from internal 
reflections in the camera body. I have 
seen this effect before, notably on the 
Soviet-era Russian Sputnik, but it was a 
surprise to find it on what appears to be 
an otherwise well-designed camera. A 
simple solution would be to stick a piece 
of thin black felt over the offending 
surface, which is what I will do if I decide 
to use the Automatica again. It 
would be a shame not to, as it's 
a classy little camera. 


Tony Kemplen s love of photography began 
as a teenager and ever since he has been 
collecting cameras with a view to testing as 
many as he can. You can follow his progress 
on his 52 Cameras blog at 52cameras. 
blogspot.co.uk. You can also see more 
photos from the Durst Automatica at 
www.flickr.com/tony_kemplen/ 
sets/72157665125685445 



Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 17 and win a year’s digital subscription to AP, worth £79.99 


New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Jet Lag 

By Chien-Chi Chang, Hatje Cantz, 

£39.95, hardback, 116 pages, 

ISBN 978-3-77574-025-8 

FILMS and television have 
glamorised the lifestyle of the 
international jetsetter. There 
seems nothing more appealing 
than travelling the world on a 
weekly basis, taking in the sights 
of a variety of countries and cultures. However, the 
reality couldn’t be more different. The pattern is 
simple: airport, taxi, hotel, office, hotel, taxi, airport 
- not quite the glamour many would like to believe. 

In this intriguing book, Chien-Chi Chang takes us on 
a strange tour of steel-and-concrete constructions, 
hotel rooms, flight crews and check-in counters. The 
black & white images create a sense of disconnect. 
Flickering televisions, people barely glimpsed, a 
shadow from some unseen building - they become 
the only things to anchor us to a recognisable world. 
This is a travel document - just not the kind of travel 
on which any of us would wish to embark. ★★★★★ 



Humans of New York: Stories 

By Brandon Stanton, Macmillan, £20, 
hardback, 432 pages, 

ISBN 978-1-44729-555-6 

IN THE summer of 2010, Brandon 
Stanton began one of the most 
popular blogs of recent years, 
'Humans of New York’. The online 
project found Stanton traversing 
the streets of New York, engaging 
with passers-by and asking them 
for their story. He then took a photo 
of those he met and uploaded them to his blog, 
creating a staggering document of the variety of 
people who inhabit such a schizophrenic city. This 
book, the second Stanton has produced, delves into 
the archives to bring more of the best blog stories and 
images. It's certainly a good way of circumventing the 
endless scrolling through the website, but that's not to 
say a visit to the website should be off the cards. You 
can see it at www.humansofnewyork.com. 

★★★★★ 
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cliftoncameras 



PREMIER 

Nikon 

Dealer 



finance available with zero deposit 



an FX-fomnat D5LR that makes the impossible 
possible. Huge advancements in sensor design, 
autofocus, metering and image processing 
result in thrilling new capabilities. 
This is innovation...spectacular innovation. 

\ I aw wilt it c hange the way you shoot? 


Nikon D5 Body 
£5,199.00 or £433.25 P/M 


I AM VISION OUTPERFORMED 



1500 


Meet the new DX flagship,the Nikon D5GQ. 
a veritable powerhouse of processing power 
and technological advances. Capturing 
everything with stunning clarity, speed 
and resolution. The D500 is the ideal 
companion toyourwanderEust 


No matter what you shoot,you can 
be sure that the D500 Is up to the task 


D5Q0 Body 

£1,729,00 or £47,22 P/M 

D5QQ 16-80mm kit 
£2,479,00 or £67,60 P/M 


I AM CONDENSED POWER 


1YEAR 

INTEREST FREE 


©810 


I AM A MODERN MASTERPIECE 



Bring the imaging power of a massive 36.3 
megapixels to a diverse range of scenes. With the 
D810, Nikon sets a new standard for quality instills 
and video. Its all-new FX-format image sensor and 
EX PEED A image-processing engine work together 
to produce images with a clarity that surpasses 
even the DQOG/DGOOC 

D810Body £2,199.00 or£34.47 P/M 



macro 


NIKKOR LENSES 


60mmfZBG FD AF-S Micro 

or pay £12.26 P/M 


105mm f2.8G AF-S VR Micro 

or pay £18.54 P/M 






NIKKOR LENSES 


AF-S 50mm fl.4G Lens 
£349.00 or £9.53 P/M 

35mm F1.8G AF-S Lens 
£399.00 or £10*89 P/M 


Finance Example: Purchase Price £2,34 9,00. No deposit. Leaves a ha lance Of £2,349,00. This will 
equate to4a monthly payments @ £64.15- This loan will have a representative APR of 14.9%. You will 
pay back a total of £3,079.20 of which £730.20 is interest '0% ava i I able on select Nikon prod ucts on I y 



www.cl if tonca meras.co. u k 

email: sales@cliftoncameras.co.uk 


©750 


I AM FULL FRAME FREEDOM 



Packed with imaging power and speed, the D75Q 
captures peak action at a 24.3 megapixel resolution. 
Your plwtographic instincts are supported by 
further performance proven feature*. Leaving 
you free to concentrate on timing and 
composition and let the camera do the rest. 


D750 Body £1,396.00 or£24.55 P/M 
24-85 mm VRKit £1,716.00 or £49.13 P/M 
24-120mm Kit £1,999.00 or £54.59 P/M 


16-3Smmf4G ED VRAF-S NIKKOR I .A \ ) L S( A \ MK 
£899.00 or £22.36 P/M JL ^ LL 1 ^ ijL ^ 

NIKKOR LENSES 



Visit our store 
to try out all the 
Nikon products 


10-24 mm f3.5-4.5 G AF-S DX Lens 
£669.00 or pay £18.27 P/M 


Speed light SB 910 SpeedlightSB700 m A C|_| 

Professional i-TTL (intcfligent TTL)Spcedlight Dedtcated Digital Flashgun J I J fl k.7 I 



SPEEDLIGHT 


£339.00 or pay £7.96 P/M £229.00 
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COMPOSITION 



Kate Hopewell-Smith 


Kate worked in creative industries and following a move out 
K of London to raise her children, she studied photography as 
a hobby, which developed into a full-time business. She is 
i a a Nikon UK Ambassador and from September 2016 will be 
leading an intensive six-month professional photography 
W foundation programme, www.trainingbylumiere.co.uk 


Visua 


Perception 


While it’s easy for us to pay 
attention to the technical aspects of 
photography, knowing the rules of 
composition are just as critical, as 

Kate Hopewell-Smith explains 



of art at university, learning 
the principles of design and 
critiquing many different 


genres. This process resulted 


obsessed with f-stops, shutter in a strong understanding of 


speeds and ISO sensitivities, composition techniques and a 
thinking that mastering visual language that was easily 


exposure will result in images transferable to the medium 


with impact. However, this of photography. So the good 

approach deals with the news is that these objective 


technical side of photography principles and skills can easily 


rather than the ideas and 
creative side. 


be learnt and applied, resulting 
in significant improvements to 


What’s missing is knowledge a photographer’s portfolio, 
about composition and visual 


perception, which relates to External influences 
how our eyes and brain work The elements of composition 

together to understand the you use the most will be £ 


visual whole. I studied history influenced by what and 



The strength of this image lies in the strong contrasts of light and dark, 
as well as the mood and atmosphere that the lighting provides 
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Technique 


COMPOSITION 


© where you shoot. It is 

easier to control the final 
composition when you work in 
a studio because you begin 
with an empty canvas and 
build the image. For those, like 
me, who work on location, we 
start with a full canvas and 
have to make decisions about 
what to include and exclude 
from the frame. Quite often 


the lens I choose will be 
directly related to the 
composition that I am 
striving for. 

When I photograph people 
on location, I often use a long 
focal length and the resulting 
compression to create soft, 
textured backgrounds, which 
helps to draw attention to the 
subject (texture can be a very 


effective compositional device 
- so useful because it can be 
revealed through lighting and 
also explored through 
reflection, or the lack thereof). 

Whenever I find myself 
shooting in an urban 
environment, I usually have to 
use many more compositional 
techniques to create images 
with impact, because it can be 


difficult to find locations 
without any distractions. 

Reading the image 

The general definition of 
composition is ‘putting 
together using conscious 
thought’, and when discussed 
specifically in relation to 
photography this means 
‘the arrangement of visual 
elements within the frame’. 
Critically, both imply an active 
and intentional role for the 
photographer, who must make 
decisions about what to 
include in the frame and 
where to place things relative 
to each other. 

If you ever find yourself, 
or others, tilting your head 
when reviewing one of your 
photographs, this means the 
brain is struggling to ‘read’ 
the image successfully. 

Visual elements 

At the heart of composition lie 
visual elements - things you 
can see that make up the 
properties of art. The simplest 
elements are single points in 
the frame - for example, a 
person in an otherwise empty 
space. When a number of 
points are found together, 
they can easily be joined, 
perhaps unintentionally, by 
the eye to imply lines and 
shapes. The three most 
common shapes found and 
used in photography are 



When I was asked 
to provide some 
headshots for this 
voiceover artist, it 
was an easy decision 
to use a location that 
provided the perfect 
complementary 
colour to her 
beautiful hair 



Why this 

shot works 

WHILE this shot of Prague in the 
Czech Republic looks simple, there 
are a number of compositional 
techniques working together to 
create a successful image. I divided 
the frame according to the rule of 
thirds and used the lamp in the 
foreground to balance the bridge 
in the background. There are a 
number of leading lines to the 
bridge, including the rays of 
sunshine, the architectural feature 
on the weir and the converging 
lines of the riverbanks. These, 
together with the three birds in 
the sky, result in a gentle circular 
movement for the viewer within the 
frame. The light and the location 
also result in a high-contrast, 
dramatic image tonally. 
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rectangles, triangles and 
circles, and in all cases these 
can be real or implied. 

So it follows that lines are 
one of the most basic elements 
of art and can also be one of 
the most dominant and 
potentially distracting in terms 
of composition. It is relatively 
easy to make decisions when 
there is only a single dominant 
line, but in reality you will 
often be faced with a large 
number of lines that intersect 
at different angles and prevent 


the image having stability or 
a primary focus point. A very 
useful technique is to include 
leading lines to control the eye 
movement of the viewer and 
draw their attention to the 
point of interest rather than 
leading the eye away. 

Another great technique 
involves using converging 
lines to suggest depth and 
perspective - which is a critical 
skill in successfully translating 
our 3D world into a 2D 
graphic image. The angle 



■rnmm 


This is largely about 
contrasts of texture ’• 
revealed through 
one strong shaft of 
sunlight to the right of 
the camera. I placed 
the girls on the 
right-hand side of the 
frame for a less 
predictable image 




One that nearly worked 


One that didn’t work 


THIS image just falls short 
compositionally, which I find quite 
frustrating because I wanted it to 
be a better photograph! I like the 
way the curve of the bridge is 
mirrored in the swans’ necks 


and I like the light, but 
fundamentally there is just too 
much happening in the frame 
- the number of birds in the 
lower half is distracting and 
leads to visual unbalance. 


THE ABOVE image demonstrates 
a composition that simply doesn’t 
work. The horizon line is not in the 
middle or on one of the thirds. The 
bridge is too near the frame edge, 
the weir results in a leading line 


directly to the white building, 
which becomes a distraction, and 
the boat is moving towards the 
right-hand side of the frame, 
therefore leading the viewer’s 
eye out of the image. 
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Technique 


COMPOSITION 


© that you stand at, 

compared with the lines 
in the frame, will have a 
considerable effect on 
perspective. This sometimes 
means that making changes 
in your position or choice 
of lens will make a big 
difference to the success 
of the final composition. 

Harmony 

There are also a number of 
principles that involve using 
the visual elements described 
above to create a strong 
compositional technique: 
division and emphasis; contrast, 
pattern and repetition; balance; 
symmetry; depth; perspective. 

For centuries there has 
been an understanding that 
harmony can be created 
through the careful division 
of the frame. Instinct tends to 
mean people put things in the 
middle of the frame and while 
there is nothing wrong with 
this approach, it is predictable. 
I only tend to position the key 
subject centrally (thus 
dissecting the frame in half 
horizontally or vertically) if 
there is symmetry and the 
visual effect I am striving for is 



Shooting in woods can be 
E sS r difficult due to the number of 
^^^rpotenfially distracting lines. I 
used the rule of thirds for 
(placement of the subjects. This 
^wr^- lbcatibii took some finding as I 
WZtyX . T' - wanted it to be backlit 
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one of harmony. Once you take 
the step to move the main 
point of interest away from the 
centre, you have to make a 
decision about where to put it. 

Rule of thirds 

The most basic and easy-to- 
use method of division is the 


rule of thirds, which is 
all about creating emphasis 
through placement, and is 
subsequently believed to 
result in more dynamic 
compositions. The guideline 
suggests that the frame should 
be divided into nine equal 
parts and important elements 


should be placed along the 
lines or at the intersecting 
points. It is worth 
remembering that if the 
composition includes people, 
then their eyeline or 
direction of movement should 
be into the larger remaining 
section of the frame. 



Often, photographers struggle 
to know where to place people 
in a big environmental shot. 
Triangles can be very useful in 
such situations, and the shape 
can be implied by using two 
additional points in the frame 
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The lines here create a very 
strong graphic element in the 
frame. It was then down to 
timing and placement of the 
key subjects to make a 
dynamic final composition 




A particularly effective 
technique or principle is the 
use of balance and visual mass. 
This involves creating an active 
relationship between key 
elements in an image by 
distributing the relative 
‘weight’ of objects across the 
frame. Visual mass is the 
principle that some elements in 
an image will draw greater 
attention despite the fact that 
they may be smaller than 
others. This is often the case 
when there are people or 
animals present in a 
composition - a viewer will 
usually give greater visual 


weight to these subjects. 
Successfully balancing the 
subject with other elements in 
the frame will provide some 
compositional balance and 
visual interest. 

Chiaroscuro 

While photographers can use 
colour contrast in their images, 
we also have tonal contrast to 
play with and I particularly 
love to explore this through 
a technique known as 
chiaroscuro, which literally 
translates to mean light/dark. 

I first studied this through 
the medium of painting, 




Colour 

A KEY photographic element is 
colour, and many photographers 
are familiar with the three 
psychological dimensions of 
colour - hue, brightness and 
saturation - but understand less 
about how colours worktogether. 

Everyone should understand 


which colours are complementary 
(opposite each other on the colour 
wheel and, when seen together, 
provide the greatest contrast, 
intensity and impact), and which 
ones are analogous (those that are 
grouped next to each other on the 
wheel resulting in more gentle and 
harmonious compositions). They 
should also know the importance 
of colour-harmony ratios for 
balance in the frame. 

For example, you should consider 
taking a child in a yellow dress into 
a field of lavender, but not one 
dressed in purple into the middle 
of a field of rapeseed. This kind of 
knowledge means that decisions 
about wardrobe and locations can 
be made with confidence and lead 
to the creation of images with 
impact, or ones that have a soft, 
harmonious palette. 


although it is just as relevant 
for photography and refers 
to the use of strong contrasts 
of light and shadow to 
enhance the modelling of 
objects or subjects. 

I love to shoot in high- 
contrast light and many of 
my favourite images use this 
technique regardless of the 
direction of light relative to 
the subject. The biggest tip 
that I can offer in relation to 
this technique comes from a 
Francis Bacon quote: ‘In 
order for the light to shine 
so brightly, the darkness 
must be present.’ 


Rarely is only one visual 
element or principle found - 
often an image with impact 
will be constructed using a 
variety of compositional 
techniques and you might 
find it very useful to look 
back over your portfolio 
with this in mind. You will 
probably have a better 
understanding of why some 
images seem to just ‘work’ 
while others fall frustratingly 
short. Like any photographic 
technique, it takes practice 
and patience to become 
consistently good at 
composing images. 



Visual balance does 
not mean that the key 
elements need to be the 
same size or weight to have 
an active relationship. Here, 
the statue helps to draw 
attention to the castle in 
the background 
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In AP 26 March we asked... 


Do you think drones should 
be banned? 


You answered 

A Yes 27% 


BNo 

30% 

C It depends on the type of drone or 


circumstances 

43% 


What you said 

‘Only professional photographers who fully 
understand and comply with the relevant regulations 
should be using drones and they should be licensed’ 

1 think there is a case for licensing drones and drone 
operators, with perhaps a requirement to pass a test 
of competency in their operation. An outright ban 
would be excessively totalitarian, though’ 

‘I understand [licensing] is already the case, at least 
for commercial usage. Extending it to private use 
would be analogous to licensing for bicycle riders’ 

‘Of course they shouldn’t be banned. These restrictions 
being placed on remote-controlled quad copters are 
slowly destroying a very popular hobby and industry’ 

‘I think they should be licensed so that there is a clear 
line of accountability both in terms of their safe use 
and the circumstances of use to which they are put’ 

This week we ask... 

How much do you think about 
composition before taking a photo? 

Vote online www.amateurphotographer.co.uk 



Tweet of 
the week 


Tim Peake @astro_tim peake 

This week we couldn't help but be in awe of 
the amazing photos astronaut Tim Peake has 
shot from space. Literally out of this world! 

. T,m P»k. O 


I r im&giried the #aurora was going to be so 
active - stunning t rfPrindpta 



E.,44-6 112.123 [>\j U ^ 0^1-fc 


Follow @AP_Magazine on Twitter to keep up 
to date with all the news, reviews and more 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Camera skills 

We use the cameras and the lenses that we 
can afford, or in some cases, we overstretch 
ourselves to buy the latest model that has 
better low-light performance, more pixels, 
or a new improved video mode. Few 
amateur photographers have the budget, 
or can justify spending thousands on the 
latest equipment, but we make choices. 

Pick a favourite photo, the year, and now 
look at the best photographs from that year. 
I have always liked the 2010 Taylor Wessing 
Portrait Photography winner 'Huntress with 
Buck' by David Chancellor (above right). It 
is somewhat controversial, showing a 
14-year-old girl on horseback with a buck 
she has killed. But it is striking, and I would 
be very happy if I could capture something 
similar. It was shot on film, in medium 
format, on a Mamiya 711. This camera can 
be picked up now from second-hand 
camera shops and internet auction sites 
for the price of a mid-range DSLR. 

Think about that for a moment; your 
favourite photos, the ones you wished you 
had seen, been there for, or thought of first, 
were all captured with equipment that is 
outdated. Rather then be seduced by the 



hype, I am going to spend more time 
looking through back issues of Amateur 
Photographer, and searching through 
auction sites and camera shops for the 
equipment that used to be far out of reach. 
Time to test my skill rather than the limits of 
the latest technology. 

Richard Eyers, via email 

A good point, Richard. It sounds like you 
will enjoy our special second-hand 
special issue, on sale 19 April. 
Incidentally, the call for entries for the 
Taylor Wessing Portrait Prize 2016 will 
appear on www.npg.org.uk, from early 
May - Nigel Atherton, Editor 


SAMSUNG 





With Ultra High Speed performance, the waterproof Samsung 
32GB EVO Micro SDHC card, Class 10, Grade 1, offers up to 48MB/ 
sec transfer speed. Visit O fft nil O I III I"* 
www.samsung.com €3) fa 8 mI wU SiSO 


Quality issues 

I am a happy Nikon user and 
have a D610 and D750 
(subject to recall), but cannot 
support Professor Newman’s 
views on quality issues (AP 
26 March). While it is true 
that many manufacturers have 
had to recall products, the 
airbag problem on various 
makes of cars is still fresh in 
the mind; the failure to 
correctly produce and fit a 
shutter to a camera is akin to 
making a car with a faulty 
steering wheel. 

While the professor doesn't 
say it, his remarks advocate 
a return to the old car¬ 
manufacturing days, when it 
was deemed satisfactory for 


bits to fail, or fall off cars. 

What is needed is additional 
testing before products are 
released, rather than the rush 
to bring to market the latest 
camera model in the hope of 
moving ahead of the 
competition. 

If any company reaches a 
point where its reputation is 
smeared, it will be in serious 
trouble. Many of the members 
of the camera club, of which I 
am a member, are Nikon 
supporters; it would be foolish 
of Nikon to try their patience 
to breaking point. 

Geoff France, 

West Yorkshire 

The crux of Professor 
Newman's article was that 


even additional testing 
before the release of 
the D750 would not 
necessarily have detected 
the issue at all. We don’t 
know what proportion of 
the cameras are affected, 
but if only 1 out of 100, 
for example, shows this 
specific issue, then Nikon 
would need to build and 
test several hundred 
pre-production models 
to catch it. If it only affects 
1 in 1000 cameras, then 
the chances of detecting 
it in pre-production 
testing becomes very 
slim indeed. Obviously, 
we'd all love to have 
perfectly performing 
cameras out of the box. 
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but any mass-production 
quality-management 
process struggles to pick 
up the very rarely 
occurring problems, even 
if they turn out to be 
highly visible to the end 
user under the wrong 
conditions - Andy 
Westlake, technical editor 

Retro styling 

I read Michael Topham’s 
review of the Fujifilm 
X-Pro2 (AP 12 March) 
with great interest. As a 
committed Fuji user who 
owns an X-T1 and X-Prol, I 
might have been persuaded 
to buy an X-Pro2.1 went to 
the Photography Show at 
the NEC, Birmingham, 
recently to handle one. 

I'm sure it is a superb piece 
of kit as the review 
concludes, but I realised 
that it is capable of image 
quality that far exceeds 
my needs. 

My existing Fuji cameras 
more than meet the 
standards for picture 
libraries and for illustrating 
magazine features, so, I’m 
resisting the urge. I wonder 
whether manufacturers will 
eventually find that they are 
offering technology that only 
a few photographers actually 
need. I accept that image 
quality is not the only 
refinement this camera can 


boast. Sales figures will tell, 
no doubt. 

However, my point on Mr 
Topham’s review concerns 
his comment about selecting 
the ISO value on the X-Pro2. 
Surely a dial on the top-plate 
is the ‘traditional’ way? It may 
be a bit fiddly, but appropriate 
for a camera with such 
wonderful retro styling. 

Chris Poole, 
Gloucestershire 

It's good to read you had 
a chance to handle the 
X-Pro2 at the recent 
Photography Show, Chris. 
But, as you say, if you feel 
that your current X-Tl and 
X-Prol are still up to the 
job, there seems little 
reason to upgrade. 

There are some key 
areas where the X-Pro2 
outshines the X-Prol, as 
described in my review, 
and after talks with Fujifilm 
representatives at the 
show, it 
seems the 
uptake 

of the camera 
has been 
particularly 
good (but, 
they're 
always going 
to say that, of 
course). The 
proof will be 
in the camera 


sales figures, and we'll be 
keeping an eye on these 
over the coming months. 

To answer your comment 
about the ISO dial, it's one 
of those love-it-or-hate-it 
controls. Personally, I 
would much prefer to 
control the ISO the old 
way via the quick menu, 
which is something Fujifilm 
has decided to leave out. I 
can't deny that controlling 
the sensitivity via a 
top-plate dial is more 
traditional, but during my 
prolonged spell of testing 
I found that I would 
unintentionally adjust the 
shutter speed instead of the 
ISO if I hadn't lifted the dial 
high enough. In an ideal 
world, Fujifilm would let 
users control ISO by the 
top-plate and via the quick 
menu, giving us the option 
of both. 

Michael Topham, deputy 
technical editor 
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Nikon D5 


The House of Nikon 



-\ 

Spring 
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Cashback 


from Nikon 


____ /'• - 


Starting today, 17th March until 29th June 

inclusive we are pleased to offer the following 

lens cashback deals from Nikon: 


Category Model 

Amount 

DX Len* AF-S DX NIKKOR 1 1 J'lmm tm IF ED 

El 50 

AF-S DX NIKKOR 17 55mm f/ZSG IF-ED 

050 

FX Lenses AF-S NIKKOR 24m m f/1 4G ED 

£150 

AF-S NIKKOR 35mm f/1.4 

£150 

AF-S NIKKOR 5Bmm f/1.4G 

£150 

AF-S NIKKOR SSrn m f/1 4G 

El 50 

AF-S NIKKOR 30-400mm f/4.5-5.6G ED VR £150 

AF-S NIKKOR 14-24mmf/2.8G ED 

£150 

Ar-S NIKKOR 24- 70mm f/Z.8G ED 

£150 

AF-S NIKKOR 24-70mm f/2_SE VR 

£150 

AF S NIKKOR /0 2U0mm t/2.80 LD VRII 

£150 

AF-S NIKKOR 16 35 mm MG ED VR 

£115 

AF-S NIKKOR 24- 120mm f/4G ED VR 

£115 

AF-S NIKKOR 7Q-20flmm f/4G ED VR 

£115 

Once any of these lenses have been purchased you 

may claim your cashback directly from Nikon by 

vis king. https://nikon.co. u k/sites/p rom otio ns 

L_ 
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Finance 



Nikon Digital Cameras 

Nikon D5 DSLR body.Pre-Order £5,199.00 

Nikon D4S DSLR body. £3,995.00 

Nikon D4S+AF-S 14-24mm f/2.8G IF-ED Kit. £5,265.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit. £5,165.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit. £6,395.00 

Nikon D810A(Astrophotography) DSLR body. £2,699.00 

Nikon D810 DSLR body. £2,145.00 

Nikon D810 + MB-D12 Grip Kit. £2,425.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,445.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,335.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £4,625.00 

Nikon MB-D12 Grip for D810. £285.00 

Nikon D750 DSLR body. £1,385.00 

Nikon D750 + MB-D16 grip Kit. £1,595.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,719.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £1,939.00 

Nikon D610 DSLR body. £999.00 

Nikon D610 + MB-D14 Grip Kit. £1,179.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,360.00 

MB-D14 Grip for D610. £195.00 

Nikon D500 DSLR body.Pre-Order £1,729.00 

Nikon D500 + 16-80mm f/2.8-4E ED.Pre-Order £2,479.00 

Nikon D7200 DSLR body. £739.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £889.00 

Nikon D7200 + MB-D15 Grip Kit. £955.00 

Nikon D7100 DSLR body. £589.00 

Nikon D7100 + MB-D15 Grip Kit. £790.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £775.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit. £1,095.00 

Nikon D5500 body only. £499.00 

Nikon D5500 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £559.00 

Nikon D5500 18-140mm f/3.5-5.6G VR DX Kit. £735.00 

Nikon D5300 DSLR body. £379.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £449.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £599.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. £369.00 

Nikon D3300 DSLR body. £229.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £299.00 

Nikon Df+ AF-S 50mm f/1,8G Special Edition. £1,895.00 

Nikon Df DSLR body, chrome or black finish. £1,775.00 

Nikon Df+ AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £725.00 

Nikon 1 SI 11-27.5mm Kit. £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit. £595.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £375.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £345.00 

Nikkor VR 11 -27.5mm f/3.5-5.6. £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom. £199.00 

Nikkor VR 30-110mm f/3.8-5.6. £165.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £689.00 

1 Nikkor AW 10mm f/2.8. £229.00 

1 Nikkor 10mm f/2.8. £159.00 

1 Nikkor 18.5mm f/1.8. £129.00 

1 Nikkor 32mm f/1.2. £549.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £469.00 

Nikon SB-N7 Speedlight. £129.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon Coolpix A. £849.00 

Nikon 1 J5 + 10-30mm PD Zoom Lens - Black. £375.00 

AF-S &AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £495.00 

AF-S 35mm f/1,8G DX. £145.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £599.00 

AF-S 12-24mm f/4G IF-ED DX. £839.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £769.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £465.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,075.00 

AF-P 18-55mm f/3.5-5.6G VR DX.Pre-Order £199.00 

AF-P 18-55mm f/3.5-5.6G DX.Pre-Order £149.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £189.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £375.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £525.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £585.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £495.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £249.00 


AF FX Nikkor Lenses 


20mm f/2.8D AF. £419.00 

24mm f/2.8D AF. £335.00 

28mm f/2.8D AF. £219.00 

35mm f/2D AF. £229.00 

50mm f/1.8DAF. £99.00 

50mm f/1.4DAF. £225.00 

105mm f/2D AF-DC. £745.00 

135mm f/2D AF-DC. £945.00 

180mm f2.8DAF IF-ED. £635.00 

AF-S FX Silent wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £539.00 

AF-S 24mm f/1,8G. £579.00 

AF-S 24mm f/1,4G ED. £1,475.00 

AF-S 28mm f/1,8G. £475.00 

AF-S 35mm f/1,4G. £1,290.00 

AF-S 35mm f/1,8G ED. £369.00 

AF-S 50mm f/1,4G IF. £319.00 

AF-S 50mm f/1,8G IF. £159.00 

AF-S 58mm f/1,4G. £1,149.00 

AF-S 85mm f/1,8G. £349.00 

AF-S 85mm f/1,4G. £1,129.00 

AF-S 14-24mm f/2.8G IF-ED. £1,345.00 

AF-S 16-35mm f/4G ED VR. £825.00 

AF-S 17-35mm f/2.8D IF-ED. £1,295.00 

AF-S 18-35mm f/3.5-4.5G. £515.00 

AF-S 24-70mm f/2.8G IF-ED. £1,245.00 

AF-S 24-70mm f/2.8E ED VR. £1,649.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £365.00 

AF-S 24-120mm f/4G ED VR II. £725.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £669.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,669.00 

AF-S 70-200mm f/4G VR IF-ED. £975.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £409.00 

AF-S 80-400mm f/4.5-5.6G VR II ED. £1,749.00 

AF-S 200-400mm f/4G VRII IF-ED. £4,799.00 

AF-S 200-500mm f/5.6E VR ED. £1,099.00 

AF-S 200mm f/2G VR II IF-ED. £3,999.00 

AF-S 300mm f/4EPF ED VRII. £1,490.00 

AF-S 300mm f/2.8G VR II IF-ED. £3,995.00 

AF-S 400mm f/2.8E VR FL ED. £8,295.00 

AF-S 500mm f/4E FL ED VR. £7,795.00 

AF-S 600mm f/4G VR IF-ED. £6,495.00 

AF-S 600mm f/4E FL ED VR. £9,490.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

.£12,445.00 

TC-14E III 1,4x teleconverter. £379.00 

TC-17E II 1.7x teleconverter. £299.00 

TC-20E III 2x teleconverter. £329.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £195.00 

60mm f/2.8D Micro. £325.00 

AF-S 60mm f/2.8G ED Micro. £365.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £335.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £599.00 

200mm f/4D AF Micro IF-ED. £1,175.00 

Nikon Speedlights 

SB-5000 Speedlight.Pre-Order £499.00 

SB-910 Speedlight. £375.00 

SB-700 Speedlight. £225.00 

SB-500 Speedlight. £185.00 

SB-300 Speedlight. £99.00 

SB-R1C1 Close-Up Commander Kit. £499.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

MANUAL FOCUS NlKKORAIS LENSES 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £743.00 

Zoom-Nikkor Manual AIS Lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 

Special Purpose: perspective 
Control & Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor. £1,325.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,345.00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2.8D ED PC-E Nikkor. £1,199.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


14mm f/2.8D AF ED. £1,199.00 

16mm f/2.8D AF Fisheye. £625.00 PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LR England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: @ N ikonatGray s 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 










































































































































































Probably the Widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
(£) 020-7828 4925 



Nikon 




Nikon 1500 we have been expecting you... 

■ New 20.9mp DX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Up to 10 frames per second in Continuous High speed shooting mode. 

■ 200 NEF (RAW) file capacity buffer allowing for never before possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 51,200, extendable up to 1,640,000 ISO equivalent. 

■ Thanks to a brand new EXPEED 5 processor one can shoot at high ISOs with low noise. 

■ A new 2359k-dot LCD touch screen which offers touch operation in review and Live View modes. 

■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in (full HD) 

1080p, and the camera offers clean HDMI output in all qualities. 

■ Fitted with XQD and SDHC card slots as standard to handle the camera’s 200 RAW file frame bursts. 

■ Compatibility with Nikon’s new wireless Snapbridge technology 
which allows for seamless viewing and sharing of photos to a smart 
device, even while the camera is switched off. 


Nikon D500 DSLR body Pre-Order £1,729.00 inc. VAT 


© 


PRE-ORDER YOUR D500 TODAY 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster Visit our website: WWW.graySOfwestminster.CO.uk 









Wideangle 

lens 

The first lens that most 
photographers would pack 
for wildlife would be a 
telephoto, but pigeons 
allow you to get really 
close so a wideangle 
is fantastic fun. 
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◄ Bread 

If you want to get close to city 
pigeons, there is one way that's 
guaranteed to win you friends: 
food. Loaves of bread are cheap 
and allow you to be embedded 
in the action. 




A dedicated British landscape photographer, Russ tries to infuse an 
artistic approach into his photography and packs lots of different 
creative approaches into his work. Here, he takes a break from his 
usual subject matter in order to test his skills and create something 
different. See more on his website www.russbarnes.co.uk. 
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With poor weather conditions 
hampering his creativity, 
landscape photographer 
Russ Barnes was forced to 
look a little closer to home 
during his lunch break 




These ‘grubby¬ 
looking grey birds' 
provided the ideal 
subjects for Russ 







ast autumn was a mixed bag for 
photographers, depending, as always, 
on where you lived in the UK. From my 
base in the Midlands it didn’t go well, 
and given my landscape photographer credentials 
that was something of a disaster. Weeks of dense 
cloud and endless rain ultimately resulted in record 
floods across parts of the country. When you build 
up the possibilities of a new season in your mind, 
it can often lead to disappointment later, and 
lowering our expectations is not something we’re 
good at as photographers. 

Feeling unfulfilled and cheated 

As a result, I was left feeling unfulfilled and 
cheated by a whole season but worst of all, my 
artistic confidence and inspiration were on the 
floor - again! Action was required. 

Usually, when I arrive at that juncture, I know 
that changing things can be a great way to spark a 
new interest. This time, I wanted something that 
was a departure from landscape but was still 
connected to the environment in some way; 
something that would link to my overall portfolio, 
while providing a new challenge. 

Having a day job in a city centre can be a painful 
existence as a landscape photographer, but for me 
at least there is a canal, which meanders past the 
university where I work in Leicester. It’s a nice 
distraction for a lunchtime walk, and there’s 
certainly no shortage of wildlife, with as many 
swans as you’ll find at Stratford-upon-Avon. 

Lots of people photograph the swans but frankly, 
while they’re beautiful birds, they glide around not 
doing very much else. 


A new challenge led 
Russ to photograph 
the local colony of 
pigeons during his 
lunch break 


| A new challenge 

| I’ve done these walks up and down the canal for 
2 years and marvelled at the speed, agility and sheer 
| numbers of the city pigeons, which congregate 
i to beg from the riverside visitors. There are a 


◄ Camera 

I used a Nikon Df DSLR, and 
mainly smaller prime lenses, 
to shoot the project. I figured 
it was a less intimidating 
package. It didn't seem to 
spook the birds, anyway. 



Filters 

Remember to take options 
such as a polariser or ND 
filter. Slowing shutter speeds 
below 1/2sec ensures that 
you can record the flow of 
movement, rather than 
purely static captures. 



◄ Recognisable 
jacket 

If you return to the same spot 
every day with a signature 
coloured jacket, the birds will 
gather around you because 
they will come to recognise 
and trust you. 
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Engage your 
audience 

with comedy 

NEVER work with children or animals, they 
say, but the one thing you tend to get with 
both is a level of humour. I never really set out 
to make this feature part of my series, but 
pigeons are just made for comedy in 
everything they do, from their walk to their 
general collective behaviour. It’s a hard 
person who can resist their perpetual 
half-smile, too - they make great subjects. 

Of course, landing the occasional golden 
moment of comedy can require 
considerable patience and concentration. It 
was on those days I’d decided to shoot 
individual portraits that particular behaviours 
became more obvious. 

Eventually, you are rewarded with 
unexpected moments. However, I had to 
take literally thousands of frames until I 
landed the sort of image I was hoping for - 
something that might only happen for 
a couple of seconds, but which provided 
a real connection. 

The golden objective with all my 
photography is to try to engage the viewer 
for more than a passing moment. Often this 
is more difficult to achieve with my static 
landscapes, but with these birds it was a real 
opportunity for me to produce something 
attention-grabbing. 



© couple of colonies numbering several 
hundred birds, which is often a visual 
treat when they fill the sky together. So I 
decided that my next challenge could focus 
on the story of these birds. After all, no 
one (well, hardly anyone) shoots these 
rather grubby-looking grey birds. 

Pigeons are probably not most people’s 
favourite wildlife, being more akin to ‘rats 
with wings’ than anything else. That 
appealed to me because I thought there 
was possibly something to be discovered 
here, and although the work might not 
be unique, it would at least be different 
from my usual fare. 

My instinct served me well. Over the 
following days, which turned into weeks 
and then months, I became incredibly 


attached to these birds. Despite having 
casually observed them for a few years, 
what became apparent at closer quarters 
were their human characteristics. 

I knew that, somehow, I needed to 
capture this side of them: the pack 
mentality while still acting as individuals, 
and their obvious greedy yet seemingly 
caring side. There’s the way they huddle 
together for warmth yet demand personal 
space, their hierarchy, the absolute 
comedy of their behaviour and how 
incredibly predictable they can become. 

I discovered quickly that there was a big 
story to tell and one I’ve probably only just 
scratched the surface of, too. But that’s the 
point of the best kind of photography, isn’t 
it - story-telling in pictures. 


RUSS'S TOP TIPS 



1 Observe your subject 

Observation is critical. Behaviour can be very 
predictable indeed, but it only becomes so if 
you spend time observing your subject, and 
understanding their traits. I spent more than 
two years casually observing these pigeons 
before I started photographing them. 


2 Consider perspective 

I managed to entice the birds onto the top of 
some steps so I could get shots at ground level 
without having to lie down to do so. This also 
created an entirely different perspective from 
the usual overhead images, giving the feel that 
I was right among them. 


3 Get close 

If you want to really engage your observer, 
wide angles are a fantastic way to put your 
audience in the story. I worked hard to try to 
make certain images feel like the viewer was 
right there in the pack. It's not an easy angle 
to achieve, and lots of patience is required. 
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Try to capture a story that delivers fresh perspectives and insight, while retaining that vital artistic feel 



Consider different 
angles rather than 
just shooting above 
the subject 


Exciting but challenging, too 

It felt new and exciting, it grabbed my 
imagination and suddenly the dark clouds 
of autumn fell away. Landscapes became 
a passing interest and I couldn’t wait for 
lunchtime every day to get out there and 
see what I could get. But that wasn’t all; 

I decided I didn’t want the project to be 
too easy, so challenged myself to shoot the 
whole thing with manual-focus lenses. 

Even now, I’m not sure whether that was 
a step too far. I shot thousands of frames, 
but my ‘keeper’ rate was about 25% or less. 
However, when I got one, the satisfaction 
factor was definitely increased. This was 
great sport if nothing else, and was 
pushing me right outside my comfort 
zone. It was, quite frankly, perfect. 



Russ became incredibly attached to these birds over the months he shot the project 




4 Set a daily challenge 

With this project, I found it was much easier to 
try to deliver one type of photograph on each 
shoot. For example, I would narrow the project 
to just photographing, say, pigeon feet for a 
whole session, ensuring that I fulfilled specific 
aspects of my plan. 



5 Let shadows guide you 

Winter is ideal for long periods of low sun, 
which gives great opportunities for shadow 
play, even at midday. I settled on mono to 
accentuate the visual conundrum that this 
helped to develop, allowing the artistic 
aspect of the series to flourish. 



6 Shoot the whole story 

Death may feel hard to photograph, and 
perhaps unusually voyeuristic, but it’s difficult 
to ignore, and very much about the circle of 
life. When tastefully done, it can add a powerful 
end to a story. I felt this kind of image 
somehow helped to complete my study. 
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© I also elected for mono in this 
project because I thought there 
were opportunities for repeating patterns 
and for plays on light and shadow. I believe 
these are elements which are accentuated 
with the use of black & white where the 
‘distraction’ of colour is removed. 

Another universe 

Unexpectedly, this project really put me 
into another universe. I felt like I had 
immersed myself in a new society and, as 
the individual characters of certain birds 
revealed themselves over the weeks (I kept 
returning to the same 50 yards of space, as 
did they), this became a significant side 
benefit because I gained a new respect for 
their challenging existence. 

It soon started to feel like it reached 
beyond a photography project, though, 
because there was another story - the 
people who came to feed them every day. I 
started to photograph the birds, too, but 
somehow it felt invasive, so I scrapped that 
idea and restricted my scope to the birds, 
just observing the people instead. 

It became obvious that these were 
important relationships for the visitors, 
tenuous friendships, even, and I began 
to understand why. The pigeons gave 
something back; there was mutual 
understanding there, somewhere. 

When I fed them myself, they didn’t 
fly off or run away, and they often 
allowed me to get within inches of 
them with my camera. 

In the end, the Lunch Club wasn’t about 
pigeons per se, or even story telling. It was 
more about unlikely relationships or 
creating bonds where you least expect to 
find them. The experience has taught me 
that photographic inspiration can be 
found almost anywhere. 
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Mob rules 


WHEN I initially embarked on this project, I 
was certainly seeking out new inspiration and 
to test myself somewhat beyond my normal 
subject matter. One of my main objectives in 
shooting a large passel of pigeons was to 
deliver images that had visual confusion, 
iterated patterns or repetitive shapes. Just 
as important, I was looking to have some fun 
- something that is all too easily forgotten in 
photography these days. 

It’s a classic kids’ trick to rush a mass of 
birds on the ground and watch them take to 
the air together. It’s probably a secret desire 
for many adults, too. However, standing in the 
middle of them when that happens is either 


an exhilarating or terrifying experience, 
depending on your personal disposition. 

It’s not every day you get to observe 
and photograph wildlife in real volumes at 
such close quarters as this - try doing that 
with some more exotic wildlife. To record such 
moments, I ensured I held my finger over the 
shutter release at all times and kept the 
camera in a high-speed shooting mode. 

While most pigeons are not particularly 
nervous around humans, they do respond 
to each other in a split second. When they 
take to the air, it’s a cloud of feathers 
and a massive downdraught - and 
great entertainment! 
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Drawing on the beauty of light. 

SP 24-70mm 


F/2.8 Di VC USD 


Playing with light, capture a subtle world of beauty. 

The world’s first* F/2.8 high-speed standard zoom lens with image stabilization. 
Meet the fully featured high-resolution lens you’ve been waiting for: 

■ Fast F/2.8 aperture 

■ Rounded Diaphragms for beautiful blur effects 

■ PZD (Piezo Drive) for faster, quieter autofocus action 

■ USD (Ultrasonic Silent Drive) for a speedy 
and accurate autofocus response 

■ VC (Vibration Compensation) for sharp images 
even under low light conditions 

■ Moisture-resistant construction 



For Canon, Nikon, Sony** 

* For high-speed standard zoom lens compatible with full-frame SLR cameras. 
Current as of February 2012. (Source: Tamron) 

** The Sony mount does not include the VC image stabilizer 
(24-70mm F/2.8 Di USD) 


For your nearest stockist please visit 

www.tamron.co.uk 


www.tamron.co.uk 

www.facebook.com/TamronUK 


11 kf il 

Best 

AWARD 

Product 

* M 

* * * * * 

2012-2013 

LENS 

^ Tamron SP 24-70mm F2.8 Di VC USD 


5 YEAR 

WARRANTY 


Register at: 

www.5years.tamron.eu 


TAmRon 

New eyes for industry 










LOCATION GU 




Thomham 


KIT LIST 



Tripod 

In low light, a tripod is a 
must for ensuring sharp shots 
at low ISOs, but even more so 
if you're working at low angles 
when it always seems harder 
to keep the horizon straight. 



▲ Filters 

A set of ND graduated filters will 
help your camera cope with the 
high dynamic range when shooting 
around the hours of sunrise and 
sunset. A hard grad is ideal for 
the clear horizons here. 



Wideangle lens 

Although a standard zoom such as 
a 24-70mm is useful at Thornham, 

I find that a wideangle lens gives 
you the option of getting closer 
and making more of any 
interesting foregrounds. 


Located on the Norfolk 
coast, Thornham is a 
perfect spot to visit, as 

Justin Minns explains 

THE NORTH Norfolk coast is a wonderful 
mix of endless sandy beaches fringed with 
windswept dunes, acres of wide-open salt 
marsh teeming with wildlife, picturesque 
harbours, fishing boats, flint cottages and, of 
course, big skies. Thornham is a small village on 
the edge of the salt marsh on the western end 
of the coast. It has a sleepy harbour that's all 
but deserted, and features a photogenic coal 
barn and a scattering of boats moored along 
the creek that meanders its way from here 
across the marsh to the sea. 

Access 

Part of the charm of the north Norfolk coast is 
its relative isolation. Thornham lies on the A149, 
which winds its way along the coastline all the 
way from King's Lynn to Cromer. From the 
village, follow Staithe Lane to the small, free car 
park at the very end. It’s conveniently placed a 
few steps from the harbour. A ten-minute walk 
along the Norfolk Coast Path from here will 
take you out to the dunes and the beach. There 
are arguably better beaches to be found a few 
minutes’ drive east along the coast road, where 
you'll find Brancaster's huge sandy expanse. 
Five minutes in the other direction takes you to 
Hunstanton, with its distinctive striped cliffs and 
unusual rock formations. Both Brancaster and 
Hunstanton have large car parks within a short 
walk of the beaches. 

It's always a good idea to check the tides 
before visiting Thornham. During spring high 
tides, Staithe Lane floods, leaving the car park 
cut off until the water subsides. The same is 
true of the road to Brancaster beach and many 
other car parks along the coast, so be aware of 
this when you find a spot to park. 




Above: In summer, the setting Right: The coal barn and small 
sun brings the colours of the colourful fishing boats are 
salt marsh alive excellent focal points 


Justin Minns 

ft 3 Justin is a professional landscape photographer specialising 
f in atmospheric images of East Anglia, as well as running 
I, workshops in the region, www.justinminns.co.uk 
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Technique 



These wooden 
stumps rising out of 
the salt marsh make 
for an interesting 
composition 



Shooting 

advice 

THORNHAM is an 
interesting place to shoot 
all year round. Misty 
autumn scenes and frosty 
winter mornings have a lot 
of atmosphere, but the 
long, peaceful summer 
evenings are my favourite 
time to visit this part of 
the world. 

The coast here faces 
north, so in summer the 
sun rises and sets over the 
sea, and the salt marsh 
comes alive with a haze 
of purple sea lavender 
and pink sea thrift that 
add a splash of colour 
to proceedings. 

The coal barn makes 
an obvious photographic 
subject, but look closer and 
there’s much more to be 
found. The riverbank is 
lined with rickety jetties, 
where colourful old boats 
lie stranded in the mud 
at low tide. 

The marsh is dotted with 
reflective pools and carved 
by twisting creeks that are 
spanned by makeshift 
bridges, all of which make 
for great foreground 
material - and are even 
interesting subjects in their 
own right. Just beyond the 
car park, a number of 
gnarled wooden stumps 
rise mysteriously from the 
salt marsh. During spring 
high tides, these are 
completely surrounded 
by water, further adding 
to their mystery. 

Food and 
Lodging 

THIS part of the Norfolk 
coast has plenty of places 
to stay. There are several 
holiday cottages and 
B&Bs in Thornham itself, 
while a wider choice of 
accommodation can be 
found in Hunstanton, which 
is only a five-minute drive 
away. Thornham has tea 
rooms, a deli cafe and 
three pubs, all of which 
offer both food and 
accommodation. The 
Lifeboat Inn is a dog- 
friendly traditional pub 
serving locally sourced food 
and a good choice of beers. 
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A Leading Light 


Get closer to that 

perfect skof 

Once that camera is in your hand, it's all 
about striving to capture the perfect image. 
The morning dew glistening at first light or 
the sunset shimmering over the bay or even 
the hovering kestrel as she spreads her wings. 

At Lunar, we understand that passion. It's what drives us to 
pursue perfection in everything we do. The result is a caravan 
that's from one of the most lightweight touring caravan ranges 
available. Easy to tow and offering superb standard of comfort, 
letting you explore every corner of your landscape in total luxury. 



Wherever you need to go to find that perfect shot, the Lunar 
Caravans range has the model and layout to offer you the 
ideal base. Discover more at: lunarcaravans.com 



Show us your best shot 

djttft \rrut 

For all you passionate photographers, we're 
offering the chance to win a short break in 
conjunction with the Caravan Club. Share your 
best landscape, wildlife or nature shot, for a 
chance to win a two night stay at a site.* 

Share at: lunarphotos.com 


* Terms and conditions apply. 
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STREET PHOTOGRAPHY 



Street photographer Dougie Wallace, 
otherwise known as ‘Glasweegee’, talks 
to Jade Severs about his project 
documenting the world of Premier 
Padmini taxis in Mumbai, India, using flash 


G laswegian photographer 
Dougie Wallace has 
gained a reputation as 
one of the UK’s leading 
street photographers. Known for 
his brash and bright portraits of 
drunken revellers on the streets 
of Shoreditch in London and 
Blackpool, and he has a distinct 
style that is garish and raw, leaving 
nothing to the imagination. 

For his project Road Wallah, 
Dougie turned his attention to the 
streets of Mumbai in India, and its 
black and yellow cabs, the Premier 
Padmini taxi. First introduced to 


Mumbai in the 1960s, these brightly 
adorned vehicles, with their 
psychedelic and patterned interiors, 
were once omnipresent, the streets 
heaving with the sight and sound of 
more than 60,000 cabs. 

It was over a four-year period, 
with more than 17 visits to Mumbai, 
that Dougie gave the taxi drivers 
and their passengers a taste of his 
infamous street-photography style, 
seeking to capture the everyday 
humanity amid the chaos of the city. 
‘I was jumping at the taxis at traffic 
lights with these three flashguns,’ 
reveals Dougie. ‘And then I would 



Dougie grew up in 
Glasgow, hence his 
moniker Glasweegee. 
Recognised for his 
distinct, direct style 
of expressive street 
photography, his 
work has been 
featured in The 
New York Times, 
and Germany's Stern, 
among others. His 
book, Road Wallah, 
is published by Dewi 
Lewis, priced £35. 




start shooting through the side 
window. I didn’t ask anyone’s 
permission, either.’ 

His bold ambush technique 
reveals some thoroughly frank 
portraits, capturing emotions and 
expressions before the subject 
becomes self-conscious and puts up 
a guard. ‘I was trying to catch them 
unawares,’ says Dougie. ‘I would 
concentrate on capturing 
somebody’s face, or I tried to 
capture a moment, for example, 
when somebody jumped in the cab, 
or when the taxi stopped outside 
Mumbai Central station and I’d 
shoot them. Or I’d be shooting them 
when the driver has to give 
them change.’ 

On other occasions, Dougie would 
turn his attention to the inside of 
the cab, taking a ride and 
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photographing at the same time, 
shooting through the window or 
windscreen at the unfolding scenes 
outside. Whether shot from inside 
or out, the resultant expressions of 
the drivers, passengers and 
passers-by span a wide spectrum 
- from surprise and shock to 
irritation and exhaustion. 


Above: Dougie has 
referred to these 
elaborate taxis as 
‘Bollywood disco 
bars on wheels' 


Method in the madness 

Dougie has cleverly highlighted 
these in all their glorious detail, 
thanks to his use of three flashguns, 
as mentioned previously. ‘One is 
off-camera, connected with a cable 
cord, and two are on brackets on my 
Nikon D800 - one pointed straight 
down the lens and the other coming 
off a little bit to the side,’ he 
explains. ‘Then I’m actually just 
trying to hit them with this flash 


Far left: The streets 
and people of 
Mumbai serve as 
a dynamic and 
intense backdrop 


1 was often moving as the taxi was moving, so 
I’d have to compose my images as I took them, 
concentrating on faces and expressions’ 


and capture their expressions. The 
driver is only about 8in [20cm] 
away from me, as they’re really 
small cars. 

‘The windscreen also goes straight 
up, so you’re shooting straight 
through the glass, unlike modern 
cars’ windscreens which are sloped, 
so that helps eliminate any 
reflections.’ 

Dougie’s use of flash is crucial in 
achieving the overall look and feel 
of his portraits, but the intensity of 
three flashguns meant that shooting 
during the middle of the day was 
near impossible, as the flash would 
wash out and overexpose the already 


bright ambient light. So he made the 
decision to shoot only between 
5.30pm and 6.30pm. ‘That last hour 
of light is the best time to get the 
shots, as you can balance the 
ambient light,’ he explains. ‘You get a 
nice light, plus you sometimes get 
the setting sun acting as a backlight.’ 

On the fly 

Shooting with such a large set-up, 
as well as juggling the dodgem of 
taxis to get his shots, meant Dougie 
had to compose his images as he 
took them. ‘I was often moving as 
the taxi was moving, so I’d 
have to compose my images as 
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Dougie's project 
was four years in 
the making and saw 
him risking life and 
limb by dashing out 
onto the busy roads 


© I took them, concentrating on 
faces and expressions,’ he says. 
Not only were the subjects reacting 
to his camera and flashguns, but 
they were also reacting to Dougie’s 
presence, as he would shoot 
extremely close to them, almost 
becoming a part of the picture by 
proxy. Yet the images don’t feel 
claustrophobic, thanks to his 
18-35mm wideangle lens, which 
lets subjects have breathing 
space among the often cluttered 
and colourful backgrounds. 

With Road Wallah, Dougie hasn’t 
fallen into the trap of 
photographing the stereotypical 
cliches of somewhere exotic. Indeed, 
there is nothing trite about this 
series, which offers a fresh 
perspective on the beating heart of 
Mumbai and what, quite literally, 
drives the city. ‘A lot of the images 
you see of Mumbai are very much 
travel photography in style,’ says 
Dougie. ‘I wanted to shoot 
something different, something a 
bit more conceptual.’ 

What began as a simple premise 
of photographing a driver through 
a windscreen now holds more 
significance than first realised: 
thanks to government legislation 
introduced in 2015 designed to curb 
pollution levels, the Premier 
Padmini has been consigned to the 
scrap heap. With the taxis all but 
gone from the streets of Mumbai, 
Road Wallah not only presents a 
glimpse into the city’s chaos and 
commotion but also serves as a 
final farewell to the iconic cab. 



V 


Due to the smash- 
and-grab nature of 
the images, Dougie 
had to compose his 
images on the fly 


FURTHER READING 


Stags, Hens & Bunnies, 

A Blackpool Story 

Published by Dewi Lewis, £28 

Dougie takes 
to the walkways 
of Blackpool 
to capture 
the often 
hedonistic and oddly captivating 
stag and hen dos that stagger through 
the town's neon-soaked streets. 
Through his lens, the subjects' rites 
of passage take on a strange quality 
that is at once repulsive but 
also strangely alluring. 


Shoreditch Wild Life 

Hoxton Mini Press, second-hand prices vary 

London's Shoreditch is 
a strange melting pot 
of the painfully hip and 
fashionably old. 
Dougie's images reveal 
a strange and 
decadent 'interzone' 
that hosts a variety of cultures, 
generations and ethnic backgrounds. 
You may need to do a little searching 
around to get hold of this compact 
book, which is now out of print, but it's 
worth it. 



AP 7 July 2012 

We spoke to Dougie back in 2012, just 
as he was gaining recognition. Perhaps 
most notable is his quote: 'I'm not sure 
if there's anything I wouldn't 
photograph. Pretty much anything is 
fair game.' 
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Bring out the beauty 

OCF Beauty Dish 


The new OCF Beauty Dish is a collapsible and more portable 
version of the classic Profoto Beauty Dish. When is comes to 
bringing out the beauty of your subject, it is second to none. 

Learn more: profoto.com/offcameraflash 


□ Profoto* 

The light shaping company™ 













Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 



Craig Boehm, Canada 

Craig has always been 
interested in severe weather 
and in 2012 he went on 
his very first storm chase, 
shooting photos with a 
Fujifilm FinePix camera. Fie was lucky 
enough to witness an amazing storm on 
this chase, but the photos were rather 
less than desired. At this point Craig 
decided he would definitely need to 
upgrade his gear along with his 
photography skills. Six months later 
he bought his first DSLR and has not 
looked back since. Craig loves to shoot 
extreme weather due to the unique 
challenge it brings. No two storms are 
the same, and with ever-changing 
lighting he really has to be on his 
game to get that perfect shot. 


Regina 

2 What works so well here is the jarring 
contrast between the golden wheat and 
the dark foreboding sky 

Canon EOS 70D, 18-135mm, 1/80sec at f/10, 
ISO 320, tripod 

Glasnevin 

3 This storm packed winds upwards of 
60mph, together with some of the most 
torrential rain Craig has ever experienced 
Canon EOS 70D, 18-135mm, 1/8sec at f/10, 
ISO 400, tripod 

Moose Jaw 

4 The appeal for Craig here were the windows 
and door, giving the appearance of a face 
gasping at the lightning taking place around it 
Canon EOS 70D, 18-135mm, 1/40sec at f/14, 
ISO 400, tripod 
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YOUR PICTURES IN PRINT 


The two Reader Portfolio winners 
chosen every week will receive a copy of 
Helicon Focus Pro innovative software worth S200. Visit www.heliconsoft.com 


HeliconSoft 


Helicon Focus is designed to merge several differently focused images into a fully focused one, thus allowing extreme depth of field. You can produce 
sharp images in one click, retouch results with special brushes and enjoy all the benefits of state-of-the-art technology to make your images stand out 


Submit your images 

Please see the'Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer. 
co.uk/portfolio 
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Geoff Kell, London 


Geoff's primary interest 
lies in nature and 
landscape photography 
- something that has 
been innate since visiting 
Scotland as a child. Those astounding 
'big views' had quite an impact, and 
ever since, Geoff has been attempting 
to recapture that feeling of awe in his 
work. In the future, Geoff is looking 
to develop his skills further to best 
represent the things he sees. 



Antarctic Moonrise 

1 Geoff has captured a classic contrast of 
forms here, with the irregular mountains and 
the smooth orb of the moon 
Canon EOS 50D, 70-200mm, 1/200sec at f/4, 
ISO 400 


Deception 

2 Deception Island can be found off the 
Antarctic Peninsula and is home to many 
man-made remnants from a whaling station 

Canon EOS 50D, 17-40mm, 1/60sec at f/16, 
IS0100, ND grad 
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Forge Island Sunrise 1 

3 Here we see the shy beginnings of sunrise 
over the landscape, a theme that continues 
in the following shot 

Canon EOS 50D, 70-200mm, 1/5sec at f/16, 
IS0100, tripod 


Forge Island Sunrise 2 

4 The burst of light through the clouds really 
lifts this scene and the dark clouds add to the 
overall low-key mood 

Canon EOS 50D, 17-40mm, 1/6sec at f/16, 
IS0100, ND grad 
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Photoshop gum Martin Evening sorts out your photo-editing and post-processing problems 


How to change the white balance 

THIS photograph, by Anthony Jackson, was taken using a circumstances, it might have been better to set the ISO 
Ricoh Caplio GX100 at 15secs, f/2.7 and 100 ISO. setting to 400 and shoot using the same exposure. 

Because the photograph was underexposed by 2 The main thing I wanted to show here was how 

stops, it required a lot of lightening in post-production, adjusting the white balance setting for a raw image can 
which exaggerated the native noise signature. Under the dramatically affect the appearance of the photograph. 


Submit your images 

Please see the'Send us your 
pictures'section on page 3 for 
details or visit www.amateur 
photographer.co.uk 




1 Apply Basic panel 
tone corrections 

The first step was to tighten the image. I opened the 
photo in Camera Raw and lightened the Exposure, 
setting this to +2.45.1 set the Highlights slider to 
-100 to preserve highlight detail, then fine tuned 
the remaining tone adjustment slider settings. 


2 Adjust the white balance 

The original white balance setting created a 
warm-looking image. This emphasised the warmth of 
the city lights in the distance. In situations such as 
this, there is not necessarily a right or wrong setting. 
In this step, I applied a Tungsten preset setting to 
make the image appear cooler. 


3 Reduce the noise 

Finally, I added +100 Clarity to add definition, and 
reduced the Vibrance slightly. In the Detail panel, I 
set the Luminance noise slider to +40 and the Color 
noise slider to +62. These were the optimum settings 
to reduce the noise. I set the Color Smoothness slider 
to +100 to help remove the larger colour artefacts. 
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How to remove haze 


I LOVE the composition in this landscape 
photograph by reader, MB. The view looking 
down into the river valley captures the 
landscape in a beautiful late evening light. 


Photographing into the sun has picked up the 
rich colour contrast in the light and shade. As 
a consequence of this, the backlighting has 
emphasised the atmospheric haze, and 


introduced some lens flare artefacts. The 
following steps show how I was able to apply 
Camera Raw and Photoshop adjustments to 
correct for these. 


1 Apply 
Basic panel 
adjustments 

The first step was to open 
the raw image in Camera 
Raw. I selected the Basic 
panel and clicked on the 
Auto button to apply the 
settings shown here. This 
lightened the Exposure, 
added more Contrast and 
fine tuned the Whites and 
Blacks adjustments to 
add extra tone contrast. 
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2 Add a Graduated 
Filter adjustment 

To remove the atmospheric haze, I chose to apply 
a localised Graduated Filter adjustment to the top 
half of the photo. Here, I set the Dehaze slider to 
+80. As a consequence of setting this, I also needed 
to lighten the Shadows in order to preserve more 
detail in the darker areas. 



3 Remove the lens 
flare artefacts 

The Dehaze adjustment ended up emphasising the 
lens flare. To address this, I opened the image in 
Photoshop, where I added a new empty layer set to 
Overlay mode at 52% opacity. I then sampled a local 
green colour using the eyedropper tool, and then 
painted over the flared areas using the Brush tool. 



Blend mode colouring 


THERE are 27 blend modes in Photoshop. You can either 
select a blend mode from the Layers panel Layer blend 
menu (as I did here), or, if using one of the Photoshop 
painting or fill tools, you can select a layer blend mode 
from the Tools Option bar. Whenever I wish to colourise 
portions of an image, I generally select the Color blend 
mode, sample a target colour from the photograph and 


paint. This allows me to replace the hue and saturation 
values with the new colour I am painting with. In the 
above example, I selected the Overlay blend mode 
because I knew this would do almost the same thing as 
the Color blend mode. However, this particular blend 
mode would also allow me to paint in more contrast, 
which was necessary to counteract the lens flare. 


Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 



Useful gadgets to enhance your photography, from phones to filters... 






Elasticated 

edges 

The elasticated edges are 
more durable than zips and 
help when putting the 
covers on and taking 
them off. 


Carry case 

With the 5-in-l. you can 
fold the whole thing into 
a carry case for easy 
transportation. 


Testbench 

GOLD 

★ ★★★★ 


Lastolite Circular Bottletop 
Reflector 120cm kit 


£79 • www.lastolite.com 


Callum Mclnerney-Riley tries 
out a multi-purpose reflector 
that’s perfect for portraits 


At a glance 


• Lastolite 5-in-1120cm diffuser with sunfire, 
silver, gold and white bottletops 

FOR portrait, studio and still-life 
photographers, a reflector is a must-have 
piece of kit, whether you’re shooting inside or 
out. I take a reflector to most of my shoots, 
and the Lastolite Circular Bottletop Reflector 
120cm kit is about as useful as they come. 

It comes with two reversible covers and the 
main body of the reflector is translucent. The 
idea of the translucent part is that it lets a lot of 
light through, giving photographers the ability to 
diffuse harsh sunlight. The covers boast four 
different coatings to allow photographers to 
manipulate the light in different ways. 

First, the white side is perfect for reflecting 
direct light back at your subject to fill and soften 
shadows. The silver side achieves much the 
same, but it reflects more light than the white 
and casts a colder light. Gold reflects roughly 
the same amount of light as the silver, but the 
effect is a much warmer, vibrant light. 
Sometimes, this gold side can be overpowering 
and rather obvious. Thankfully, on the opposite 
side of the silver is a sunfire colour that is a mix 
of both silver and gold. This results in reflected 
light that is slightly warmer than the colour 
temperature you would expect from sunlight. 

Verdict 

Overall, the Lastolite Circular Bottletop 
Reflector 120cm kit packs up really well and is 
big enough to reflect a good amount of light 
on everything up to a full-length portrait. The 
elasticated sides keep the fabric nice and taut, 
and provide a pleasing quality of light. All five 
sides of this reflector have their uses, but 
Sunfire is the one I use most. 

There are also 50cm (£35), 75cm (£45) 
and 95cm (£65) versions available. 


ALSO CONSIDER 


Phottix 5-in-l Premium 
Triangle Reflector 80cm 

£32, www.phottix.com 

Due to the shape, the Phottix 5-in-l 
Premium Triangle Reflector 80cm 
is ideal for portraits, especially for 
lightening under the 
chin when taking 
a headshot. It has 
two handles, 
making it easy to 
hold in position. 


Interfit 5-in-l Reflector 56cm 

£24.99, www.interfitphotographic.com 

Although smaller than the 
Lastolite reflector, the Interfit 
5-in-l does boast black, 
white, silver, gold and shoot- 
through translucent. 

Covers attach 
via zips and 
it comes 
with a 
carry case. 


Sunbounce Pro Silver/White 

£310.99, www.sunbounce.com/en/ 
home.html 

At the top end of reflectors is the 
California Sunbounce. The large 
reflectors are designed primarily 
for professional photographers, 
built to the highest 
standard possible 
and commonly used 
for high-end portrait 
shooting. 
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Amateur 



A compartment at 
the bottom houses 
your camera kit, 
with space above 
. for everything else 


/IQQtoP back 
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Drone Aste 


More great pictures 
More technique 
More opinion 
More inspiration 

• Download online, enjoy offline 

• Buy from the comfort of your own home 

• Available the day the magazine goes on sale 

• Missed an issue? Simply download a back copy 

Try it today 

www.amateurphotographer.co.uk/digital-edition 
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Vanguard Sedona 41 

• £89.99 • www.vanguardworld.co.uk 


WHILE there's no doubting the usefulness 
of the traditional camera shoulder bag, 
sometimes it’s just not the right tool for 
the job. If you're out walking or hiking all 
day, for example, then you’ll need space 
for extras such as waterproofs and food, 
as well as for your camera gear. You'll 
also want a bag that can be carried 
around comfortably for extended 
periods even when fully laden, which 
may well mean a backpack. 

Vanguard’s Sedona range of 
casually styled backpacks aims to 
cover these requirements. We're looking 
at the smallest of three rucksacks here, with 

a capacity of 41 litres. Larger 45L and 51L variants are also available, as 
well as 34L and 43L sling bags. Each of the five designs comes in a 
choice of three colours: blue, black and khaki. 

The basic idea is that you have a padded camera compartment at 
the base of the bag, accessed via a zipped flap at the back, with a good 
amount of space for other items above. This rear-entry system gives 
excellent security for your equipment, the disadvantage being that it’s 
not especially quick to get at in a hurry. The bag will accommodate a 
decent amount of kit; for example, an enthusiast DSLR and three lenses 
should fit without any trouble. The outside of the bag is festooned with 
pockets and attachment points, so you can carry a tripod or walking 
poles without any difficulty. 

The Sedona 41 is a well-made bag, and its styling is unlikely to draw 
any unwanted attention. It's reasonably lightweight, at just 91 Og, but 
with a well-designed harness including an integrated waist belt, it's 
comfortable to carry even with a heavy load on board. It may not be 
the best choice when quick access to your kit is necessary, but that's 
about the only criticism. 

Andy Westlake 
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Sony Alpha 6300 


With 425 phase-detection AF points, llfps burst shooting 
with autofocus and 24.2MP sensor, the Sony Alpha6300 
aims to tackle DSLRs head on. Richard Sibley tries it out 



For and against 

1 

Where in the range 

1 

Data file 


+ 

+ 

+ 

+ 


Continuous focusing is 
comparable with a DSLR 

Great video features, including 
4K capture 



Sturdy mount and body, 
plus weather-sealing 


USB power supply 

Fine detail in JPEG images 
could be better 

A front control dial would 
be useful 

No touchscreen 

Awkward to select AF point, 
especially when using EVF 



Sony Alpha 7 

Price £799 (body only) 
Sony's full-frame 
E-mount camera has 
a 24.3-million-pixel 
sensor, with 
phase-detection 
AF and 5-axis 
stabilisation 

Sony 

Alpha 5100 

Price £315 (body only) 
Sitting below the 
Alpha 6300 is the 
Alpha 5100 with a 
similar 24.3-million- 
pixel APS-C sensor, 
179 phase-detection 
points and full 
HD video 


Sensor 

24.2MP, APS-C ExmorCMOS 

Output size 

6,000x4,000 pixels 

Focal length mag 

1.5x 

Lens mount 

Sony E mount 

External mic 

Yes, 3.5mm stereo mini 

Shutter speeds 

30-1/4000sec 

ISO 

100-25,600 
(51,200 extended) 

Exposure modes 

PASM 

Metering system 

1200-zone metering 

Exposure comp 

±5EV in 1/3 steps 

Drive mode 

llfps ,8fps, 6fps or 3fps 

Video 

4K 25p, full HD (120p/100p/60p/ 
50p/30p/25p/24p up to 14min' 

Viewfinder 

2.4 million dots 

Display 

3in, 921,000-dot LCD 

Focusing 

425 phase-detection and 169 
contrast-detection AF points 

Memory card 

SD, SDHC, SDXC 

Power 

NP-FW50 Li-ion battery 

Dimensions 

120x66.9x48.0mm 

Weight 

495g (with battery and card) 


R eplacing the Sony 
Alpha 6000 was 
never going to be 
easy. Released in 
February 2014, the Alpha 6000 
become one of Sony’s best-selling 
cameras, admired by reviewers and 
photographers alike. But time, and 
technology it seems, waits for no 
man, and a few of the features of 
the Alpha 6000 are now starting 
to look a little dated, which is where 
the Alpha 6300 comes in. 

The new Sony Alpha 6300 sits 
at the top of Sony's APS-C-sensor 
E-mount line-up. As you would 
expect, it inherits a number of 
features from the RX series, as well 
as the full-frame Alpha 7 series 
E-mount cameras. Yet the Alpha 
6300 isn’t just a rehash of features 
we have already seen elsewhere in 
the line-up. Sony has set out to 
answer the critics of compact 
system cameras, taking on the 
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two key areas of focusing speed 
and the electronic viewfinder. 

In addition, by adding weather¬ 
sealing, a magnesium-alloy body 
and 4K video capture, Sony may 
have created the best APS-C 
compact system camera yet. 

Features 

Before we delve into the exciting 
new features, let's get the key 
points out of the way. The Alpha 
6300 uses a 24.2-million-pixel- 
resolution Sony Exmor APS-C- 
sized CMOS sensor. While this 
resolution may not be anything new 
and exciting, the fact that the 
sensor now has the world's highest 
number of phase-detection AF 
points is. The sensor has also been 
improved through the use of 
copper wiring, which can be laid 
thinner than conventional wiring. 
This allows for more light to reach 
the sensor and a larger photodiode 


to capture the light. The result is 
that Sony claims the camera has an 
improved signal-to-noise ratio over 
the sensor of its predecessor, and 
as such the camera has a sensitivity 
range of ISO 100-25,600, which 
is expandable to ISO 51,200. This 
is 1 stop more than its predecessor. 

Some people may have expected 
the Alpha 6300 to have a backside 
illuminated (BSI) sensor, especially 
given that Sony has a 42-million- 
pixel BSI full-frame sensor in the 
Alpha 7R II. Flowever, it is perhaps 
asking a little too much for the 
Alpha 6300 to have a newly 
developed phase-detection AF 
system and BSI. 

On the rear of the camera is a 
fairly standard wideangle, 3in, 

921,000-dot screen, but it’s in the 
electronic viewfinder where Sony 
has worked its magic. The OLED 
viewfinder has a 2.4-million-pixel 
resolution, which is higher than the 


1.44-million-dot EVF in the Alpha 
6000, but it should be noted that 
it is the same as that in the much 
older NEX-6. Sony has, in effect, 
reintroduced this resolution, so it 
is difficult to see it as a brand-new 
addition. Flowever, the 2.4-million- 
dot EVF is still on par, or better than 
most of the camera’s competition. 
What is impressive is the 120fps 
display refresh rate of the EVF. This 
high-speed rate provides a view 
with no discernible lag and a very 
realistic electronic view of the scene. 

Next up on the list of new 
features is the continuous shooting 
rate. The Alpha 6300 shoots at an 
impressive 11fps, while metering 
and autofocusing. This is great, but 
there is also a secondary high¬ 
speed continuous shooting mode 
that shoots at a reduced rate 
of 8fps while metering and 
autofocusing. 'Why the lower 
shooting rate?' Well, when shooting 


at this reduced rate, the viewfinder 
has minimal shutter blackout and 
presents a live view between shots. 
Previously, this was a problem 
with compact system cameras. 
Early CSCs simply show a 
completely black screen between 
shots. On more recent cameras a 
quick flash of the last image taken 
is shown between shots. Some do 
show a live view image, but only 
with a reduced burst rate of 
4-6fps. All of this can make it 
difficult to frame a moving subject. 
The 120fps refresh rate of the 
Alpha 6300, and fast readout of 
the sensor, mean that the Alpha 
6300 can truly keep up when 
shooting at 8fps. 

Sony has gone back to the 
drawing board somewhat for the 
AF system of the Alpha 6300, and 
the new 425 phase-detection 
points cover virtually the 
whole frame. For those 
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© harder-to-reach corners, 
there is a further 169 
contrast-detection AF, resulting in a 
comprehensive edge-to-edge 
focus point array. 

As you would expect from a Sony 
camera, there is a huge number of 


additional features built into the 
camera, and short of writing a 
guidebook on them, there simply 
isn’t enough space or time to go 
into them all here. There is 
in-camera panoramic shooting, 
HDR bracketing, NFC and Wi-Fi, 


and the ability to add additional 
features to the camera via Sony's 
PlayMemories mobile applications. 
There are quite a few applications 
available, including timelapse and 
star-trails apps, as well as the Sky 
HDR app, which takes an exposure 


of both the sky and the land and 
blends them for a gradient-filter- 
like effect. Sony regularly comes up 
with new apps for its cameras, so it 
is worth checking to see what the 
latest ones can do. 

Build and handling 

While there have been a few tweaks 
compared with its predecessor, the 
majority of the Alpha 6300 is 
similar, and indeed if you have used 
any of the Sony Alpha or RX 
compact cameras, then the button 
and dial placements will seem 
familiar to you. 

The important things to note are 
that the Alpha 6300 has a tough 
magnesium-alloy body, which 
includes internal frames as well as 
the top rear and front cover 
constructed of magnesium alloy. 
This makes the Alpha 6300 
stronger and tougher than the 
preceding cameras in the line-up, 
while still keeping it lightweight. 

Also new is that the camera has 
dust and moisture resistance with 
a number of seals surrounding the 
buttons, dials and other entrances 
to the camera to prevent dust and 
moisture ingress. 




Continuous autofocus 


WITH image quality from compact system 
cameras just as good as the quality from a 
DSLR, manufacturers are now trying to tackle 
the areas that are typically weaker, particularly 
continuous autofocus. 

With better algorithms and more processing 
power, this issue is slowly being addressed, and 
the Alpha 6300 may just be the tipping point 
where we can say that the £1,000 camera can 
continuously autofocus as well as an equivalently 
priced DSLR. 

There are two high-speed continuous AF 
modes, and the camera is able to focus and 
meter from frame to frame in both. The 
difference is what happens between shots. 


The Ilfps mode is faster, but doesn’t show a 
real-time preview between shots, whereas the 
8fps mode does. The result is that the 8fps 
mode allows you to frame your subjects just 
as well as a DSLR does. 

Using the continuous AF tracking mode, the 
Alpha 6300 utilises a range of phase-detection 
points across the whole frame. However, it uses 
a higher concentration of points over the 
subject, so the camera uses the wide array to 
detect big jumps in motion, and the more 
defined range for the more precise jumps. You 
can see the continuous AF in action quite clearly 
when you are using the camera, with the AF 
points changing position and jumping around as 


the subject moves. Although it doesn't always 
seem very precise on the live view display, the 
resulting images are accurately focused. 

We tested the AF with a mountain biker, going 
downhill at a speed of 15-20mph, and found 
we were able to fire off a burst of shots in raw 
and JPEG mode, and nearly every one was 
sharply focused. The camera did lock on to the 
subject's coat, but knocking the aperture down 
to f/5.6 made a difference with the increased 
depth of field helping to improve the sharpness 
on the subject's face. 

Overall, the continuous AF is impressive and 
can rival, and better, DSLRs in the same price 
bracket. However, as with all continuous 
autofocusing, the key is to make sure you 
familiarise yourself with how the system works 
in different situations to get the best results. 
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Video 

A FEW years ago, Panasonic was 
racing away with the market for 
those who wanted to shoot stills 
and video, but Sony's Alpha 7 
series has changed all that. Sony 
now seems to be standardising a 
number of features across its 
camera range. So it is no surprise 
to see that not only does the Alpha 
6300 record 4K video, but it also 
has a huge range of other features, 


such as picture profiles that allow 
you to shoot with an S-Log2 or 3 
contrast curve, zebra patterning, 
smooth AF during video, as well as 
a lOOfps full FID footage option for 
converting video to 4x slow motion. 
An external microphone socket 
also features on the side, although 
sadly there is no headphone socket 
for audio monitoring. There really 
is too much to talk about when 
it comes to video, so you can 
read a full video review at 
www.thevideomode.com. 


Presumably with Sony's new 
range of G master lenses, and the 
fact that the Alpha 6300 will be 
used for video, the lens mount of 
the camera has also been made 
stronger and more robust. This 
should cope with the weight 
demands of telephoto and 
large-aperture lenses, particularly 
those that may be used for 
capturing video footage, and for 
sports and wildlife photographers. 

Another interesting tweak of the 
camera design, which will benefit 
video shooters, is the fact that the 
camera can be powered, and not 
just charged, via USB, provided 
there is a battery installed. So pack 
a USB battery pack in your bag 
and you should be able to keep 
shooting video and timelapse 
footage for longer, or just to keep 
your camera's battery topped up. 

Besides this, the body of the 
Alpha 6300 remains largely the 
same. The grip and the shutter 
button have been enhanced and 
now feel quite similar to Sony’s 
Alpha 7 range of CSCs. Sony has 
also come a long way since its first 
NEX compact system cameras, 
and there are a huge number of 
different settings that can be 
assigned to the custom buttons on 
the rear of the camera. Although 
the Alpha 6300 has only one rear 
dial, and not the additional front dial 
that exists on the Alpha 7 cameras, 
you can still get the Alpha 6300 to 
operate in a similar manner. 

Sony tends to receive a lot of 
criticism for its menu system, which 
is very comprehensive but some 
find it difficult to navigate. Flowever, 

I have no such problem with the 
camera, and although it is very 
much a personal experience, I 
can’t say any of the settings were 
difficult to find. 

In use, the Alpha 6300 is a 
fairly solid, reliable camera. It 
may lack the design appeal of 


something like the Fujifilm X-T1 or 
the Olympus OM-D series, but it is 
fairly easy to use, feels comfortable 
in the hand, and doesn't weigh a 
great deal. A useful addition to the 
body of the Alpha 6300 would be 
an exposure-compensation dial on 
the camera’s top-plate, much like 
in the Alpha 7 series. It really isn't 
difficult to change the exposure 
compensation, but having tested a 
number of the Sony Alpha 7 
cameras over the past couple of 
years, the exposure-compensation 
dial would be a nice touch, 
especially for those who may wish 
to use the Alpha 6300 alongside 
an Alpha 7 camera. Those wishing 
to jump up from one of the RX 
cameras will find that the Alpha 
6300 operates in a similar way to 
Sony's Cyber-shot DSC-RX100 
and RX10 cameras. 

Performance 

Being small and lightweight, I 
found that the Alpha 6300 
travelled with me in my bag for 
most of my two weeks of testing 
the camera. With the program dial 
on the top of the camera, it was 
easy to switch between shutter, 
aperture and manual priority, and I 
also used one of the custom items 
for my preferred shooting settings. 
This made it very fast to switch 
between my video and still-image 
settings, without having to tweak 
menu items. 

Flaving the combination of stills 
and video worked well, and the 
detail in the 4K video mode is 
excellent. It is a shame Sony 
hasn't incorporated a 4K photo¬ 
extraction mode as Panasonic has. 
Being able to pull 8-million-pixel 
still images quickly from video files 
would be useful. 

That said, the autofocus of the 
Alpha 6300, along with the 11fps 
burst mode, is good enough 
that you will usually be able to 



Focal points 

Some significant tweaks make the Sony 
Alpha 6300 much better than its predecessor 


USB power 

So long as there is a battery 
fitted, the Alpha 6300 can 
also be powered via USB. 


Flash 

The built-in flash has a guide number of 6m (9 
IS0100. The Alpha 6300 is also compatible 
with Sony's range of wireless flashguns. 


Battery 

As usual for its 
E-mount cameras, 
Sony has used the 
NP-FW50 battery 
in the Alpha 6300. 
This is good for 350 
shots with the EVF, 
400 shots with the 
rear screen or 
approx 75mins of 
video using the 
LCD screen. 



Micro HDMI 

The Alpha 6300 has a 
Micro HDMI socket 
for video output. It 
can capture 8-bit 
4:2:2 video via 
this socket. 


Quick Wi-Fi 
access 

When in playback 
mode, pressing the 
Fn button allows 
you to quickly send 
an image to your 
phone over Wi-Fi. 


Video recording 

Like most other 
cameras, the Alpha 
6300 is limited to 
29mins 59secs 
recording time. 
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The Alpha 6300 can produce great colours in-camera 


© capture the exact moment 
you want, with a good-quality 
J PEG or raw file, that would be 
better than a compressed 
8-million-pixel video frame. 

You can read more about the 
experience of using continuous 
shooting and autofocus on page 
46, but in summary, the Alpha 
6300 and its 0.05sec AF speed 
is certainly up to the task. 

The 1,200-segment evaluative 
metering system allowed me to 
pull the camera out and point and 
shoot when an opportunity arose. 
Generally, the exposures produced 
by the metering system were 
accurate, and especially when 
shooting landscapes it boosted 
the exposure to the point of 
highlighting clipping, producing 
nice detail in shadow areas. 
Occasionally, I did dial the exposure 
down slightly to produce darker, 
more brooding photos when 
shooting in overcast conditions. 

For those who like shooting JPEG 
images and getting everything right 
in-camera, the Alpha 6300 has 
the standard Sony range of 
dynamic range optimisation (DRO) 
settings, with five different levels, as 
well as an auto feature. These 
adjust the contrast across the 
image by boosting the shadow 
detail and pulling back highlights. 
Used at the weaker settings, the 
results look natural, but cranked 
up to level five you can get an 
almost FI DR effect. 

There is, in fact, a lot you can do 
in-camera to alter the look of J PEG 
images to your own taste. As usual, 
there are numerous preset colour 
styles that can be applied and 
tweaked, and let’s not forget there 
are the PlayMemories camera 
apps, such as Sky FIDR. Better still 
are the picture profile settings that 
are actually designed for video 
capture, but can also be used for 


still images. There is a huge amount 
of advanced image detail that you 
can adjust within these settings, 
including the black and white 
points, as well as the contrast 
curve, saturation and the particular 
strength of each of the RGB colour 
channels. If you can get your head 
around what each setting does, 
then you can create your very own 
picture style that can be applied to 
your JPEG images. And for raw 
shooters, there is the option of 
14-bit uncompressed raw files to 
eke out every last bit of detail. 

Overall, my experience of using 
the Alpha 6300 was a good one. 

I didn't come across any major 
issues, and the camera lived up to 
my expectations. I was able to 
transfer images via Wi-Fi quickly 
and post images from the Alpha 
6300 to AP’s Twitter account while 
testing the camera. The autofocus is 
about the best I have used in a 
compact system camera, and few 
cameras can match the 11fps 
shooting rate. The 4K video capture 
along with 100/120fps slow-motion 
shooting rates are added bonuses 
to a comprehensive list of camera 
features. There really is a lot to like 
about the Alpha 6300. 

Flowever, there are still a few 
niggles with the Alpha 6300. First, 
it remains time consuming to 
change the AF point. Come on, 
Sony! We have been asking for a 
touchscreen for this for around 
three years now - it would make life 
a lot easier. Currently, I find that 
using the AF tracking to centre 
focus and recompose is the best 
way to focus quickly. 

Second, I would like to see a 
front control on the Alpha 6300. 
This isn’t a huge deal, but an 
additional control dial is always a 
good thing, and it would really 
place the camera just below 
the Alpha 7 range. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


WFIILE the Sony Alpha 6300 has a 24.2-million-pixel APS-C sensor 
that is largely the same as that in the Alpha 6000, what most Alpha 
6300 users should consider is the lenses they are using with the camera. 
We tested the Alpha 6300 with the Sony 16-50mm f/3.5-5.6 Power 
Zoom, the Zeiss 16-70mm f/4 and the new Sigma 30mm f/1.4 lenses. 
The difference in quality when using the latter two lenses produces far 
sharper images. Sony could do with a few more premium lenses in its 
APS-C E-mount line-up. Raw images have a good level of detail, and 
when editing them using the latest version of Adobe Camera Raw, 

I found that colour, sharpness and noise levels can all be easily 
controlled. Flowever, Sony tends to be a bit heavy handed with 
its JPEG compression and noise reduction, and fine textures can 
look a little soft. Flowever, it isn't an issue unless you are pixel-peeping. 



ISO rantflhriLy 


With a maximum dynamic range of 12.4EV at ISO 100, the dynamic range of 
the Alpha 6300 is good. There is a gradual decline in the dynamic range as 
the sensitivity increases, and it is still a respectable 10.6EV at ISO 800. After 
ISO 3,200 the drop is quite severe, with it dropping from 8.8EV down to 7.6EV 
at ISO 6,400, dropping further still at the maximum sensitivities. To get the 
best out of the available dynamic range, I found it best to overexpose slightly, 
then darken the shadow and highlight areas when editing. 
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The competition 



Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 





JPEG IS0100 


JPEG ISO 400 




JPEG IS01,600 


JPEG ISO 6,400 




JPEG ISO 25,600 


JPEG ISO 51,200 




Although the copper wiring on the sensor of the Alpha 6300 is said to improve the 
image quality compared to that in the Alpha 6000, we found that the differences 
were quite subtle. That said, at low sensitivities there does appear to be less 
noise in shadow areas when you manipulate raw images. The extended highest 
sensitivity of ISO 51,200 (up from 25,600 in the Alpha 6000) suffers heavily from 
noise and is best avoided. It really isn't a useful increase, and although it looks 
better on the specification, leaving the maximum sensitivity at 25,600 would 
have been sufficient given the level of noise. As usual, I would suggest avoiding 
the highest two settings, with ISO 12,800 being as high as you really want to 
push the sensor, and ideally ISO 6,400 should be the highest you want to go 
unless it's in extremely dark situations. 



Fujifilm X-T1 

Sensor: 16.3 million pixels_ 

ISO: 100-51,2001 (extended) 

Price: £800 [bod y only) 

Fujifilm's 16.3-million- 
pixel X-T1 looks great 
and handles superbly. It 
is the closest we have 
come to using a manual 
DSLR. It produces 
fantastic images, with 
great colour, but lacks 
the image resolution, 
shooting rate and speedy 
AF of the Alpha 6300. 



Olympus OM-D E-MI 

Sensor: 16.3 mill ion pixels 

ISO: 200-25,600 (extended) 

Price: £850 (body only)_ 

Olympus' Micro Four 
Thirds system OM-D 
E-MI camera has fast 
autofocus and an 
excellent 5-axis 
image-stabilisation 
system. However, it has a 
lower 16.3-million-pixel 
resolution and lacks the 
advanced video features 
of the Alpha 6300. 



Panasonic 
Lumix DMC-GX8 

Sensor: 20. 3 million pixels_ 

ISO: 100-25.600 (extended) 

Price: £650 (body only) 

Like the E-MI, the GX8 
also uses an MFT-sized 
sensor, but with a higher 
20.3MP resolution. While 
the AF may not be as fast 
as the Alpha 6300's, it 
does have impressive 4K 
video capture, and is 
excellent value for 
money at around £650. 



Our verdict 


WITH the Sony Alpha 6000 being 
one of the company’s most popular 
cameras of recent years, the Alpha 
6300 has a lot to live up to. 
Thankfully, it more than lives up to 
its predecessor and takes Sony’s 
next-generation APS-S-sensor 
E-mount cameras to the next level. 

The physical size and shape of 
the body remain largely the same, 
although we would have liked a 
front control dial, and we are 
starting to sound like a broken 
record asking for a touchscreen 
in the premium Sony E-mount 
cameras. This would make it so 
much easier to focus and be 
fantastic for focus-pulling when 
shooting video, particularly with the 
advantage of the 425 phase- 
detection AF points. 

But there are some significant 
improvements to the body, notably 
the weather-sealing, and the 
strengthened lens mount. The 
Alpha 6300 is straightforward to 
use, and anyone who has used a 
Sony camera in the past few years 
will feel right at home. 
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For videographers, the only thing 
that is really lacking is a headphone 
socket for audio monitoring. Other 
than that, it is a great compact 4K 
video camera and a perfect 
accompaniment to an Alpha 7. 

Image quality is good, but it is 
the other areas of the camera that 
steal the show this time. 

The Alpha 6300 is really all 
about the combination of AF, 
viewfinder and continuous shooting 
rate. At the price, no DSLR can 
shoot as fast as 11fps, and certainly 
not keep up with focusing. 

If you already own an Alpha 
6000, should you upgrade? In 
terms of image quality there 
doesn’t seem to be too much 
difference, so it really comes 
down to whether or not you 
will appreciate the new features 
of the camera. Certainly, the 
magnesium-alloy body is a good 
upgrade, but whether or not the 
AF system and 4K video are 
will depend on the type of 
photography, or videography, 
that you do. 


FEATURES 

9/10 

BUILD & HANDLING 

9/10 

METERING 

8/10 

AUTOFOCUS 

9/10 

AWB & COLOUR 

8/10 

DYNAMIC RANGE 

8/10 

IMAGE QUALITY 

8/10 

VIEWFINDER/LCD 

9/10 
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Want to improve 
your black and 
white photography? 

In this SPECIAL ISSUE we will walk you through the process of shooting stunning black 
and white images, whether digital or film, including top tips and techniques for shooting 
landscapes, portraits and street photos, how to edit and print your images, plus much more! 


Amateur raising your photography 



PHOTOGRAPHY SKILLS 



Out 

now 


Just £3.99 




B&W 

PORTRAITS 


MAKE A 
PORTFOLIO 


Pro tips for lighting 
mono portraits 


Create a book to 
show off your prints 


Get perfect 
B&W exposures 

Shoot stunning 
landscapes 

Learn which filters 
to use and when 


COLOUR 

TONING 

Using tints to add 
impact to B&W 


DARKROOM 

ESSENTIALS 

Developing and 
printing B&W film 




MAKE EXHIBITION QUALITY B&W PRINTS + USE CAMERA RAW 



5 010791 314007 


Buy direct via 020 3148 4138 or download to your tablet 



































STORAGE DEVICE TEST 


Testbench 


Western Digital 
My Cloud EX 2 Ultra 


Andy Westlake tests a back-up drive 
that’s ideal for photographers 


At a glance 


' Network Attached Storage (NAS) drive 
> Twin mirrored hard drives (RAID 1) 
'Supports multiple users 
' Gives remote access to files via 
My Cloud 

' Available disk-free or in 4TB, 8TB, 12TB 
and 16TB capacities 
» C245-C803 depending on capacity 
(£135 disk-free) 

• www.wd.com/en 




I f you’re anything like me 
and have been using digital 
cameras almost since they 
first appeared, chances are 
you’ll have a large number of 
precious image files dating back 
many years. Storing them all safely 
can be a headache; at the very 
least you should save everything to 
two different hard drives in case 
one fails, and ideally have another 


back-up held at a different location. 
Needless to say, managing all this 
can be pretty hard work. Even 
then, you might find that your 
photos are rarely seen again, simply 
because they're on hard disks that 
can only be accessed from your 
own computer 

Western Digital’s My Cloud EX2 
Ultra is designed to solve 
many of these problems. It’s 
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Testbench 


STORAGE DEVICE TEST 



The twin hard drives 
are accessed from the 
top of the unit, and 
are easy to replace if 
one of them fails 



The drive is accessible as shared storage on your home or office network 


© a network-attached storage 
device that plugs directly 
into your router, meaning that it's 
connected not just to every device 
in your home network, either 
hard-wired or over Wi-Fi, but to 
the internet as a whole. This allows 
you to access your files remotely 
via the WD My Cloud app or web 
interface, wherever you happen to 
be. You can also share your files 
and invite friends and family to 
see your photos. 

Features 

The My Cloud EX2 Ultra stores 
your files on two hard drives in a 
RAID1 back-up configuration, so 
you have a second copy if one 
disk fails. You can buy it either 
pre-configured with optimised 
NAS disks in capacities from 4TB 
through to a whopping 16TB, or 
disk-free to fit your own. Twin USB 
3.0 ports at the back allow you to 
plug-in external drives and make 


further back-ups automatically. 

Multi-user support is built in. 

You can create password- 
protected accounts for friends or 
co-workers, and arrange them 
into groups so family or team 
members can quickly and easily 
be given the same access. 

You can then configure multiple 
shares on the disk, giving specific 
users or groups access to each, so 
each user only gets access to the 
files you allow. 

There are lots of other useful 
features, too. It’s possible to 
configure automatic back-ups 
to USB hard drives or selected 
external cloud services. 
Alternatively, you can enable 
automatic back-up of your 
camera's memory card when you 
plug it into the USB ports, or keep 
all the contents of your mobile 
devices backed up via the WD My 
Cloud app. You can even use the 
drive as a music or media server. 



My Cloud & 
Photos apps 

THE MY Cloud EX2 Ultra works with Western 
Digital's My Cloud mobile app, which lets you 
access all of your files while on the move. It's 
possible to browse by type (either all files, photos, 
music, or videos), then download those you want. 

One particularly neat feature for photographers 
is Western Digital’s Photos app for iOS and 
Android, which is optimised for showing photos. 
This allows you to browse through the drive and 
display slideshows of your images on your phone 
or tablet, with a clean, attractive interface and 
black background. 

Small thumbnails are loaded first, but you can 
download full-sized images if you want. This means 
that you can show any of your stored photos to 
friends, family or clients wherever you have a 
network connection, without having to upload them 
to a photo-sharing site or cloud storage service. 


< Photos t Bexhlll 


Q, Search Bexhill 




Photon _ bAJsL _ Videos 


WD's My Cloud app lets you browse your files 



The WD Photos app is used for viewing images 


52 


16 April 2016 www.amateurphotographer.co.uk subscribe 0330 333 1113 































C D iM.iSfl.i icw 0 ? = 



Advanced settings are controlled from the management console 
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The WD My Cloud desktop app makes file management easy 


Set-up 

Initial installation is straightforward, 
but beyond that you’re slightly left 
to your own devices. There's no 
manual in the box, just a card 
prompting you to plug the drive in 
and switch it on, then pointing you 
to Western Digital's online set-up. 

This takes you through the 
process of creating a My Cloud 
account, after which it detects the 
device on your network and 
associates the two. It then opens 
the web interface for the drive, 
which makes it easy to generate 
additional user accounts, and start 
uploading and sharing your files. 

While this gives you access to 
the core features, you'll get the 
most out of the device if you’re 
prepared to delve into the main 
management console and 
configure all the settings. The lack 
of clear documentation means 
that this isn't as easy as it should 
be: initially you need your My 
Cloud username but no password 
to get access, but this isn’t really 
explained adequately, and I spent 
a couple of frustrating hours 
working it out. The electronic 
manual on Western Digital's 
website isn’t much help; it's a 
122-page PDF file with no 
internal hyperlinking between 
sections, which makes navigation 
a pain. Some things are made to 
sound far more complex than 
they really are, and it’s positively 
misleading about others (it insists 
your username should be 'admin'). 

The management console itself 
is complex with a huge number 
of options, but most of it is 
reasonably straightforward if 
you're technically inclined. It allows 
you to set a whole array of further 
options, including creating shares 
and user groups, configuring cloud 


access for mobile devices, as 
well as setting automatic on/off 
schedules to save power and 
prolong the life of your hard disks. 

In use 

With a 15x1 Ocm footprint (6x4in) 
the My Cloud EX2 Ultra takes up 
little space on your desk, and it's 
pretty quiet in operation. Build 
quality seems absolutely fine for 
home use, with a plastic exterior 
around a metal inner casing that 
holds the disks in place. Accessing 
your files is easy; the device shows 
up as a shared drive to computers 
on your home network, but you 
can also use the free WD My 
Cloud app available for Mac, 
Windows, iOS and Android. This is 
straightforward and easy to use, 
with an admirably consistent 
interface on computers and 
mobile devices. Even if you’re 
working with a locked-down 
machine onto which you can't 
install software, the web interface 
gives you easy access to your files. 

File-transfer speeds across a 
home network leave nothing to 
be desired, thanks to the gigabit 
ethernet connection. Flowever, 
unlike true cloud services, remote 
file access is limited by the upload 
speed of the network it's 
connected to, which means it’ll 
probably be rather slow. For 
instance, I found 15MB raw files 
took three minutes to transfer 
using my home broadband 
connection. This is a consideration 
if you want to access large files 
such as raw images. 

Sharing lots of files to external 
users could eat into your broadband 
data allowance pretty quick too. 
For this kind of use a cloud service 
such as Dropbox would 
make more sense. 
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Files can also be accessed remotely online using a web-based interface 


Our verdict 

I HAVE experimented with various approaches for storing my image 
files, but ultimately they all seem to end up on a stack of hard drives 
on my desk. Some find their way onto Flickr and Facebook, and 
others I share via Dropbox, but the majority are inaccessible when 
my computer is turned off. 

What's great about the Western Digital My Cloud EX2 Ultra is the 
way it kills so many birds with one stone. The RAID1 configuration 
gives the security of a duplicate copy of every file, and you can plug 
in a portable hard drive periodically to produce another back-up. 

Organise your favourite photos into albums and in effect you get 
your own private photo-sharing service. You don't necessarily even 
have to copy images across yourself, as the WD Sync app can be 
used to automatically back up specified folders from your computer’s 
local hard drive. Speed issues mean that it's not a replacement for a 
cloud service or portable drive if you regularly need to access large 
files when you're away from home, but the great thing is that you can 
grab any file wherever you are, at any time. 

Overall, the device is an excellent storage 
solution with some particularly useful features for 
photographers. Some poor documentation left 
me frustrated during initial set-up, but once I got 
it up and running I was very impressed indeed, 
and I can easily see a place for it in my workflow. 
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Wanted for Cash 

Exclusively... Nikon 

Highest prices paid 

Grays of Westminster are always seeking mint or 
near-mini examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikknr lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 



Please telephone 020-7828 4925 or you can email us at 
info@graysofwestminstercnm for our highest offer. 


Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street. Pimlico 
London SW1V2LP 


Cff' 0 

-rti -r 

UJffi - 


www.graysofwestmmster.co.uk 



07775 845854 

info@bobrigby.com 

Mon to Fri: 9.30am - 5.00pm 




WMberlet/ 


WH200 

HEAD 

£543 


PLATES FROM 

£48 


£43 


LENS REPLACEMENT 


FEET FROM 


£79 


£247 
SIDEKICK 





i 

1 

LENS HE, 

£309 £32 PANORAMIC HEAD £325 


GV2 
HEAD 

3 VARIATIONS 

AVAILABLE RELEASE 

PRICES FROM PLATES LONG LENS HEAD £ 307 


FREE UK MAINLAND DELIVERY WITH ACRATECH & WIM BERLEY HEADS ONLY 


Full Details & Buy Online @ bobrigby.com 

We are the Sole UK Importers of ACRATECH & WIMBERLEY 
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Email your questions to: apanswers@ 
timeinc.com, Twitter @AP_Magazine and 
#AskAP, or Facebook. Or write to 

Technical Support, Amateur Photographer 
Magazine, Time Inc. (UK), Pinehurst 2, 
Pinehurst Road, Farnborough Business 
Park, Farnborough, Hants GU147BF 


EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 


Close-up woes 

Q l've recently become interested in close-up photography, and invested in a proper 
macro lens (a Sigma 105mm f/2.8) and a decent tripod (a Manfrotto 190). I find 
the tripod really good and like the horizontal column for shooting downwards, but 
my problem is the ball head. It just seems impossible to set it up properly as the camera 
always moves when I try to adjust it and lock the head, which is really frustrating. Can you 
recommend something better? I don't mind spending up to £150. 

Gemma Ulverstone 


A l'm afraid this is a common problem 
with shooting close-ups: small 
movements of the camera can give 
large changes in composition, and ball 
heads are particularly difficult to control 
with sufficient accuracy. Most 
photographers find that three-way heads work 
a bit better, as you can adjust the camera 
independently in each axis, with Manfrotto's 
804RC2 design being well matched to 
190-series tripods. The basic version 
costs as little as £49. It has recently been 
replaced by a Mark II model with sliding 
retractable handles, which packs up 
smaller and costs £79. 

For macro, though, geared heads are the 
best. Rather than releasing a lock, repositioning 
the camera and then locking it down again, these use 
rotating knobs to move the camera directly with much 
more precision. Our current favourite is Manfrotto's XPRO 
geared three-way head, which is lightweight but sturdy and 
costs £159. Its predecessor, the MN 410, is a bit cheaper, but with 
an all-metal construction it's a fair bit heavier, too. Andy Westlake 



Manfrotto's 
XPRO geared 
three-way 
head offers 
real precision 


Locating 6x6cm mounts 

Q l use a Minolta Autocord twin-lens 
reflex and a Mamiya RB67 that take 
120 film and I am trying to find a 
supply of 6x6cm transparency mounts - 
plastic or card glassless. Darlington in 
Co Durham, my nearest town, has no 
photographic shops other than Max Spielmann 
and Boots, both of which have been unable to 
assist. Can you help? 

ME Harris 

A lt’s great to hear you are still shooting 
120mm film on your excellent RB67 
and Minolta TLR. I’ve found two 
suppliers of 6x6cm transparency mounts. 

The first is Speed Graphic Ltd, Unit 4 
Woodlea Park, Station Approach, Four 
Marks, Alton, Hampshire GU34 5AZ. 

Website: www.speedgraphic.co.uk. 

Telephone number: 01420 560 066. 

Open Mon-Fri, 8.30am-5.30pm. 

Firstcall Photographic Ltd, Cherry Grove 
Rise, West Monkton, Taunton, Somerset TA2 
8LW. Website: www.firstcall-photographic. 
co.uk Telephone number: 01823 413 007. 
Open Mon-Fri, 9am-5.30pm. 

I am sure these specialists will help you. 
Andrew Sydenham, studio manager 

DNG files: why so huge? 

Q l recently converted some Panasonic 
raw files into Adobe DNG (as my 
Adobe Camera Raw is rather old) and 
they all ended up about three or four times 



Use DNG Converter Preferences to change file size 


bigger than the originals. Is this typical? 

I made sure the embed original option was off, 
so that wasn't the problem. Nigel 

A All the settings that can influence the 
output file size are in the Preferences 
screen of the DNG Converter. 
Embedding a full-sized JPEG preview, or 
the original raw file, will result in a larger 
file. Lossy compression will decrease the file 
size, but at a possible cost to image quality. 

What is less obvious, though, is that the 
Camera Raw compatibility setting can also 
have a significant influence on file size for 
some cameras. This is because modern lens 
design is based around combining optical and 
software corrections to give the best overall 
image quality for any given lens size and price 
point. In particular, most compacts and 
mirrorless compact system cameras use 
software correction of curvilinear distortion. 


The correction parameters can be encoded 
directly into DNG files, and then applied 
automatically by the raw converter. However, 
this process was only formalised in June 
2009 with the DNG 1.3 standard, supported 
by Adobe Camera Raw 5.4 and later. 

Panasonic was one of the earliest adopters 
of software lens corrections, so chances are 
they're needed for your raw files. However, if 
you're setting the compatibility to ACR 4.6 or 
earlier, which you'll need for compatibility 
with Photoshop CS3, the correction settings 
can't be encoded in the DNG files. So instead, 
DNG Converter demosaics the raw files and 
applies the relevant distortion correction, but 
it then has to save full-colour RGB files, as 
opposed to the original raws that only record 
one colour channel per pixel location. The 
result is files that are at least 3x larger than 
the original raws, and I suspect this is what 
you’re seeing. Andy Westlake 
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COVER INCLUDES 

• Accidental damage 

Up to £25,000 worth of cover for your 
camera, equipment and accessories 

• Theft 

Cover for theft of your camera, equipment 
and accessories including from a vehicle 

• Hire in the event of a claim 
Hire cover included as standard whilst we 
replace or repair your camera 

• Full Worldwide Cover 

UK residents only required to be in the UK 
for 1 day in any period of insurance 


• Low excess 

Standard excess only £50 

• New for old replacement 

New for old on your specific camera available, 
including vintage or rare items 

• Public liability 

Protection for you against damage to another 
person or their property 

• Personal Accident 

Optional cover available to protect yourself 
when using your camera or equipment 

• Mechanical Breakdown 

Option to add Mechanical Breakdown cover on 
items purchased from new less than 5 years ago 


Call now 0345 450 7203* 

www.amateurphotographer.co.uk/apprintad 


POLICY TERMS, CONDITIONS & EXCLUSIONS APPLY. FULL DETAILS CAN BE FOUND IN OUR POLICY DOCUMENT WHICH IS AVAILABLE ON OUR WEBSITE. AMATEUR PHOTOGRAPHER INSURANCE SERVICES IS A TRADING STYLE OF THISTLE 
INSURANCE SERVICES LIMITED. AUTHORISED AND REGULATED BY THE FINANCIAL CONDUCT AUTHORITY. A JLT GROUP COMPANY. REGISTERED OFFICE: THE ST BOTOLPH BUILDING. 138 HOUNDSDITCH, LONDON EC3A 7AW 

REGISTERED IN ENGLAND NO 00338645. VAT NO. 244 2321 96. 








Technical Support 



The award-winning 
wildlife photographer 
Oscar Dewhurst lets us I 

sj 

peek inside his camera bag. § 
www.oscardewhurst.com © 




BLAST FROM THE PAST 



Nikon AF-SNikkor 
400mm f/2.8 E FL ED VR 


O This Nikon has replaced 
my 600mm lens. I 


switched for its lightness and 
flexibility with the addition of 
converters, so I can isolate 
subjects at 800mm, and show 
more habitat at 400mm. The 
AF and sharpness are superb. 


Swarovski EL 8x32 

© When I go out with my 
camera, I always take 
my binoculars. It's easier to 
use binoculars than a lens 
to find subjects, as they are 
lighter than a 400mm f/2.8. 

It is also nice to put down a 
camera and just watch what 
is unfolding in front of you. 


Nikon TC-20E III 
teleconverter 


O A benefit of having an 
f/2.8 lens is that it 
works well with both the Nikon 
1.4x and 2x teleconverters. I 
find the set-up I have now is 
far more flexible than when I 
was using a 600mm, with the 
occasional 1.4x converter. 



Nikon D800 


O This is my first 
full-frame body and 
although it doesn't have the 
fastest frame rate at 4fps, the 
autofocus and detail it 
captures are fantastic. You 
can get it up to 5fps in some 
situations, too. 


Wimberley tripod head 

© Although I can handhold 
the 400mm f/2.8, being 
able to leave it on a tripod 
when waiting for something to 
happen is much more 
convenient. The benefit of 
using this tripod head is the 
ease of panning you get. 
Following moving subjects 
with this is much easier than 
with a conventional ball head. 


PocketWizard Plus Ills 


O l only acquired these 
transceivers recently 
and am going to use them for 
remote wideangle photography 
over the next few months. So 
far they've worked really well 
and I'm looking forward to 
getting some more use out 
of them. 


List off kit Nikon D800, Nikon AF-S Nikkor 
400mm f/2.8 E FL ED VR, Nikon AF-S Nikkor 
16-35mm f/4G ED VR, Nikon TC-20E III, 

Nikon TC-14E III, Nikon SB-700, Nikon SB-28, 
Tamron 90mm f/2.8 SP Di Macro, Swarovski 
EL 8x32, Wimberley tripod head, 
PocketWizard Plus III transceivers 


Hasselblad 

500C 

Ivor Matanle 

reacquaints us with 
a Hasselblad SLR 
from 1958 

LAUNCHED 1958 

PRICE WHEN NEW £242 4s 9d 
(£242.24] AP Annual Camera Guide 

GUIDE PRICE TODAY £450-£500 

THE 500C differed radically from 
preceding Hasselblads. Instead 
of using a focal-plane shutter, 
each of its interchangeable 
lenses included its own 
Synchro Compur shutters that 
synchronised with electronic flash 
at all speeds. Along with the Carl 
Zeiss 80mm f/2.8 Planar, this put 
the 500C at the top of the 
professional market. 

An auxiliary shutter at the 
focal plane prevented light from 
reaching the film when focusing. 
When the shutter button was 
pressed, the Synchro Compur 
(which had been open for 
focusing) closed, the aperture 
stopped down, the mirror swung 
up, the auxiliary shutter opened 
and, finally, the Synchro Compur 
opened and closed to make the 
exposure. When the button was 
released, the auxiliary shutter 
closed and winding the camera 
reset the mirror, shutter and 
diaphragm for the next shot. 

What’s good Total predictability 
- once you’ve got the hang of 
its quirky ways. 

What’s bad The outrageous 
prices some dealers charge 
for the lenses. 
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THE VIDeO MODE 


Want to shoot 



Well now you can! The Video Mode is a brand new website from 
Amateur Photographer that will teach you everything you need to know, 
from capturing those special holiday memories to filming the next blockbuster. 



T H E VIDeO MODE Canon 

The Video Mode features tuition videos and technique articles from expert 
filmmakers designed to help you capture professional quality movies. 









Technical Support 


Amateur 




Nowadays, analogue is used to describe ‘old school’ 
silver halide photography, yet up close, it’s pure digital 


Professor Newman on... 


O ne of the odd things 
about terminology is 
the way it sometimes 
flips around. Over the 
past dozen years or so, 'digital' 
photography has become 
ubiquitous, and the previous type of 
photography - using silver halide 
emulsions as the 'sensor' - is 
called 'analogue' to differentiate 
between the two. In fact, ‘digital’ 
photography is, in some ways, more 
analogue than silver halide. 

Digital photography measures 
the amount of light (an 'analogue' 
measurement) in each of an array 
of regularly shaped pixels. Silver 
halide photography depends on 
grains, which are either darkened 
or not, according to whether 
photons have hit them. 

A grain can only be black 
(reduced to silver) or transparent, 
so this is an on-off way of building 
an image. 

Both film and silicon sensors 
make use of the photoelectric 
effect, whereby a photon incident 
on an atom releases one of the 
electrons (If we still used the 
old Bohr model, which viewed 
an atom as a tiny solar system, 
one can imagine the electron 
being 'knocked out of its orbit' 


by the energy of the photon, 
and being free to wander 
away from the atom). 

In the case of a silicon sensor, 
these free atoms are induced to 
travel to an electrode forming a 
charge, which is measured by the 
electronic circuitry in the camera. 
In the case of silver halide, the 
electron takes part in a chemical 
reaction called 'reduction' - any 
chemical reaction in which 
electrons are gained. 

With silver halide emulsion, the 
silver halide molecule consists 
of a silver ion, which is positively 
charged - meaning it is lacking a 
negatively charged electron - and 
a halide ion (fluorine, chlorine, 
bromine or iodine) which, having 
an additional electron, is negatively 
charged. Coupled together, they 
make a stable molecule of salt. 

However, a free electron can 
bind with the silver ion, making up 
the deficit and leaving an atom of 
silver metal. The halide ion is left 
alone, creating what is called a 
'hole'. The tiny concentrations of 
silver form what is called a 'latent 
image'; the image is there but 
invisible - it needs to be 
‘developed’. Photographic 
developer is also a reducing agent, 


but one that is carefully selected 
to be weak enough so it only 
reduces silver halide grains that 
already have a latent image (silver 
metal atoms) present. The result 
of this chemical development is 
that grains with a latent image 
become completely converted to 
opaque silver metal. 

After development, unexposed 
silver halide crystals could still 
form a latent image if exposed to 
light, so they are washed away 
using another chemical called a 
'fixer'. This explains why film is truly 
digital - each grain can be dark or 
transparent, and the quantity of 
dark ones dictates the density 
of the image. 

A 'fast film' in general simply 
had larger grains, so that each 
speck of the latent image 
developed resulted in a higher 
density, due to the larger size 
of the resulting grain. 


Bob Newman is currently Professor of 
Computer Science at the University of 
Wolverhampton. He has been working with the 
design and development of high-technology 
equipment for 35 years and two of his products 
have won innovation awards. Bob is also a 
camera nut and a keen amateur photographer 



Film is a truly digital 
medium - each grain 
can either be dark 
or transparent but 
nothing in between 
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More inspiration 

• Download online, 
enjoy offline 

• Buy from the comfort 
of your own home 

• Available the day 
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Simply download a 
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Try it today 
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WE BUY MORE... 

...Most Digital SLR's, Mirrorless cameras. Advanced Compacts, Classic 35mm SLR's, Vintage cameras. 
Medium Format cameras, AF & MF lenses, high quality camera bags, tripods & many accessories! 


It really is as easy as... 1-2-3! 



1. GET IN TOUCH 

Give us a call and have a chat. 
Or fill out our simple form at 
www.cameraworld.co.uk/used 


2. GET COLLECTED 

Pop it in the post or we can 
collect it when convenient* 
* Dependant on value. 



Dale Hawkins 

Used Equipment Manager 


Call Dale direct fora chat 
Over 30 years of knowledge 
and still friendly! 


DIRECT LINE: 
EMAIL: 



3. GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


COMMISSION SALES: 

We can a Iso sell your equipment for you for only 15% 
commission. Please call Dale for more information. 



Just one of our _ 


Panasonic Lumix GX7 


While stocks last! 


LlJMfx 


& 20mm 

f 1.7 

o/i i/pp OVER 

SiL ER £200 

RRP £999 CHEAPER 

Amazon price: THAN amazon 

£499.99 - 


! & 14-42mm 

f3.5-5.6 

<-■* BLACK SX 


FROM 

RRP 


AMAZON PRICE AS OF 29/03/16 


LONDON 020 7636 5005 
sa les@ca me ra world .co. u k 

14 Wells Street (off Oxford Street), London WIT 3PB 


Goods and delivery services subject to stock and availability. 
Prices subject to change. Pictures are for illustration purposes only. 

All prices include VAT@ 20%. E. & O.E. 


CHELMSFORD 01245 255510 
chelmer@cameraworld.co.uk 

High Chelmer Shopping Centre, Chelmsford, Essex CM 1 1XB 


www.cameraworld.co.uk 























Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE: 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 



Digital Photography 

CANON EOS 30D COMP WITH ALL ACCESS.MINT-BOXED A £129.00 

CANON EOS 40D COMPLETE WITH BG-E2N GRIP.MINT- A £199.00 

CANON EOS 50D BODY COMPLETE WITH ALL ACCESS.MINT B0XED A £299.00 

CANON 550 EX SPEEDLITE.MINT-CASED A £129.00 

CANON 550 EX SPEEDLITE.EXC+ A £80.00 

CANON 580 EX SPEEDLITE.MINT-CASED A £199.00 

CANON 580 EX MKII SPEEDLITE.MINT-CASED A £225.00 

FUJI X-PR01 BODY COMPLETE WITH ALL ACCESS.MINT-BOXED A £325.00 

FUJI X100 COMPLETE WITH ALL ACCESSORIES.MINT-B0XED A £299.00 

FUJI X-E1 BODY ONLY.MINT B0XED A £195.00 

FUJI XI0 COMPLETE WITH ACCESSORIES.MINT BOXED A £195.00 

FUJI X20 COMPLETE WITH ACCESSORIES & CASE.MINT BOXED A £245.00 

FUJI 18mm f2 R FUJINON BLACK LENS.MINT BOXED A £245.00 

SAMYANG 100mm f2.8 ED MACRO FOR FUJI X.MINT B0XED A £199.00 

FUJI 60mm f2.4 R MACRO FUJINON AS NEW.MINT B0XED A £295.00 

FUJI 18-55mm f2.8/4 R LM OIS XF FUJINON.MINT A £325.00 

FUJI MCEX-16 EXT TUBE FOR FUJI X.ENEW A £49.00 

FUJI NP-W126 BATTERY.ENEW A £29.00 

FUJI EF-42 FLASHGUN FOR X PR01.MINT BOXED AS NEW A £139.00 

FUJI RR-90 REMOTE RELEASE.ENEW A £25.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.ENEW A £12.00 

NIKON D800 BODY ONLY 2000 ACTUATIONS.MINT B0XED A £1,095.00 

NIKON D750 BODY ONLY 1515 ACTUATIONS.MINT BOXED AS NEW A £1,145.00 

NIKON D600 BODY COMPLETE ONLY 3011 ACTUATIONS... MINT B0XED A £799.00 
NIKON D2X BODY ONLY 17354 ACTUATIONS COMPLETE... MINT BOXED A £495.00 

NIKON D3200 BODY & 18-55mm VR MKII LENS & GRIP.MINT A £245.00 

NIKON D3100 BODY & 18-55 VR LENS.MINT A £199.00 

NIKON D5100 BODY WITH 18-55 VR LENS.MINT B0XED A £295.00 

NIKON D200 BODY COMPLETE ONLY 3899 ACTUATIONS.MINT - A £199.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS.MINT- A £165.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS.EXC+ A £145.00 

NIKON VI BODY WITH NIKON 10-30 VR LENS KIT.MINT BOXED A £199.00 

NIKON COOLPIX P7000.MINT B0XED A £95.00 

NIKON 18.5mm fl.81 NIKKOR FOR V SERIES.MINT B0XED A £99.00 

NIKON 32mm fl.21 NIKKOR FOR V SERIES.MINT B0XED A £499.00 

NIKON FT1 MOUNT ADAPTOR FOR NIKON DSLR LENSES... MINT BOXED A £165.00 

NIKON GR-N100 GRIP FOR VI.MINT BOXED A £59.00 

NIKON SB700 SPEEDLIGHT.MINT BOXED AS NEW A £199.00 

NIKON SB600 SPEEDLIGHT.MINT- A £125.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED A £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED A £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT.. MINT B0XED A £75.00 

OLYMPUS E-PL5 WITH 14-42 LENS COMPLETE.MINT B0XED A £175.00 

OLYMPUS 12mm f2 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT A £399.00 

OLYMPUS 45mm fl.8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT A £125.00 

OLYMPUS 60mm f2.8 MACRO M ED MICRO 4/3RDS.MINT A £275.00 

PENTAX Q WITH 01 STANDARD PRIME LENS 8.5-40.5.MINT-BOXED A £195.00 


PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT A £219.00 


SIGMA 10-20mm F4/5.6 DC EX HSM OLYMPUS 4/3RDS.MINT+H00D A £245.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS.... MINT CASED A £365.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS MINT A £225.00 

OLYMPUS EC-20 TELECONVERTER FOR 4/3RDS.MINT CASED A £245.00 

OLYMPUS EX - 25 EXTENSION TUBE 25MM.MINT CASED A £95.00 

OLYMPUS HLD-4 BATTERY GRIP FOR E3 BODY.MINT A £85.00 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BODY.MINT A £39.00 

OLYMPUS HLD-6 BATTERY GRIP FOR 0MD-EM5.MINT BOXED A £129.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED A £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL.MINT B0XED A £59.00 

PANASONIC LUMIX DMC-GM116Mp WITH BATT & CHGR.MINT- A £145.00 

PANASONIC LUMIX DMC FZ200 COMPLETE ALL ACCESS.. MINT B0XED A £225.00 

PANASONIC GF1 BODY COMPLETE.MINT-B0XED A £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED A £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED A £89.00 

LEICA14 - 50 D f2.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT A £199.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED A £115.00 

SIGMA 60mm f2.8 DN ART LENS.EXC++ B0XED A £79.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT B0XED A £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED A £115.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED A £129.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON EOS 1 BODY.EXC+ A £99.00 

CANON EOS IN BODY.EXC+ A £145.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED A £875.00 

CANON 17 - 40mm F4 USM “L” WITH HOOD.MINT-CASED A £375.00 

CANON 17 - 40mm F4 USM “L” WITH FILTER.MINT BOXED A £385.00 

CANON 24 - 70mm F2.8 USM “L” MKI.MINT BOXED AS NEW A £695.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.EXC++ CASED A £445.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED A £375.00 

CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABILIZER. 

MINT-B0XED A £1,275.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT- A £599.00 

CANON 70 - 200mm f2.8 USM “L” IS IMAGE STABI MKI.. MINT CASED A £875.00 

CANON 70 - 200mm f2.8 USM “L”.MINT B0XED A £745.00 

CANON 100 - 400mm f4 USM “L” IS IMAGE STABILIZER.. MINT BOXED A £799.00 

CANON 14mm f2.8 USM “L”.MINT-BOXED A £795.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED A £799.00 

CANON 400mm f5.6 USM “L” WITH HOOD & CASE.MINT B0XED A £745.00 

CANON 15mm f2.8 EF FISHEYE.MINT BOXED AS NEW A £379.00 

CANON 28mm f2.8 E/F.MINT A £195.00 

CANON 50mm fl.4 USM.MINT BOXED A £195.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT A £135.00 

CANON 50mm fl.8 MK II.MINT- A £59.00 

CANON 60mm f2.8 USM MACRO LATEST.MINT B0XED A £235.00 

CANON 85mm fl.8 USM.MINT BOXED A £195.00 

CANON 100mm f2 USM.MINT- A £265.00 

CANON 100mm f2 USM.EXC++ A £225.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER.MINT- A £399.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER + HOOD. MINT BOXED A £425.00 

CANON 17 - 85mm f4/5.6 IMAGE STABILIZER.MINT B0XED A £169.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT A £59.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+H00D A £299.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT A £145.00 

CANON 28 - 135mm f3.5/5.6 USM IMAGE STABILIZER.MINT B0XED A £179.00 

CANON 55 - 250mm f4/5.6 IS COMPLETE.MINT B0XED A £110.00 

CANON 70 - 300mm f4.5/5.6 USM DO IMAGE STABILIZER MINT-B0XED A £495.00 

CANON 75 - 300mm f4.5/5.6 USM MKII.MINT A £129.00 

CANON 100 - 300mm f4/5.6 USM.MINT- A £95.00 

CANON EF25II EXTENSION TUBE.MINT B0XED A £79.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED A £99.00 


CANON EF1.4X EXTENDER MKI. 

CANON EF1.4X EXTENDER MKII. 

.MINT A £159.00 

..MINT CASED A £185.00 

CANON EF 2.0X EXTENDER MK 1. 

..MINT BOXED A £175.00 

CANON EF 2.0X EXTENDER MK II. 

..MINT BOXED A £185.00 

CANON EF 2.0X EXTENDER MK II. 

..MINT CASED A £179.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. 

.MINT- A £99.00 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER. 

TELEPLUS MC7 7 ELEMENT 2X TELECONVERTER. 

...MINT BOXED A £159.00 
.MINT- A £75.00 

TELEPLUS 2X CONVERTER CANON A/F. 

.MINT- A £45.00 

CANON ST-E2 SEEDLITE TRANSMITTER. 

..MINT BOXED A £125.00 

CANON ANGLE FINDER B. 

.... MINT B0XED A £79.00 

CANON ANGLE FINDER C. 

.... MINT B0XED A £99.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE. 

SIGMA 10mm f2.8 EX DC FISHEYE HSM. 

.. MINT CASED A £475.00 
.. MINT BOXED A £345.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIG. 

.MINT- A P179.flfl 

SIGMA 150 - 500mm f5.6/6.3 DG HSM OS STABILISER MINT-BOXED A £475.00 

SIGMA 170 - 500mm f5/6.3 APO COMP WITH HOOD.MINT-BOXED A £299.00 

TAMRON 14mm f2.8 SP ASPHERICAL WIDE ANGLE.MINT CASED A £345.00 

TAMRON 10-24 f3.5/4.5 A/F SP LD Di ASPHERIC VR.MINT BOXED A £225.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROLMINT BOXED A £375.00 

TOKINA 100mm f2.8D MACRO ATX-PRO + HOOD.MINT- A £245.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST!.MINT A £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL. 

... MINT BOXED A £279.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX G2 BODY. 

CONTAX TIX TITANIUM COMPACT + LEATHER CASE. 

CONTAX 21mm f 2.8 BIOGON BLACK WITH FINDER. 

CONTAX 21mm f2.8 BIOGON WITH FINDER. 

.EXC++ A £345.00 

.. MINT CASED A £299.00 
..MINT BOXED A £499.00 
.. MINT BOXED A £499.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOD,CAP. 

.. MINT BOXED A £275.00 

CONTAX 45mm f2 PLANNAR “G” BLACK + B&W FILTER 
CONTAX 90mm f2.8 SONNAR “G” BLACK +B&W FILTER 
CONTAX 90mm f2.8 SONNAR “G” + HOOD,FILTER,CAP.. 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*. 

CONTAX TLA 140 FLASH FOR G1/G2. 

..MINT BOXED A £295.00 
..MINT BOXED A £245.00 
..MINT CASED A £195.00 
..MINT BOXED A £395.00 
.... MINT CASED A £65.00 

CONTAX TLA 200 FLASH FOR G1/G2. 

.... MINT CASED A £69.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK. 

.... MINT B0XED A £79.00 

CONTAX GDI DATABACK FOR CONTAX T3. 

.... MINT-BOXED A £69.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOC 

.MINT A £195.00 

CONTAX 300mm F4 TELE TESSAR AE. 

.MINT- A £295.00 

CONTAX 28 - 70mm F3.5/4.5 VARIO SONNAR T* MM. 

CONTAX TLA 280 FLASH. 

..MINT BOXED A £295.00 
.MINT- A P95.nn 


Leica ‘M’, ‘R’ & Screw & Rangfinders 

LEICA M7 BLACK BODY LATE MODEL. 

LEICA M6 TTL BLACK 0.72 WITH STRAP. 

MINT B0XED A £1,475.00 
.MINT- A £999.00 

LEICA M5 BODY. 

.MINT- A £600.00 

LEICA M2 BODY COMPLETE WITH INST BOOK. 

...MINT-BOXED A £795.00 

LEICA M2 BODY WITH CASE. 

..EXC++CASED A £595.00 

LEICA M2 BODY. 

LEICA M3 BODY. 

LEICA MDA BODY SER NO 12659XX CIRCA 1970 

.EXC++ A £399.00 

.EXC++ A £399.00 

MINT- A £425 00 

LEICA MOA BODY SER NO 14111XXCIRCA 1975-76. 

.EXC++ A F399.nn 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-CASED A £1,195.00 

LEICA II & 50MM F2 NICKEL ELM (“FROM A COLLECTION”). EXC++ A £365.0Q 

1 FICA IIP RFn niAl ROnY FROM A COI1 FCTION”1 FXCX4.4.4.AP9A5 00 

LEICA IMA STANDARD WITH 5CM F2 COLL SUMMITAR... 
LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.. 

.EXC+++ A £365.00 

.MINT- A £295.00 

LEICA NIC BODY WITH CASE. 

.EXC++ A £195.00 

LEICA NIC RED BLIND RARE. 

.EXC++ A £345.00 

LEICA CL BODY. 

.EXC++ A £299.00 

LEICA CL BODY. 

.MINT- A £445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE. 

... MINT BOXED A £299.00 

ZEISS 21mm F4.5 BIOGON ZM.MINT BOXED AS NEW A £699.00 

LEICA 16,18,21mm F4 ASPH M TRI-ELMAR 6 BIT LATESTMINT BOXED A £2,475.00 
LEICA 21mm F4 SUP ANGULON + M ADAP + FINDER.. MINT IN KEEPER A £895.00 

LEICA 28mm f2.8 ELMARIT M WITH HOOD CANADIAN.MINT BOXED A £899.00 

LEICA 28mm f2.8 ELMARIT ASPHERIC 6 BIT (“UNUSED”)MINT B0XED A £1,095.00 
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED A £1,495.00 
LEICA 35mm f2 SUMMICRON.MINT ROXFO A f1.095.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER. 

.MINT- A £325.00 

LEICA 35mm f3.5 SUMMARON M WITH SPECS. 

.MINT- A £395.00 

LEICA 50mm fl.4 SUMMILUX M BLACK. 

.EXC++ A £895.00 

LEICA 50mm f2 SUMMICRON BLACK 11826. 

... MINT BOXED A £895.00 

LEICA 5flmm f2 SUMMICRON 6 RIT LATEST. 

MINT RDXED A £1.n95.nn 

LEICA 50mm f2 SUMMICRON CHROME SER NO 36301## ...MINT+HOOD A £995.00 

LEICA 50mm f2 SUMMICROM CHROME 11816.MINT BOXED AS NEW A £799.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD... MINT BOXED A £850.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.EXC+++ A £575.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.MINT A £595.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS. 

.EXC++ A £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW A £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M13339##.MINT- A £299.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT— A £345.00 

LEICA 90mm f2.R ELMARIT M 11807.MINT BOXED AS NEW A £799.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.. 
LEICA 9cm, f4 ELMAR COLL FOR M. 

... MINT CASED A £875.00 
.MINT- A £175.00 

LEICA 135mm f4.5 HEKTOR. 

.EXC+ A £75.00 

VOIGTLANDER BESSA T101 ST ANNIV HELIAR SET BLUE... MINT BOXED A £795.00 

VOIGTLANDER BESSA R2 LEICA M MOUNT BLACK. 

.MINT A £295.00 

VOIGTLANDER BESSA R BODY BLACK. 

...MINT BOXED A £195.00 

VOIGTLANDER 15mm f4.5 S/WIDE + M MOUNT+ FINDER 

1.MINT A £299.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR + FINDER.... MINT BOXED A £275.00 

VOIGTLANDER 35mm fl.2 NOKTON + HOOD M ASPHERIC.MINT- A £595.00 

VOIGTLANDER 35mm fl.4 NOKTON CLASSIC M MOUNT.... MINT BOXED A £395.00 
VOIGTLANDER 35mm fl .7 IILTRON+LEICA M MOUNT.MINT A f275.(1(1 

VOIGTLANDER 50mm fl.5 NOKTON + LEICA M RING. 

VOIGTLANDER 15mm FINDER. 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC. 

...MINT BOXED A £375.00 

.MINT- A £79.00 

.MINT B0XED A £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356). 

LEICA M GRIP FOR M7/M6/M6TTL ETC. 

...MINT BOXED A £199.00 
.MINT- A £49.00 

CANON 50mm fl.8 LEICA SCREW WITH M MOUNT. 

LEICA 35mm F2.8 SUMMARON SCREW L39. 

.MINT A £295.00 

.MINT- A £499.00 

LEICA 35mm F3.5 SUMMARON SCREW . 

.MINT- A £299.00 

LEICA 5cm FI .5 SUMMARIT SCREW. 

.MINT- A £365.00 

LEICA 5mm F2.8 COLLAPSIBLE ELMAR SCREW. 

.MINT- A £299.00 

LEICA 5nm F2 SUMMARIT SCREW. 

. MINT-KEEPER A £299.00 

LEICA 5cm F2 SUMMITAR COLL + M MOUNT.EXC++IN KEEPER A £275.00 

LEICA 135mm F2.8 ELMARIT M WITH SPECS.ECX+++ A £299.00 

LEICA 135mm F4.5 HEKTOR + HOOD M MOUNT. 

.EXC++ A £99.00 

LEICA 135mm F4.5 HEKTOR IN KEEPER. 

.EXC+++ A £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC. 

.EXC+++ A £375.00 


LEICA 90mm F4 ELMAR BLACK SCREW.EXC++ A £145.00 

LEICA 135mm F4.5 HEKTOR + HOOD SCREW.EXC++ A £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED A £89.00 

LEICA SF24D FLASH.MINT BOXED A £189.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED A £175.00 

LEICA WINDER M4-2 FOR M4 ETC.MINT-BOXED A £145.00 

LEICA R7 BLACK BODY.MINT-BOXED A £225.00 

LEICA R5 BODY BLACK.MINT- A £225.00 

LEICAFLEX BODY CHROME.MINT- A £195.00 

LEICA 28mm f2.8 ELMARIT R LENS 3 CAM.MINT- A £215.00 

LEICA 50mm F2 SUMMICRON ROM LENS 11345.MINT-B0XED A £445.00 

LEICA 60mm f2.8 MACRO ELMARIT.MINT- A £299.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ A £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS...ENEW UNUSED A £1,795.00 

Medium & Large Format 


HASSELBLAD 150mm f4 SONNAR T*.MINT BOXED A £299.00 

HASSELBLAD PM 90.MINT B0XED A £225.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED A £175.00 

HASSELBLAD A12 BACK CHROME.MINT BOXED A £129.00 

BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT B0XED A £325.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ A £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- A £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT BOXED A £99.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT A £89.00 

BRONICA 150mm F4E.MINT- A £89.00 

BRONICA ETRS1120 BACK.MINT BOXED A £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED A £59.00 

BRONICA AEII METERED PRISM.EXC+ A £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT A £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ A £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- A £75.00 

BRONICA SPEEDGRIP FOR ETRS/ETRSI.MINT- A £45.00 

BRONICA MOTOR WINDER E.EXC+++ A £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- A £165.00 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF.MINT-BOXED A £345.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED A £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED A £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED A £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED A £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED A £199.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- A £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- A £69.00 

MAMIYA 6 BODY.MINT- A £775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT BOXED A £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT A £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- A £195.00 

MAMIYA 150mm F3.5 A/F FOR 645 A/F.MINT A £299.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED A £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT A £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- A £95.00 

PENTAX 6x7 WITH METERED HEAD & 90mm LENS.MINT- A £475.00 

PENTAX 55mm F3.5 TAKUMAR SMC FOR 6X7.MINT- A £195.00 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7.MINT A £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- A £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT A £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED A £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- A £575.00 

WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FOR 6X7... MINT-BOXED A £75.00 
YASHICAMAT124G FIT SUN TELE ADAPTOR KIT.MINT CASED A £55.00 

Nikon Auto-Focus, Digital Lenses & Accessories 

NIKON F5 50TH ANNIVERSARY Ltd EDITION “NEW”.ENEW UNUSED A £1,499.00 

NIKON F6 BODY UNUSED THIS IS A NEW ITEM.ENEW UNUSED A £1,195.00 

NIKON FI 00 BODY SLIGHT STICKY GRIP.MINT- A £99.00 

NIKON 10.5mm F2.8 “G” IF-ED AF DX FISHEYE LENS.MINT BOXED A £425.00 

NIKON 20mm f2.8 A/F “D”.MINT B0XED A £295.00 

NIKON 50mm FI .8 A/F.MINT- A £69.00 

NIKON 50mmF1.8 A/F “D”.MINT-BOXED A £79.00 

NIKON 50mm FI .8 “G” AF-S LENS.MINT BOXED A £129.00 

NIKON 50mm fl.4 A/F “D”.MINT B0XED A £195.00 

NIKON 60mm F2.8 A/F D.MINT B0XED A £225.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT B0XED A £275.00 

NIKON 105mm f2.8 A/F MICRO NIKKOR.MINT A £295.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW A £845.00 

NIKON 12 - 24mm F4 “G” IF-ED AF-S DX.MINT B0XED A £495.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR ..MINT BOXED AS NEW A £299.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR.MINT CASED A £289.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT-CASED A £465.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT- BOXED A £499.00 

NIKON 18 - 70mm f3.5/4.5 “G” IF ED AF-S + FILT + HOOD.MINT A £125.00 

NIKON 18 - 105mm f3.5/5.6 DX ED AF-S VR.MINT+H00D A £129.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR.MINTB0XED A £275.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW A £899.00 

NIKON 24 - 85mm f3.5/4.5 ED AF-S VR LATEST.MINT BOXED A £295.00 

NIKON 24 - 120mm f3.5/5.5 A/F “D”.MINT- A £175.00 


NIKON 24 - 120mm f4 “G” ED VR AF-S LATEST.MINT CASED A £575.00 

NIKON 28 - 300mm f3.5/5.6 G ED AF-S VR LATEST.MINT B0XED A £499.00 

NIKON 35 - 105mm f3.5/4.5 A/F WITH MACRO.MINT A £129.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- A £129.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S VR MINT A £115.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S.MINT B0XED A £89.00 

NIKON 70 - 200mm f2.8 IF-ED AF-S VR MK II LATEST.... MINT B0XED A £1,195.00 
NIKON 75 - 300mm F4.5/5.6 A/F D WITH HOOD + CASE...MINT- B0XED A £125.00 

NIKON 70 - 300mm f4.5/5.6 “G” IF-ED AF-S VR.MINT BOXED A £315.00 

NIKON 80 - 400mm F4 “D” ED AF VIB RED VR.MINT B0XED A £695.00 

NIKON TC17E MKII 1.7X TELECONVERTER.MINT BOXED A £225.00 

NIKON TC20E AF-1 2.0X TELECONVERTER.MINT-BOXED A £129.00 

NIKON TC20EII AF-S TELECONVERTER.MINT- A £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT B0XED A £69.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW A £199.00 

SIGMA 50mm F2.8 MACRO EX A/F “D”.MINT BOXED A £145.00 

SIGMA 105mm f2.8 EX MACRO.MINT CASED A £175.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL MINT BOXED A £445.00 
SIGMA 15 - 30mm F3.5/4.5 EX DG ASPHERICAL & HOOD.. MINT BOXED A £199.00 

SIGMA 17 - 35mm F2.8/4 EX ASHERICAL.EXC++B0XED A £135.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-B0XED A £699.00 

SIGMA 70 - 200mm F2.8 MKII APO EX DG MACRO.MINT B0XED A £395.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO.EXC++ A £275.00 

SIGMA 150 - 500mm f5.6/6.3 DG HSM OS STABILISER MINT BOXED A £485.00 

TAMRON 17 - 50mm F2.8 XR 01II VC WITH MOTOR.MINT BOXED A £265.00 

TAMRON 18 - 200mm F3.5/6.3 IF ASPHERIC XR Dl II.MINT BOXED A £89.00 

TAMRON 28 - 75mm f2.8 IF SP XR Di MACRO + HOOD.MINT- A £195.00 

TAMRON 28 - 300mm F3.5/6.3 l/F LD Dl ASPHERIC VC.MINT+H00D A £299.00 

TAMRON 55 - 200mm F4/5.6 LD MAORI Dl II.MINT B0XED A £99.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+H00D A £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED A £275.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- A £595.00 


Nikon Manual 

NIKON F3 HP BODY SUPERB CONDITION.MINT-CASED A £395.00 

NIKON F3 BODY.EXC++ A £275.00 

NIKON F3 HP BODY.EXC++ A £199.00 

NIKON F2A BLACK BODY BODY.MINT-BOXED A £365.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- A £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ A £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- A £399.00 

NIKON FM2n WITH MF16 DATABACK.MINT- A £245.00 

NIKON FM2N BLACK BODY.EXC++ A £195.00 

NIKON FM2N CHROME.MINT- A £199.00 

NIKON FE2 BODY CHROME.EXC++ A £145.00 

NIKON FE2 BLACK BODY.EXC++ A £145.00 

NIKON FE CHROME BODY.MINT- A £125.00 

NIKON 24mm F2.8 AIS.MINT A £215.00 

NIKON 28mm f2 AIS.MINT- A £250.00 

NIKON 28mm F2.8 AIS.MINT- A £165.00 

NIKON 28mm F3.5 AIS.MINT BOXED A £125.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- A £199.00 

NIKON 55mm F1.2AI.MINT A £365.00 

NIKON 50mm fl.4 Al.MINT- A £159.00 

NIKON 50mm fl.4 AIS.MINT A £195.00 

NIKON 55mm F2.8 MICRO NIKKOR AIS.MINT- A £159.00 

NIKON 85mm FI .4 AIS.MINT CASED A £575.00 

NIKON 85mm f2 AIS SUPERB PORTRAIT LENS.MINT A £225.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT B0XED A £395.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR.MINT A £325.00 

NIKON 105mm F4 AIS MICRO NIKKOR.MINT- A £275.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE A £295.00 

NIKON 200mm F4 NIKKOR Q.MINT-CASED A £95.00 

NIKON 200mm f4 AIS MINT A £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED A £475.00 

NIKON 28 - 85mm f3.5/4.5 AIS SUPRB MANUAL ZOOM.MINT- A £165.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- A £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT BOXED A £195.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ A £139.00 

NIKON 35 - 135 F3.5/4.5 AIS.MINT- A £149.00 

NIKON 35 - 135 F3.5/4.5 AIS.EXC+ A £125.00 

NIKON 43 - 86mm F3.5 Al ZOOM.EXC++ A £69.00 

NIKON 75 - 150mm F3.5 SERIES E ZOOM TELEPHOTO.MINT- A £75.00 

NIKON PK13 AUTO EXTENSION RING.MINT-B0XED A £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ A £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT A £49.00 

NIKON TC 200 CONVERTER.MINT A £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.EXC++ A £99.00 

NIKON SB 16 FLASH FOR F3.EXC++ A £65.00 

Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED A £99.00 

OLYMPUS 0M2 BLACK.EXC+ A £99.00 

OLYMPUS 0M2 BODY CHROME.MINT-B0XED A £110.00 

OLYMPUS 28mm f2 ZUIKO.MINT- A £195.00 

OLYMPUS 28mm F2.8 ZUIKO.EXC++B0XED A £55.00 


wanted... 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB24 8WU 

Fax: 01954 252 352 emaihsales@camtechuk.com [ ' TlTTl Leica 


Nikon 
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"1^ photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 



THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy* 



D500 Body £1729 


New D500 Body £1729 

New D500 + 16-80mm £2479 



D5500 Body £499 

D5500 + 18-55mm VR II £569 



D7100 Body £573 

D7100 + 18-105mm VR £799 



24.2 

megapixels 


6.0 fps 


1080p 

movie mode 


Nikon 

D7200 


D7200 Body £749 

D7200 + 18 105mm £888 


D3300 Body. £248 

D3300 + 18-55mm AF-P VR. £319 


D5300 Body. £389 

D5300 + 18-55mm AF-P VR. £459 

D5300 + 18-140mm VR. £599 


CUSTOMER REVIEW: D7100 Body 




'Quality bit of kit! Love it!' 

Fang! - Warwickshire 


Read our D7200 review on 
our blog at wex.co.uk/blog 




D610 Body 
D610 + 24-85mm 


£999 D750 Body £1390 

£1499 D750 + 24-85mm £1716 

D750 + 24-120mm £1979 




D5 


5.0 fps 


Full Frame 

CMOS Sensoi 


D810 


Body £5199 


From £2145 


Nikon 

D810 


Nikon 

D5 


20.8 

megapixels 

12.0 fps ) 


Full Frame 

CMOS Sensor 


36.3 

megapixels 


D810 Body 


£2145 New D5 Body 


£5199 


Read our D810 review on I Read our D5 review on our 

our blog at wex.co.uk/blog jl blog at wex.co.uk/blog 


For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


SONY 


A7R II Black 


5.0 fps 

4K Video I 


r 



£2599 

A7R II Body 

£2599 

A7S II Body 

£2499 

A7R Body 

£899 

A7 II Body 

£1179 

A7s Body 

£1499 

RECOMMENDED LENSES: 



A6300 From £999 


New A6300 Body £999 

New A6300 + 16-50mm £1099 
A6000Body £439 

A6000 + 16-50m m PZ £489 


New Sony FE 85mm fl.4 G . £1499 

New Sony FE 24-70mm f2.8 G . £1799 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* . £799 

Sony FE 70-200mm f4.0 G OSS . £999 



New A68 Body £479 

New A68 + 18-55mm £549 

A77 II Body £764 

A77 II + 16-50mm £1199 

A58 + 18-55mm 
+ 55-200mm £399 


Panasonic 



GH4 Body £799 

GH4R Body £999 

G7 Body £467 

G7 +14140mm £694 


GX8 

Silver or Black 



GX8 Body £699 

GX8 + 14-140mm £1049 

GX8 + 12-35mm £1399 

GX7 + 14-42mm £433 

GX7 + 20mm £499 


RECOMMENDED LENSES: 

Sony 70-400mm f4-5.6 G SSM II . £1509 
Sony 70-300mm f4.5-5.6 G SSM . £689 


Sony 28-75mm f2.8 SAM. £569 

Sony 35mm fl.8 DT SAM. £149 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario.. 
Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario. 
Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS. 


£229 
£378 
£279 
£1691 


OLYMPUS 



New PEN-F Body £999 

New PEN-F + 17mm £1199 

New PEN-F + 14-42mm £1099 

OM-D E-Ml Body £849 

OM-D E-Ml + 12-50mm £969 

OM-D E-Ml + 12-40mm £1359 

OM-D E-M5 II Body £749 

OM-D E-M5 II + 12-40mm £1299 

OM-D E-M5 II + 12-50mm £899 



E-M10 II From £449 


OM-D E-M10 II Body £449 

OM-D E-M10 II 

+ 14-42 mm £549 

OM-D E-M10 

+ 14-150mm II £579 


RECOMMENDED LENSES: 

Olympus 75mm fl.8 £620 

Olympus 60mm f2.8 Macro . ....£349 
Olympus 12-40mm f2.8 Pro .£719 


Olympus 40-150mm f2.8 Pro ....£1099 



New K-l Body 

£1599 

K-3 II Body 

£769 

K-3 II + 18-55mm 

£849 

K-3 II + 18-135mm 

£1069 

K-3 II + 16-85mm 

£1149 

K-3 Body 

£659 

K-3 + 18-135mm 

£939 

K-50 

£339 


K-Sl 


from £249 


K-S2 


from £399 


FUJSFILM 


X-E2S 

Black or Silver 



New X-E2S Body £549 

New X-E2S + 18-55mm £749 

X-E2 Body £399 


New X-E2S Body £549 

New X-E2S + 18-55mm £749 

X-E2 Body £399 


FUJINON X-MOUNT LENSES: 

90mm f2 R LM WR XF . £617 

56mm fl.2 APD XF .£875 

35mm f2 R WR .£299 

16-55mm f2.8 R LM WR .£699 

100-400mm f4.5-5.6 R LM OIS WR 
+ 1.4x teleconverter .£1499 


X-Pro2 

Black or Silver 


megapixels 1 

1080p fl 

movie mode^H 

L' l| 

New 

k J})' 4 

t > | 

X-Pro2 

From £1349J 


New X-Pro2 Body £1349 

X-T10 Body £449 

£399 inc. £50 Cashback* 


New X-Pro2 Body £1349 

X-T10 Body £449 

£399 inc. £50 Cashback* 

X-T10 + 18-55mm 
+ 55-200mm XF £949 

£899 inc. £50 Cashback* 

X-Tl Body £805 

£705 inc. £100 Cashback* 

X-T1 + 18-135mm £1079 


£979 inc. £100 Cashback* 


Fuji Cashback* offer ends 31.05.16 





































































































































































































* Love Wex. You can always be reassured 
you're going to get great service and a 
great item at the best price. Thanks! ** 

S. Pradham - Essex 



CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty* 


£250 

Cashback* 


Canon I EED 


The new EOS 5DS - 
A revolution in resolution 


The first of its kind in the EOS line-up, the 
Canon 5DS is a full-frame DSLR boasting a 
groundbreaking 50.6-megapixel CMOS 
sensor for professional photographers 
who want high-resolution images and 
extraordinary detail. 

Aimed at the most demanding professionals, 
the 5DS R sports a low-pass cancellation filter 
to deliver sharpness and extraordinary clarity. 

w 5DS Body £2999 

£2749 inc. £250 Cashback* 

5DSR Body £3199 

£2949 inc. £250 Cashback* 1 


/C'a 


non 


EOS 760D 

irimm 

A 


megapixels B 

■ 

it \ 

movie mode^B 

i) 

760D 

L._ 

Body £549 


Canon I EHp 


GOS 


760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 
700D Body 

700D + 18-55mm IS STM 


£549 

£459 

£529 

£709 

£379 

£449 



New 80D Body 
New 80D + 18-55mm 
New 80D + 18-135mm 
70D Body 

£622 inc. £75 Cashback* 

70D + 18-55mm f3.5-5.6 IS STM 
£647 inc. £75 Cashback* 


£999 

£1089 

£1349 

£697 

£722 


5DS Body £2699 


5DS R Body £2899 


New 1300D. 

New 1300D +18-55mm 


£289 

£369 


CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 


Cation 11323 

EOS 7D Mkll 



★★★★★ 


Canon | G23 

EOS ID X Mkll 


'An excellent step up' 

Adam - Portsmouth 



20.2 

megapixels 

16.0 fps ) 

Full Frame 

CMOS sensor) 


ID X Mkll Body £5199 


7D Mark II Body 

£1079 inc. £100 Cashback* 


£1179 


Canon Cashback* offer ends 18.05.16 


Pre-Loved 
cameras 


Quality used cameras ; 
lenses and accessories 
with 12 months warranty* 

w w. wex.co.uk/pre-loved 

*Excludes items marked as incomplete or for spares 



6D Body 

£969 inc. £150 Cashback* 


Tripods 


£1119 


5D Mark III Body 

£1928 inc. £250 Cashback* 


£2178 


New ID X Mkll Body 


£5199 


Read our 1D X Mk II review on 
our blog at wex.co.uk/blog 



GT3542L 

_ • 178cm Max Height/ 

• 16cm Min Height j 

Mountaineer 
Carbon eXact Tripod: 

GT0532. £269 

GT1532. £339 

GT2542. £599 

GT3542L. £709 



ft MtniFrotto 

Imagine More 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3 .£129 

MT190XPRO4 .£159 

MT190CXPRO3 Carbon Fibre .£229 

MT190CXPRO4 Carbon Fibre .£235 

MT190XPRO3 + 496RC2 Ball Head .£139 

MT190XPRO4 + 496RC2 Ball Head. £189 



ft Manfrotto 

Imagine More 

Befree 

Travel Tripod 

• 144cm Max Height 

• 34cm Min Height 


Aluminium 

Available in Black, Red, 

Green and Blue .£119 

Carbon Fibre .£248 



• JO BY 


\ Hybrid GP2B 

? • lOOOg Max Load 

• 25.7cm Height 

Joby Tripods 

Original .£17 

Hybrid .£29 

SLR Zoom . from £39 

Focus GP-8 . from £79 


Flashguns & Lighting Accessories 


Nikon Speedlights: 



Kits: 


SOwv Flashguns: 


8 8 

SB700 R1 Close-Up R1C1 HVL-F43M HVL-F60M 

£229 £415 £555 £249 £429 


OLYMPUS Flashguns: 


ndMiguio. ividuiu iidan. 5I6WA Flashguns: 

26AF-1 44AF-2 52AF-1 64AF-2 15 MS-1 j EF 610 DG ST EF 610 DG Super Macro Flash 

£79.99 £115 £179 £299 £249 £89 £119 £289 


EF 610 DG ST EF 610 DG Super 


Nissin Flashguns: 



Di866 Mark II. ..£199 

i INTERFil 



Pocketw/zard i BPo l — I i Rogue r-^_ _ _ irNjTEreFix 

II14 ! 'Jl 11 □ DDI 

^^B ^^B '5b 3m Background FlashBender2 Wall ^ 

MiniTTl £149 Plus III Set PlusXSet j 5-in-l Relector Support FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

FlexTT5 £149 £199 £139.99 £24.99 £89 £31.95 System £84.95 £61.99 From £54.99 £24.99 


MiniTTl £149 
FlexTT5 £149 

^Sw-estcott 


Q 





1 

Collapsible 
Omega Reflector Umbrella Flash Kit 

£99 £70 


Lastolite 






Ezybox Hotshoe 
From £89.99 


EzyBalance 
Grey £19.99 


Background 
Support £124.99 


Urban Collapsible 

£165 


Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


Off Camera 
flash Cord 
From £30.99 


4 ? 


Tilthead bracket 

£23.99 


Sekonic L-308s 

£139 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery our 
charges are £4.99**. Saturday deliveries are charged at a 
rate of £8.95**. Sunday deliveries are charged at a rate 
£13**.(**Deliveries of very heavy items, N.I., remote areas 
of Scotland & Ch. Isles may be subject to extra charges. 

E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 9.30am-6pm Mon- 
Fri and may not be available during peak periods. +Subject 
to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, 
they may be subject to a restocking charge. ++Applies to 
products sold in full working condition. Not applicable to 
items specifically described as "IN" or incomplete (ie. being 
sold for spares only). Wex Photographic is a trading name 
of Warehouse Express Limited. ©Warehouse Express 2016. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 












































































































































C&wex 

photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 



Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


fit SfiD 


DSLR Lenses 


Canon 


PRO 


PARTNER 


CANON LENSES 

EF 20mm f2.8 USM. 

EF 24mm fl.4L II USM. 

£949 inc. £150 Cashback* 

EF-S 24mm f2.8 Pancake. 

EF 24mm f2.8 IS USM. 

£410 inc. £45 Cashback* 

EF 28mm fl.8 USM. 

EF 35mm fl.4L II USM. 

£1649 inc. £150 Cashback* 

EF 35mm f2 IS USM. 

£334 inc. £45 Cashback* 

EF 40mm f2.8 STM. 

EF 50mm fl.2L USM. 

£885 inc. £110 Cashback* 

EF 50mm fl.4 USM. 

£187 inc. £40 Cashback* 

EF 50mm fl.8 STM. 

EF-S 60mm f2.8 USM Macro. 

EF 85mm fl.2L II USM. 

£1349 inc. £150 Cashback* 

EF 85mm fl.8 USM. 

£197 inc. £40 Cashback* 

EF 100mm f2.8 USM Macro. 

£328 inc. £45 Cashback* 

EF 100mm f2.8L Macro IS USM 
£544 inc. £75 Cashback* 


EF 300mm f4.0 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM 
EF-S 10-22mm f3.5-4.5 USM ... 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM 


Canon Cashback* offer ends 18.05.16 
Nikon Cashback* offer ends 29.06.16 


£385 

£1099 

£127 

£455 

£345 

£1799 

£379 

£118.97 

£995 

£232 

£97 

£305 

£1499 

£237 

£373 

£619 

£959 

£179 

£377 

£2799 

£509 


EF 16-35mm f2.8L Mk II USM. £1060 

EF 16-35mm f4L IS USM. £682 

EF-S 17-55mm f2.8 IS USM. £519 

EF-S 18-55mm f3.5-5.6 IS STM Lens. £169 

EF-S 18-135mm f3.5-5.6 IS STM. £295 

EF-S 18-135mm f3.5-5.6 IS USM. £449 

EF-S 18-200mm f3.5-5.6 IS. £356 

EF 24-70mm f2.8L IS USM II. £1400 

EF 24-70mm f4L IS USM. £675 

EF 28-300mm f3.5-5.6 L IS USM. £1795 

EF-S 55-250mm f4-5.6 IS STM. £200 

EF 70-200mm f2.8L IS USM II. £1499 

EF 70-200mm f4L IS USM. £795 

EF 70-300mm f4.0-5.6 L IS USM. £876 

EF 100-400mm f4.5-5.6L IS USM II. £1799 


Ntkmt 

NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £549 

14mm f2.8 D AF ED Lens. £1199 

20mm fl.8 G AF-S ED. £579 

24mm fl.4 G AF-S ED. £1572 

£1422 inc. £150 Cashback* 

24mm fl.8 G AF-S ED .£629 

28mm fl.8 G AF-S. £495 

35mm fl.8 G ED AF-S. £399 

40mm f2.8 G AF-S DX Micro. £209 

45mm f2.8 D PC-E Micro. £1393 

58mm fl.4 G AF-S. £1349 

£1199 inc. £150 Cashback* 

60mm f2.8 D AF Micro. £368 

60mm f2.8 G AF-S ED .£439 

85mm fl.8 G AF-S. £399 

105mm f2.8 G AF-S VR IF ED Micro. £659 

135mm f2.0 D AF DC. £1029 


180mm f2.8 D AF IF-ED. £695 

300mm f4.0E AF-S PF ED VR. £1470 

500mm f4.0E FL AF-S ED VR. £8149 

600mm f4.0E FL AF-S ED VR. £9649 

10-24mm f3.5-4.5 G AF-S DX. £669 

16-80mm f2.8-4G ED AF-S DX VR. £869 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £429 

17- 55mm f2.8 G ED DX AF-S IF. £979 

£829 inc. £150 Cashback* 

18- 35mm f3.5-4.5G AF-S ED. £549 

18-105mm AF-S DX f3.5-5.6 G ED VR. £195 

18-140mm f3.5-5.6 G ED AF-S DX VR. £429 

18-200mm f3.5-5.6 G ED AF-S DX VR II. £549 

18-300mm f3.5-5.6 ED AF-S VR. £749 

24-70mm f2.8 G ED AF-S. £1399 

£1249 inc. £150 Cashback* 

24-85mm f3.5-4.5 AF-S G ED VR. £375 

24-70mm f2.8E AF-S ED VR .£1849 

24-120mm f4 G AF-S ED VR .£849 

£734 inc. £115 Cashback* 

28-300mm f3.5-5.6 G ED AF-S VR .£729 

55-200mm f4.0-5.6 G AF-S ED DX VR II. £254 

55-300mm f4.5-5.6 G AF-S DX VR. £269 

70-200mm f2.8G ED AF-S VR II .£1799 

£1649 inc. £150 Cashback* 

70-300mmf4.5-5.6G ED AF-S IF VR .£449 

80-400mm f4.5-5.6 G ED AF-S VR .£1859 

£1499 inc. £150 Cashback* 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Warranty 

24mm fl.4 DG HSM A .£599 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£329 


150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 

18-300mm f3.6-6.3 C DC 

Macro OS HSM. £345 

24-35mm f2 DG HSM A .£699 

24-70mm f2.8 IF EX DG HSM .£549 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 

150-600mm f5.0-6.3 S DG OS HSM .£1199 

150-600mm f5-6.3 C DG OS HSM .£739 


TAITlROn 

TAM RON LENSES - with 5 Year Warranty 


90mm f2.8 SP Di USD VC Macro . £579 

180mm f3.5 Di SP AF Macro . £579 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF . £349 

15- 30mmf2.8SP Di VC USD . £849 

16- 300mm f3.5-6.3 Di II VC PZD Macro . £399 

18-200mm f3.5-6.3 Di II VC . £169 

18-270mm f3.5-6.3 Di II VC PZD . £249 

24-70mm f2.8 Di VC USD SP . £649 

28-300mm f3.5-6.3 Di VC PZD . £499 

70-200mm f2.8 Di VC USD . £879 

150-600mm f5-6.3 SP Di VC USD . £739 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Photo Bags & Rucksacks 


F |pwepro 


Perfect for 
carrying a pro 
DSLR with lens 
attached, 4-6 ad¬ 
ditional lenses, 
a flashgun and 
accessories. 


Whistler: 

BP 350 AW.. 
BP 450 AW.. 


Photo Sport BP 

Whistler BP 350 Perfect for 200 AW B/ac/c 

AW Backpack carrying a DSLR 
with lens attached, 
an additional lens, 
flash, accessories, 
a 2-litre hydration 
reservoir (not 
included), plus 
extra gear such 
as a bike helmet, 
jacket, snacks and 
a compact tripod. 

Photo Sport BP: 

.£257 200 AW. £118 

.£286 300 AW. £147 




Mcmfrotto 

Imagine More 
Manfrotto 
Pro Light 3N1 
Backpacks 

Designed to hold 
a digital SLR 
with battery grip 
and mid-range 
zoom lens 
attached, 3-4 
additional lenses, 
a flashgun and 
iPad/tablet. 

3N1-25 .£99 

3N1-35 .£199 


0tamrE 



Anvil: 

Anvil Slim. £189.99 

Anvil Super. £189.99 

Anvil Pro. £209.99 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 


Sage, Black. 

Digital. £109 

Small. £139 

Large. £154 

Pro Original. £169 


Computing 


Cation 11333 

I PARTNER 



PIXMA Pro 100S. 

£325 inc. £50 Cashback* 

PIXMA Pro 10S. 

£454 inc. £75 Cashback* 

PIXMA Pro 1. 

£529 inc. £100 Cashback* 


£375 

£529 

£629 



New Datacolor lntuos5 Pro Professional 

Spyder 5 Pro ....£119 Pen and Touch Tablet 

il Display Pro. ..£169 Small. £159 

ColorMunki Medium. £238 

Smile. £72 Large. £325 


Digital Compact Cameras 


Digital compact camera batteries, cases and accessories are available on our website 


Canon 

16.1 

! megapixels J 

f 65x 

optical zoom 


1080p 

movie mode 



l *. 


4 


£40 

Cashback* 


PowerShot G5 X £579 
£539 inc. £40 C/back* 


PowerShot G7 X Mk II 

£549 



1080p 

movie mode 


20.1 

megapixels 


4.2x 

optical zoom 



12.8 


5.0x 

optical zoom 


1080p 


PowerShot G9 X 

£357 


PowerShot D30. 

PowerShot SX60 HS. 

£268.99 inc. £30 Cashback* 

PowerShot G1X Mark II . 

£383.99 inc. £40 Cashback* 

PowerShot G7 X. 

PowerShot SX720. 

PowerShot G3 X. 

£549 inc. £50 Cashback* 

PowerShot SX540. 

PowerShot IXUS 285 HS. 


£194 

£298.99 

£463.99 

£371.99 

£299 

£599 

£299 

£169 



Lumix FZ72 .£196 

Lumix TZ57 .£159 

Lumix TZ70 .£250 

Lumix FZ200 . £279 

Lumix TZ60. £199 

Lumix TZ80. £359 


OLYMPUS 

Stylus TG-4 

£264 



Stylus Tough TG-860 
£184 

Black, Silver & 

White 



SONY Black 


18.2 


megapixels 


30.0x ^ 


: [ optical zoom 


1080p 


movie mode 



Cyber-Shot RX10 II . 

Cyber-Shot RX10. 

Cyber-Shot RX100 IV 
Cyber-Shot RX100 III 
Cyber-Shot RX100II. 

Cyber-shot HX400. 

Cyber-shot WX500 .... 


£1038 

£569 

£759 

£569 

£349 

£279 

£229 


Cyber-Shot HX90V 

£289 



FinePix X100T £795 


FIJ JIFILM 

Black or 
Silver 

16.3 

megapixels 


APS-C 

size sensor J 



FinePix S9200. 

FinePix SI. 

FinePix S9800. 
FinePix XP80.. 

XQ2. 

X30. 

New XP90. 


£169 

£279 

£169 

£119 

£180 

£284 

£179 



FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 
















































































































































































































































































canon 


LUMIX 


london camera exchange 

INVITES YOU TO SEE THE LATEST 

PRO & ENTHUSIAST 
PHOTO & VIDEO GEAR 


THURS 21ST APRIL 

11AM-6PM ATTHE 

SOUTHAMPTON NOVOTEL 

1 WEST QUAY RD, SOUTHAMPTON S015 IRA 


FREE ENTRY 


SOUTHAMPTON NOVOTEL 


SEE, TEST & BUY ALL THE LATEST 
PHOTO &4K VIDEO KIT! 


r Nikon 


/ 

r At 


FREE LIVE 
INTERACTIVE 
STUDIO-STYLE 
WORKSHOPS 


FROM 11.30AM TO 5.30PM 

Expert speakers for Leading brands. 

SONY 11.30am-12.30pm 

Featuring Michael Wayne-Plant 

CANON 12.45-1.45pm ITBC] 
NIKON 2-3pm (TBC) 

OLYMPUS 3.15-4.15pm 

Featuring Robert Pugh 

MANFROTTO/LASTOLITE 


flH 


4.30-5.30pm (TBC) 

Limited availability, sorry no pre-booking 
available. Timings are approximate. 


FREE BASIC 
CANON & NIKON 
DSLRSENSOR 
CLEAN 




WIN a SONY Alpha A6000 & 16-50mm 


powerzoom lens kit & Thin ank Bag 

worth a total of over £700 isrp). 


by Pro Service Centre 
technicians! (One per show visitor] 


MEET THE MANUFACTURERS AT THE SHOW 


■ CANON ■ NIKON HSONY ■ OLYMPUS ■ FUJIFILM ■ PANASONIC ■ SIGMA HTAMRON 
■ SAMYANG ■ EPSON ■ ATOMOS ■ LOWEPRO ■ TAMRAC ■THINKTANK PHOTO 
■ G-TECH ■ DJI ■ LOWEPRO ■ TAMRAC ■ MINDSHIFT ■ CRUMPLER ■ GITZO ■ MANFROTTO 


■ VELBON ■ LASTOLITE ■ METZ ■ SANDISK ■ HAMA ■ HOYA ■ EYELEAD ■ OP-TECH 


■ GREAT SHOW DEALS ON THE DAY 

■ PART EXCHANGE WELCOME 

■ QUALITY USED EQUIPMENT 

■ LIMITED FREE PARKING ■ PLUS MUCH MORE! 


LCE PRO CENTRE 11 CIVIC CENTRE RD, SOUTHAMPTON SOU 7FJ TEL: 0238033 1720 or 023 8033 9321 
E-MAIL: southampton.civic@LCEgroup.co.uk or visit ‘EVENTS’ atwww.LCEgroup.co.uk 



















PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


® Experts in photography ® Unbeatable stock availability ® Competitive low pricing ® UK stock 


EOS-1 DB 

Mark II 


© 500 m 


The EOS-1 DX Mark II is Canon's most advanced DSLR ever. It's a 
professional workhorse that produces unbelievable images and 
is perfect for wildlife and sports photography. As the fastest EOS 
ever, you'll never miss a moment. 



153 

POINT 


AF SnapBridge .(jr 


The Nikon D500 has a 20.9 megapixel sensor, lOfps continuous 
shooting, 4K UHD video recording, and an impressive ISO range 
of 100-51,200 (50-1,640,000 equivalent). 


Eligible for 12 months Interest Free Credit. 
Call on 01444 23 70 60 for more information. 


NEW & EXPECTED 
APRIL 2016 


Nikon D7200 


Nikon D610 


Body Only +18-55 IS II 

£289°° £369°° 


Add a Canon HL100 Holster 
for only £26.49 


Body Only +18-55 IS STM Body Only See website 

fggg.oo £1,089°! £1,079 •00* for lenses^ 


Add a Canon BG-E14 battery grip 
for only £149.00 


•Price includes £100 cashback 

from Canon. Ends 18.05.16. 


Body Only +AF-P18-55VR 

£499°° £569°°^ 


Add a Nikon EN-EL14a spare 
battery for only £40.00 


24.2 

MEGA _ 

PIXELS | 6 FPS 


Body Only 

£ 714 - 0 ° 



+ 18-105 VR 

£888 0( L 


Body Only 

£999.00 


+ 24-85 VR 

£1 499-00 


Add a Nikon MB-D15 battery grip ■ Add a Nikon MB-D14 battery grip 
for only £229.00 I for only £199.00 


Canon EOS 6D 


Canon EOS 5D Mark III Canon EOS 5Ds 


Nikon D750 


Nikon D810 



■ 




FL' 

1— ' 

■ 

L. 

l ’- 1 

W £ 

ca 

250] 

shbackj 







, 


FU 

L. 

-l 

S £ 

ca: 

250] 

shbackl 


_ 





FULl 

£350] 


* trade-in J 
bonus A 


Nikon D5 


20.81 



£969 °°* £1,339°°; £1,928°°* £2,583°°* £2,449°°* £5,198°°* 


•Prices include £150 cashback 

from Canon. Ends 18.05.16. 


CANON LENSES 


Body Only 

£1,390°° 


+ 24-120 VR 

£1,979°? 


Body Only 

£2,142°° 


+ 14-24 f/2.8 

See web 


•Prices include £250 cashback 

from Canon. Ends 18.05.16. 


•Prices include £250 cashback 

from Canon. Ends 18.05.16. 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


Trade-in your old working DSLR 
fora £150 bonus! 


NIKON LENSES 


Trade-in your old working DSLR 
for a £350 bonus! 


For latest availability, see web 

See web for details 


Eligible for 12 months interest 
free credit! Call for details 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


14mm f/2.8L II USM £1,529.00 

20mm f/2.8 USM £385.00 

24mm f/1.4L Mk II USM £1,199.00 

24mm f/2.8 IS USM £455.00 

EF-S 24mm f/2.8 STM £129.00 

28mm f/1.8 USM £379.00 

28mm f/2.8 IS USM £389.00 

35mm f/1.4L USM £989.00 

35mm f/1.4L II USM £1,799.99 

35mm f/2.0 IS USM £399.00 

40mm f/2.8 STM £129.00 

50mm f/1.2 L USM £995.00 

50mm f/1.4 USM £237.00 

50mm f/1.8 II £88.00 

50mm f/1.8 STM £107.00 

50mm f/2.5 Macro £201.00 

EF-S 60mm f/2.8 Macro £314.00 
MP-E 65mm f/2.8 £853.00 

85mm f/1.2L II USM £1,499.00 

85mm f/1.8 USM £237.00 

100mm f/2 USM £358.00 

100mm f/2.8 USM Macro £373.00 
100mm f/2.8L Macro IS £635.00 

135mm f/2.0L USM £699.00 


180mm f/3.5L USM £1,049.00 

200mm f/2.0L IS USM £4,399.00 

200mm f/2.8L USM/2 £569.00 

300mm f/2.8L USM IS II £4,799.00 

300mm f/4.0L USM IS £959.00 

400mm f/2.8L USM IS II £7,698.00 

400mm f/4.0 DO IS II £6,999.00 
400mm f/5.6L USM £889.00 

500mm f/4.0L IS MK II £6,899.00 
600mm f/4.0L IS MK II £8,895.00 

800mm f/5.6L IS USM £9,899.00 

TSE 17mm f/4.0L £1,599.00 

TSE 24mm f/3.5L II £1,479.00 

TSE 45mm f/2.8 £1,099.00 

TSE 90mm f/2.8 £1,124.00 

8-15mm f/4L Fisheye USM £915.00 
EF-S 10-18mm IS STM £189.00 

EF-S 10-22mm f/3.5-4.5 £410.00 

EF 11 -24mm f/4L USM £2,799.00 
EF-S 15-85mm f/3.5-5.6 IS £531.00 
16-35mm f/2.8L II USM £1,064.00 

16- 35mm f/4.0L IS USM £721.00 

1 7- 40mm f/4.0L USM £549.00 
EF-S 1 7-55mm f/2.8 IS USM £532.00 


EF-S 18-55 IS II (Nopackaging) £79.00 
EF-S 18-135mm IS STM £329.00 

EF-S 18-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1,400.00 

24-70mm f/4.0L IS USM £699.00 

24-105mm f/4.0L IS USM £749.00 
24-105mm (White Box) £729.00 
24-105mm f/3.5-5.6 IS STM £375.00 
28-300mm f/3.5-5.6L IS £1,795.00 
EF-S 55-250mm f/4-5.6 IS STM £225.00 
70-200mm f/2.8L IS II USM £1,499.00 
70-200mm f/2.8L USM £945.00 
70-200mm f/4.0L IS USM £805.00 
70-200mm f/4.0L USM £459.00 
70-300mm f/4.0-5.6 IS £368.00 
70-300mm f/4.0-5.6L IS USM £904.00 
70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 III £219.00 
100-400mm L IS USM II £1,899.00 
200-400mm f/4.0L USM £8,598.00 
1.4x111 Extender £314.00 

2x111 Extender £302.00 

EF 1211 Extension Tube £79.99 


AF-G 10.5mm f/2.8G ED DX £549.00 
AF-D 14mm f/2.8D £1,199.00 

AF-D 16mm f/2.8D Fisheye £625.00 
AF-S 20mm f/1.8G ED £579.00 

AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor 24mm f/1.4G £1,379.00 

AF-D 28mm f/2.8 £245.00 

AF-S 28mm f/1.8G £495.00 

35mm f/2 AF Nikkor D £255.00 

AF-S 35mm f/1,8G ED £399.00 

AF-S 35mm fl .8G DX £151.00 

AF-S 40mm f/2.8G ED £199.00 

AF 50mm f/1.4D £244.00 

AF-S 50mm f/1.4G £349.00 

AF-D 50mm f/1.8 £109.00 

AF-S 50mm f/1.8G £179.00 


AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1.8G 
AF-S 105mm f/2.8G VR 
AF-DC 105mm f/2 Nikkor 
AF-D 135mm f/2.0D 
AF-D 180mm f/2.8 IF ED 
AF-D 200mm f/4D IF ED 
AF-S 200mm f/2G ED VR II 
AF-S 300mm f/2.8G ED VR II 
AF-S 300mm f/4 D IF-ED 
AF-S 300mm f/4E PF ED VR 
AF-S 400mm f/2.8 FL ED VR 
AF-S 500mm f/4G EDVR 
AF-S 500mm f/4E FL EDVR 
AF-S 600mm f/4E FL EDVR 


£368.00 

£439.00 

£389.00 

£399.00 

£659.00 

£805.00 

£1,029.00 

£695.00 

£1,179.00 

£4,099.00 

£3,999.00 

£999.00 

£1,499.00 

£8,999.00 

£5,849.00 

£8,149.99 

£9,649.99 


NIKON LENS CASHBACK 


'MB' 


AF-S 24mm f/1.4G ED £1,229.00* 

AF-S 35mm f/1.4G £1,145.00* 

AF-S 58mm f/1 ,4G £1,119.00* 

AF-S 85 mm f/1.4G £999.00* 

AF-S 12-24mm f/4 G IF-ED £689.00* 
AF-S 14-24mm f/2.8G ED £1,149.00* 
AF-S 16-35mm f/4G ED VR £784.00* 


AF-S 17-55mm f/2.8G DX £829.00* 
AF-S 24-70mm f/2.8G ED £1,049.00* 
AF-S 24-70mm f/2.8E ED VR £1,699.00* 
AF-S 24-120mm f/4G ED VR £734.00* 
AF-S 70-200mm f/2.8 VR II £1,429.00* | 
AF-S 70-200mm f/4.0 ED VR £884.00* 
AF-S 80-400mm ED VR £1,649.00* 


AF-S 800mm f/5.6E FL ED VR£ 12,990.00 
AF-S 10-24mm f/3.5-4.5G £639.00 

AF-S 16-80mm f/2.8-4E ED VR £769.00 
AF-S 16-85mm f/3.5-5.6G £499.00 

AF-S 17-35mm f/2.8 IF ED £1,347.00 
AF-S 17-55mm f/2.8G DX £979.00 
AF-S 18-35mm f/3.5-4.5G £519.00 

AF-S 18-105mm VR £204.00 

AF-S 18-140mm ED VR DX £429.00 
AF-S 18-200mm ED DX VR II £534.00 
AF-S 18-300mm f/3.5-6.3 VR £549.00 
AF-S 24-85mm VR £359.00 

AF-S 28-300mm ED VR £699.00 
AF-S 55-200mm f/4-5.6G VR II £229.00 
AF-S 70-200mm f/2.8 VR II £1,579.00 
AF-S 70-300mm IF ED VR £429.00 
AF-S 200-400mm VR II £5,199.00 

H I PROFESSIONAL 

I Dealer 


ft 


•Prices listed include cashback 
from Nikon UK. Offer available 
17.03.2016-29.07.2016 


Up to £590 cashback available when purchasing 
selected lenses with selected Canon DSLRs 


Canon 


Sony a6300 


Terms and conditions apply. Products can be purchased separately at any time during promo period. 
Offer available 23.03.2016 - 31.01.2017. See www.parkcameras.com for details. 



Sony FE 50mm 

f/1.8 


Sony FE 70-300mm 

f/4.5-5.6 G OSS 




Canon PIXMA 

PRO -100s (A3+ printer) 


Canon PIXMA 

PRO-10s (A3+ printer) 



imagePROGRAF 
PRO-1000 (A2 printer) 


+ 16-50mm 

£1,099°° 


Add a Sony NP-FW50 spare 
battery for only £64.95 


Expected April 2016! 

See web for detail^ 


Add a Hoya 49mm UV(C) filter 
for only £15.90 


Expected April 2016! 

See web for detail^ 


Add a Hoya 72mm HD Digital UV 
filter for only £39.97 


Sony RX10 


Sony a6000 


Sony a7R 


Only 

£325°°* 


For ink & paper, 
see website 


Only 

£454°°* 


£75 

cashback 


For ink & paper, 
see website 



In stock at 

£999°° 


For ink & paper, 
see website 


•Price includes £50 cashback 
from Canon. Ends 18.05.16. 


•Price includes £75 cashback 
from Canon. Ends 18.05.16. 


For further details on this printer, 
see website or call 01444 23 70 60 


CANON ACCESSORIES 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


Flashguns 

Speedlite 90EX £109.00 

Speedlite 270EX II £135.00 

Speedlite 320EX £185.00 

Speedlite 430EX lll-RT £219.00 

Speedlite 600EX-RT £354.00* 


Battery Grips Spare batteries 

BG-E11 (5D III, 5Ds/r) £225.00 LP-E4N (1 D X, 1 D C) £139.99 

BG-E13 (6D) £174.00 LP-E6N (5D III, 7D II, 6D) £69.00 

BG-E14 (70D) £149.00 LP-E8 (700D, 600D) £35.00 

BG-E16 (7D Mark II) £249.00 LP-E10 (1300D, 1200D) £39.99 

BG-E18 (7D Mark II) £115.00 LP-E17 (760D, 750D, M3) £44.00 


“Price after £75 cashback from Canon For even more grips, see website For even more batteries, see website 


Expected April 2016! 

See web for details 


Register your interest for FREE 
to receive one of the first cameras 


E-Series 

16mm f/2.8 Pancake £169.00 

24mm f/1.8 ZA Carl Zeiss £679.00 

24mm f/2.0 Carl Zeiss T* £949.00 

50mm f/1.8 OSS £199.00 

55mm f/1.8 FE Sonnar T* ZA £618.00 
90mm F2.8 Macro G FE OSS £969.00 

10-18mm f/4 OSS £629.00 

16-50mm f/3.5-5.6 OSS £259.00 


Body Only 

£439°° 


+ 16-50mm 

£489°V 


Body Only 

£2,599°° 


See website 
0% finance! 


Add a Sony LCS-EBE body case 
for only £38.00 


16-70mm f/4G ZA OSS £725.00 

18-200mm f/3.5-6.3 P. Zoom £849.00 
24-70mm f/4 FE Vario-TessarT* £805.00 
24-240mm f/3.5-6.3 FE OSS £749.00 
28-70mm f/3.5-5.6 FE OSS £449.00 
28-135mm f/4 G FE PZ OSS £1,899.00 
55-210mm f/4.5-6.3 OSS £239.00 
70-200mm f/4 G FE OSS £999.00 


Add a Metabones Canon EF - 
E-Mount T IV adapter for £100.00 


Alpha-Series 

30mm f/2.8 SAM 1:1 Macro DT £150.00 
35mm f/1.8 DT £149.00 

50mm f/1.4 Carl Zeiss £1,099.00 

1 1 -1 8mm f4.5-5.6 DT £509.00 

16-35mm f/2.8 Carl Zeiss T* £1,399.00 
24-70mm f/2.8 II Carl Zeiss T*£1,799.00 
55-200mm f4.0-5.6 SAM DT £179.00 
70-200mm f/2.8 G SSM II £2,199.00 



All prices include VAT @ 20%. For opening times and store addresses, visit www.parkcameras.com/ap. 

All products are UK stock. E&OE. * = Please mention "Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 
































































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 

sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam - 5:3o P m) or Sunday (9:30am-4:oo P m) 

01444 23 70 60 


if \ 

Photograxier ^ 

M GDDD SERVICE M 

\AWARD J 


UK's largest independent photo store ® Award winning customer service ©Family owned & Run 




LEICA Q 


As Leica's first compact camera with full-frame 
sensor and fixed focal length, the Leica Q gives 
you everything you need to capture your take onl 
the world in perfect images. 


Olympus E-M10 


Olympus E-MI0 


Olympus E-M5 


Leica D-LUX (typ 109) Leica T (typ 701) 



Body Only 

£ 299 - 0 ° 


+ 14-42 EZ 

£399 0( L 


Body Only 

£ 549 . 0 ° 


+ 14-42 EZ 

£649°° 


Body Only 

£769°° 


+ 12-50mm 

£950™ 


Check out the E-MI 0 Twin Kit, 
currently in stock for only £479.00 


TEST & WOW! Test Drive this 
camera for FREE with Park Cameras 


TEST & WOW! Test Drive this 
camera for FREE with Park Cameras 


Available in Black or Gray 

£739 00 


Add a Leica BP-DC15 spare 
battery for only £60.00 


Available in Black or Silver 

£1,099 00 . 


For the range of lenses available, 
see in store or online 


LEICA M LENSES 


28mm f/1.4 Summilux-M £3,799.00 
28mm f/2 Summicron-M £2,560.97 
35mm f/2 Summicron-M £1,799.00 
35mm f/1.4 Summilux-M £3,247.00 
35mm f/2.4 Summarit £1,255.00 
50mm f/1.4 Summilux-M £2,495.00 
50mm f/2 Summicron-M £1,394.97 
50mm f/2.4 Summarit £999.97 
75mm f/2 Summicron-M £2,159.97 
75mm f/2.4 Summarit £1,124.97 
90mm f/2 Summicron-M £2,499.00 
90mm f/2.4 Summarit £1,199.97 


Olympus E-MI 



Body Only +12-40mm 

£849 00 £1,359™ 


Add an Olympus CS-42SF soft 
case for the E-MI for £64.99 


Olympus 300mm 

f/4.0 IS PRO 



NEW & COMING SOON! 

See web for detail^ 


Eligible for 12 months interest 
free credit! Call for details 


OLYMPUS LENSES 


12mm f/2.0 £549.00 

15mm f/8.0 £59.00 

17mm f/1.8 M. ZUIKO £349.00 

25mm f/1.8 M. ZUIKO £279.00 

45mm f/1.8 £179.00 

60mm f/2.8 Macro £349.00 

7-14mm f/2.8 PRO £837.50 

12-40mm f/2.8 PRO £719.00 

14-42mm f/3.5-5.6 II R MFT £239.00 

40-150mm f/4-5.6RM. ZUIKO £149.00 
40-150mm f/2.8 PRO + 1.4x £1,249.00 

75-300mm f/4.8-6.7 ED II £349.00 


See website for even more lenses! 


See our website to watch 



24.3 

MEGA 

PIXELS 




HD 


The fantastic Fuji X-Pro2 features multiple newly 
designed features including a new sensor, image 
engine, and advanced Hybrid Multi Viewfinder. 

Limited stock now available! £1,349 00 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


SIGMA 

Sigma 50mm 

f/1.4 DG HSM (Art) 



In stock at only £579'° 
See website for details. 


Add a Sigma 77mm DG MC UV 
filter for only £18.97 


4.5mm f/2.8 Fisheye EX DC £599.00 
8mm f/3.5 Circ. Fish EX DG £599.00 
15mm f/2.8 Diag F/eye EX DG £499.00 


19mm f/2.8 DN £119.00 

20mm f/1.4 DG HSM £629.00 

24mm f/1.4 DG HSM £599.00 

30mm f/1.4 DC HSM Canon £299.00 

30mm f/2.8 DN £119.00 

35mm f/1.4 DG HSM £599.00 

50mm f/1.4 DG HSM (Art) £579.00 

60mm f/2.8 DN £119.00 

85mm f/1.4 EX DG HSM £619.00 

105mm f/2.8 EX DG OS HSM £329.00 
150mm f/2.8 OS Macro £649.00 


180mm f/2.8 EX DG OS HSM £1,099.00 


Sigma 18-300mm 

f/3.5-6.3 DC Macro OS HSM 



In stock at only £349 00 
See website for details.^ 


Claim a FREE Sigma Close-up 
lens worth £49.99. Ends 31.05.16 


300mm f/2.8 APO EX DG £2,199.00 
500mm f/4.5 APO EX DG £3,599.00 
800mm f/5.6 APO EX DG HSM £4,299.00 
8-16mm f/4.5-5.6 DC HSM £499.00 
10-20m m f/4-5.6 EX DC £279.00 
12-24mm f/4.5-5.6 II DG HSM £529.00 
17-50mm f/2.8 DC OS HSM £279.00 

17- 70mm f/2.8-4 DC OS £319.00 

18- 35mm f/1.8 DC HSM £549.00 
18-200mm f/3.5-6.3 DC OS HSM £249.00 
18-250mm DC Macro OS HSM £279.00 
18-300mm f/3.5-6.3 DC Macro £349.00 
24-35mm f/2 DG HSM Art £699.00 
24-70mm f/2.8 IF EX DG £549.00 
24-105mm f/4 DG OS HSM £599.00 


Sigma 150-600mm 

f/5-6.3 DG OS HSM (C) 



In stock at only £739 ‘ 00 
See website for details. 


Add the Sigma 1.4x converter for 
only £110.00. See website. 


50-500mm f/4.5-6.3 OS HSM £849.00 
70-200mm f/2.8 OS £729.00 

70-300mm f/4.0-5.6 APO Macro £149.00 
120-300mm f/2.8 DG OS HSM £2,499.00 
150-500mm f/5.0-6.3 DG OS £494.99 
150-600mm Cont. + 1.4x £849.00 

150-600mm f/5-6.3 DG | S £1,199.00 
150-600mm Sport + 1.4x £1,299.00 

200-500mm f/2.8 EX DG £12,999.00 
300-800mm f/5.6 EX DG HSM£5,499.00 
1.4x Teleconverter APO EX DG £179.00 
1.4x Teleconverter TCI 401 £229.00 

2.0x Teleconverter APO EX DG £199.00 
2.0x Teleconverter TC2001 £269.00 

USB Dock £39.99 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 


TAVTlROn 


Prices updated DAILY! 

See the full range of Tamron lenses in store or online. 


Tamron 16-300mm Tamron SP 24-70mm Tamron 150-600mm 

f/3.5-6.3 Dill VC PZD Macro f/2.8 Di VC USD f/5-6.3 Di IV USD 



In stock at only £399 ' 00 In stock at only £679 -00 In stock at only £799 -00 
See website for details. See website for details. See website for details. 


FREE Hoya filter pouch & Cokin P I FREE Cokin P-Holder (BP501) M FREE Kenko case & Plustek P60 
holder with this lens! Ends 31.05.16 [ when purchasing this lens [ scanner (whilst stock lasts) 


Visit our Burgess Hill or Central London stores to try these lenses out on yor camera! 


360FLY 


Metz 44 
AF-2 



Tamrac 
Anvil 17 



In stock at only £429' 00 In stock at only £159’ 00 In stock at only £209'" 


FUJIFILM LENSES 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


AF-G 10.5mm f/2.8G ED DX 
XF 1.4X TC WR 
XF 14mm f/2.8 
XF 16mm f/1.4 R WR 
XF 18mm f/2.0 
XF 23mm f/1.4 
XF 27mm f/2.8 - Black 
XF 27mm f/2.8 - Silver 
XF 35mm f/1.4 


£549.00 XF 35mm f/2 RWR £299.00 XF 16-55mm f2.8 R WR £699.00 

£329.00 XF 35mm f/2 RWR -Silver £299.00 XF 18-55mm f/2.8-4 OIS £425.00 

£607.00 XF 56mm f/1.2 £679.00 XF 18-135mm R OIS WR £557.00 

£679.00 XF 56mm FI .2 APD £875.00 XC 50-230mm f/4.5-6.7 OIS £269.00 

£349.00 XF 90mm f/2 R LM WR £617.00 XF 55-200mm f/3.5-4.8 OIS £467.00 

£607.00 XF 60mm F2.4 Macro £399.00 XF 50-140mm f/2.8 WR OIS £1,029.00 

£281.00 XF 10-24mm f/4 OIS £679.00 XF 50-140mm f/2.8 + 1 Ax £1,189.00 

£292.00 XC 16-50mm f/3.5-5.6 OIS £259.00 XF 100-400mm R LM OIS £1,399.00 

£367.00 XC 16-50mm f/3.5-5.6 OIS II £319.00 XF 100-400mm + 1.4TC £1,499.00 


Visit us in store or online for the latest low prices on X-series cameras 


Panasonic LUMIX GX80 

The Panasonic LUMIX DMC-GX80 delivers 
outstanding images, thanks in part to its large 
16MP sensor - with no low pass filter. It features 
4K video and 4K photo with Post Focus, as well as 
5-axis Dual I.S. image stabilisation. 



Panasonic FZ330 


Panasonic LUMIX G7 Panasonic LUMIX GX8 



Body Only AddtheBLC12 
£ 439 . 0 ° batt for £49_ 


Body Only +14-42mm 

£467 00 £529 00 1 

Body Only +14-42mm 

£624°°“ £829 00 1 

FREE Lexar 64GB 150MB/s SD 
card! Ends 26.04.16 

FREE CSC starter kit with 

G7 + 14-42mm kit. Ends 26.04.16 

"Prices include up to £100 
| cashback. Ends 01.06.16. 


Panasonic GH4R 



Body Only Add the MS2E 
£1,049 •0° mic for £279 


FREE Vanguard monopod with 
the GH4R! Ends 26.04.16 


Panasonic 100-400mm 

LEICA f/4.0-6.3 



NEW & COMING SOON! 

See web for detail^ 


Learn more about this new lens 
by visiting parkcameras.com 


Panasonic TZ100 



Limited stock now available! 


only£549-°° A 


Add a Panasonic DMW-BLG10E 
spare battery for only £59.99 


For some fantastic low prices on 
Samsung cameras, lenses & more, visit 

www.parkcameras.com/b/63/samsung 



FOR PRE-L0VED CAMERAS, LENSES <? MORE AT LOW PRICES, VISIT WWW.PARKCAM£RAS.COfVUS£D 



For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com 
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SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since 1960 


Bronica ETRS/Si 

ETRSi Complete + Prism + Grip.E+ £349 

ETRSi Complete.E+ / E++ £289 - £349 

ETRS Complete + Prism.E+ £229 

ETRS Body Only.E+ £59 

ETR Body Only.E+ £79 

30mm F3.5 PE Fisheye.E++ £589 

45-90mm F4-5.6 PE.E++ £399 - £449 

50mm F2.8 PE.E+ / E++ £129 - £159 

70-140mm F4.5 PE.E++ £599 

150mm F3.5 E.As Seen / E++ £29 - £109 

150mm F3.5 PE.E+/E++£119 

150mm F4 E.E+£49 

180MM F4.5 PE.E+£159 

200mm F4.5 E.E+ / Unused £89 - £199 

200mm F5.6 E.E++ £89 

250mm F5.6 E.As Seen / E++ £79 - £139 

250mm F5.6 PE.E+ £99 

120 E Mag.E++ £39 

120 Ei Mag.E++ £59 

220 E Mag.E+ £15 

Polaroid Mag E.E+ / E++ £25 

AEII Meter Prism.E+ £59 

Extension Tube E14.E+ / Unused £29 - £79 

Motorwinder Ei.E+ £59 

Pro Shade E.E+ £25 

Prism Finder E.As Seen £29 

Rotary Finder E.E+ £75 

Bronica GS1 

GS1 Complete + AE Prism.E+ £389 - £449 

250mm F5.6 PG.E++ £199 

GS 120 Magazine.E+ £39 

Polaroid Mag G.E+ / E++ £25 - £39 

Bronica SQA/Ai/B 

SQB Complete + Grip.E+ £299 

SQAM Body Only.E++ £129 

40mm F4 PS.E+ £219 

65mm F4 PS.E++£149 

135mm F4 PS.E++ £229 

150mm F4 PS.E+ / E++ £99 - £129 

250mm F5.6 S.E++£149 

500mm F8 S.E+ £299 

SQ 120 Back.E+ £35 

SQA120 Mag.E+ £39 

SQA220J Mag.E+ £75 

SQAi 120 Mag.E++ £59 

Polaroid Mag S.E++ £35 

AE Prism Finder S.E+ £79 - £89 

CDS MF Finder S.Exc / E+ £49 - £59 

Prism Finder S.As Seen £29 

Speed Grip S.Exc £25 

Canon EOS 

EOS IV Body Only.As Seen / E+ £149 - £329 

EOS 1N Body Only.E+ £89 - £99 

EOS 1 + El Booster.As Seen / E+ £79 

EOS 1 Body Only.E+ £79 - £89 

EOS 3 Body Only.E+ £99 

EOS 30 Body Only.E++ £119 

EOS 30 Date Body Only.E+ £69 

EOS 30E Body Only.As Seen £39 

EOS 5 + 35-80mm + VG10 Grip.E+ £49 

EOS 5 + VG10 Grip.E+ £49 - £59 

EOS 5 Body Only.E+ £59 

EOS 50E + 500mm F8.E+ £29 

EOS 50E + BP50 Grip....As Seen / E+ £39 - £69 

EOS 50E Body Only.E+ £29 - £49 

EOS RT Body Only.Unused £149 

10-18mm F4.5-5.6 EFS IS STM.Mint-£139 

10-22mm F3.5-4.5 EFS.E++ £249 

14mm F2.8 LUSM.Exc £589 

14mm F2.8 LUSM II ...E+/ E++£1,079 - £1,129 

16-35mm F2.8 L USM.E+ £549 

16- 35mm F2.8 L USM MKII.E++ £749 

17- 40mm F4 L USM.E+ £299 - £329 

17-55mm F2.8 EFS IS USM.E++ £349 - £379 

17-85mm F3.5-5.6 IS 

USM.As Seen / E++ £79 - £149 

17- 85mm F4-5.6 IS USM.As Seen £89 

18- 55mm f3.5-5.6 EFS.E+ / E++ £39 - £49 

18-55mm F3.5-5.6 EFS IS.E++ £79 

18-55mm F3.5-5.6 IS STM.Mint- £89 

18-200mm F3.5-5.6 IS EFS.E+ £229 

22mm F2 STM.Mint- £89 

24mm F2.8 EF.Exc £119 

24mm F2.8 IS USM.Mint- £299 

24mm F3.5 L TSE.E+ £649 

24-70mm F2.8 L USM.E++ £689 

24-70mm F4 L IS USM.Mint- £489 

24-85mm F3.5-4.5 USM.... E+ / Mint- £99 - £149 
24-105mm F4 L IS USM....E+ / E++ £349 - £429 

28-80mm F2.8-4 L USM.E+ £349 

28-80mm F3.5-5.6 EFII.E++ £49 


28-80mm F3.5-5.6 USM III.E+ £39 

28-90mm F4-5.6 EF.E++ £39 

35-350mm F3.5-5.6 L USM Exc / E+ £499 - £529 

40mm F2.8 STM.Mint- £99 

45mm F2.8 TS-E.E++ £849 

50mm FI .0 L USM.Mint- £2,750 

50mm FI .2 L USM.E++ £779 

50mm FI .4 USM.E++ / Mint- £199 

50mm FI .8 EF Mkl.E+ / E++ £99 - £129 

55-200mm F4.5-5.6 USM.E++ £59 

55-200mm F4.5-5.6 USM II.E++ £69 

70-200mm F2.8 L IS USM II.E++ £1,149 

70-200mm F4 L IS USM.E++ £599 

70-200mm f4 L USM.E+ / E++ £299 - £339 

70-300mm F4-5.6 IS USM E+ / E++ £199 - £239 

70-300mm F4.5-5.6 DO IS USM.E+ £299 

75-300mm F4-5.6 IS USM E+ / E++ £189 - £199 

75-300mm F4-5.6 USM II.E+ £59 

75-300mm F4-5.6 USM III.E+ / E++ £69 - £79 

80-200mm F2.8 EF L.E+ £299 

80-200mm F4.5-5.6 EF III.E+ / E++ £39 - £49 

80-200mm F4.5-5.6 USM.E+ £49 

85mm FI .2 L USM.E+ £799 

100mm F2.8 L Macro IS USM.E++ £489 

100mm F2.8 USM Macro ..E+ / E++ £239 - £279 

100-300mm F4.5-5.6 USM.E++ £79 

100-400mm F4.5-5.6 L IS 

USM.E+/E++ £599-£679 

135mm F2 L USM.E++ £549 

300mm F2.8 L IS USM.Exc £1,789 

300mm F4 L IS USM.E+ / E++ £599 - £649 

300mm F4 L USM.E+ £449 

400mm F2.8 L IS USM.E+ £3,979 

400mm F2.8 L USM.E+ £1,789 

400mm f5.6 L USM.E++ / Mint- £659 - £729 

Contax 35-70mm F3.4 MM.E++ £289 

Contax 35-135mm F3.3-4.5 MM.E++ £449 

Contax 100mm F2 MM.E++ £699 

Samyang 24mm FI .4 ED AS UMC .... Mint- £359 

Sigma 10-20mm F4-5.6 DC HSM.E++ £219 

Sigma 12-24mm F4.5-5.6 EX DG 

HSM.E+/E++ £259-£299 

Sigma 15-30mm F3.5-4.5 EX DG.E+ £199 

Sigma 50mm F2.8 EX DG Macro.E++ £149 

Sigma 70mm F2.8 EX DG Macro.E++ £189 

Sigma 70-200mm F2.8 EX APO 

HSM.E+/E++ £219 

Sigma 70-210mm F2.8 Apo.E+ £99 

Sigma 100-300mm F4 Apo EX HSM.E+ £249 

Sigma 105mm F2.8 EX Macro.E+ / E++ 

£149-£159 

Sigma 120-300mm F2.8 EX DG OS 

HSM S.E++£1,599 

Sigma 135-400mm F4.5-5.6 Apo.E++ £179 

Sigma 150mm F2.8 EX DG Macro 

HSM.E++ £319-£349 

Sigma 170-500mm F5-6.3 Apo... E+£149 - £279 

Sigma 300mm F2.8 Apo.Unused £299 

Sigma 300mm F2.8 Apo DG HSM.... E++ £1,299 
Sigma 300mm F2.8 APO EX DG 

HSM.E++£1,549 

Sigma 300mm F4 Apo.E+ / E++ £149 - £179 

Sigma 400mm F5.6 AF.E+ £79 

Sigma 400mm F5.6 Apo.E+ £79 

Sigma 400mm F5.6 Apo Tele Macro.E+ £149 

Sigma 500mm F4.5 Apo EX HSM.E+ £1,749 

Tamron 10-24mm F3.5-4.5 Di II LD 

Asph.E++ / Mint- £249 - £259 

Tamron 14mm F2.8 Asph (IF) AF SP... E++ £349 

Tamron 18-270mm F3.5-6.3 DI II VC.E+ / 

Mint-£149-£199 

Tamron 24-135mm F3.5-5.6 Asph.E++ £149 

Tamron 28-75mm F2.8 XR Di.E++ £189 

Tamron 28-300mm F3.5-6.3 LD Asph.E+ £59 

Tamron 28-300mm F3.5-6.3 XR Di VC E++ £279 
Tamron 70-200mm F2.8 Di LD 

(if) Macro.E+ £299 

Tamron 70-300mm F4-5.6 LD.E++ £49 

Tamron 90mm F2.8 SP Di Macro.E++ £199 

Tokina 10-17mm F3.5-4.5 DX 

Fisheye.Ex Demo £469 

Tokina 16-50mm F2.8 ATX Pro DX.E++ £199 

Tokina 17mm F3.5 RMC.E++ £139 

Tokina 28-80mm F2.8 ATX Pro.E++ £189 

Tokina 35mm F2.8 Macro DX ATX.E++ £249 

Tokina 50-135mm F2.8 DX ATX.E++ £299 

Tokina 300mm F2.8 ATX SD.E+ £599 

Walimex 14mm F2.8 Pro.Mint- £229 

Zeiss 21mm F2.8 ZE.E++ / Mint- £699 - £749 

Zeiss 28mm F2 ZE.Exc / E+ £399 - £479 

1.4x EF Extender.E++ £119 

2x EF Extender.As Seen / E++ £79 - £129 

2x EF II Extender.Mint- £179 

2x EF Mkll Extender.E+ / E++ £149 - £169 

Kenko 2x Converter Pro300.Mint £79 


270EX Speedlite.E++ £49 

300EZ Speedlite.E+ / E++ £9 - £29 

380EX Speedlite.E+ £39 

420EX Speedlite.E+ / E++ £59 - £75 

430EX Speedlite.E++ £89 

430EZ Speedlite.E+ / E++ £29 

540EZ Speedlite.E+ / E++ £29 - £49 

550EX Speedlite.E+ / E++ £79 - £109 

580EX Mkll Speedlite.E+ £179 

580EX Speedlite.E+ / E++ £119 - £149 

580EX Speedlite + Off Cord 2.E++ £139 

600EX-RT Speedlite.E++ £349 

Metz 15 MS-1 Flash.E++ £179 

Metz 50AF1 Digital.E++ £99 

Nissin Di622 Speedlite.E+ £49 - £59 

Nissin Di866 Flash.E++ £79 

Sigma EF-610 DG ST Flash.E++ £49 

Sigma EM-140 DG Macroflash.E++ £199 

Sunpak Auto DX12R RingLight.E++ £79 

ML3 Macrolite.E++ £49 

MR-14EX Macro Ringlite. E+ / Mint- £219 - £279 

ST-E2 Transmitter.E+ / Mint- £49 - £79 

EF12 Mkll Extension Tube.E++ £39 

EF25 Extension Tube.E++ £49 

Novoflex EOS Reverse Adapter.E+ £119 

Rode Stereo Videomic Pro.Mint- £89 

Technical Back E with 

Keyboard.Unused £49 - £75 

Tripod Mount Ring B (B).E++ £49 

WFT-E7B Wireless Transmitter.Mint £399 

Contax 645 Series 

645 Complete.E++ £1,789 

35mm F3.5 Distagon.E+ / Mint- £549 - £949 

45mm F2.8 Distagon.E+ / E++ £399 - £699 

45-90mm F4.5 Vario ....E+ / E++ £1,399 - £1,599 

120mm F4 Apo Macro.E+ / E++ £549 - £899 

140mm F2.8 Sonnar....E+ / Unused £349 - £689 

210mm F4 Sonnar.E+ / Mint- £389 - £499 

350mm F4 Tele Apo Tessar.E++ £3,999 

1,4x Mutar Converter.Mint- £499 

220 Vacuum Film Insert.Mint- £99 

645 Aluminium Roller Case.E+ £85 

Auto Extension Tube 13mm.E++ £89 

Cable Switch LA50.E++ £25 - £29 

GB71 Hood.E+ / E++ £49 - £79 

GB72 Hood.E+ £59 

GB73 Hood.E++ £49 

GB74 Hood (210mm).E+ £39 

Large System Bag.E++ £179 

Magazine + 220 Insert.E++ £129 

MFB-2 Polaroid Mag.Exc / Mint- £35 - £99 

MSB1 Flash Bracket.E++£149-£199 

Contax G Series 

G2 Millennium Kit.E++ £1,450 - £1,499 

G1 Body Only + GA1 Mount.E+ £199 

G1 Body + GDI Back.E+ £169 

G1 Body only.E+ £149 - £179 

28mm F2.8 G.E+ / E++ £199 - £249 

35-70mm F3.5-5.6 G Vario.E++ £399 

90mm F2.8 G.E+ / E++ £129 - £229 

GC11 Case (G1).E+ £39 

GC21 CASE (G2).E+ £69 

TLA140 Flash.As Seen / Mint- £20 - £49 

TLA200 Flash.E++ £79 

Contax SLR Series 

N1 + 24-85mm.E++ £449 

NX Body Only.E++£169 

AX Body Only.E+£199 

Aria Body Only.E+ £89 

ST Body Only.E+ £179 - £199 

RTS2 Body Only.E+£129 

RTS Body Only.E+ £99 

167MT Body Only.Exc / E++ £39 - £79 

137MA Body Only.E+ £69 

137MD Body Only.E+ £35 

28-70mm F3.5-4.5 MM.E++ £249 - £259 

28-80mm F3.5-5.6 AF.Unused / New 

£349 - £399 

28-85mm F3.3-4 MM.E++ £269 

35mm F2.8 MM.E+£139 

50mm FI .7 AE.E+ / E++ £75 - £99 

60mm F2.8 AE Macro.E++ £299 

70-200mm F4-5.6 AF.E++ £499 

70-300mm F4-5.6 AF E++ / Unused £399 - £649 

80-200mm F4 MM.E++ £179 

100mm F2AE.E++ £599 

100mm F3.5AE.E+£179-£199 

100mm F3.5MM.E+£199 

100mm F4 S Planar.E++ £699 

135mm F2 (60 Year Edition).Unused £2,399 

135mm F2.8 MM.E+ / E++ £169 - £199 

180mm F2.8 AE.Unused £599 


180mm F2.8 MM.E++ £349 

200mm F3.5AE.E+/E++£149 

200mm F4 AE.Unused £449 - £499 

300mm F4AE.E+ £299 

Yashica 50mm FI .4 ML.E+ £49 

Yashica 75-200mm F4.5 MC.E+ £25 

Yashica 100-300mm F5.6 ML.E+ £25 

TLA20 Flash.E+ / E++ £15 - £39 

TLA280 Flash.As Seen / Unused £39 - £149 

TLA30 Flash.E+ / Unused £19 - £49 

TLA360 Flash.E+ / E++ £79 

TLA480 Flash.E+£129 | 

Digital Mirrorless 

Fuji Finepix X20.E++ £199 I 

Fuji X-E1 Black Body Only.E++ £179 

Fuji X-E2 Body Only.E++ £319 

Fuji X-E2 Silver Body Only.E++ £299 

Fuji X-Prol Body Only.E++ £249 - £299 

Fuji X-T10 Black Body Only.Mint £399 

Fuji XI 00s + Hood & Case.Mint- £499 

Fuji XI00S Black.Mint- £479 

Nikon J1 Black Body Only.E++ £49 | 

Olympus E-M5 Markll Titanium 

Body.Mint- / Mint £689 - £849 I 

Olympus E-M5 MKII Body Only - Black.E++ / 1 

Mint £619-£649 

Olympus E-M5 Black Body Only.E++ £279 I 

Olympus E-PM1 Body + FL14 Flash.E+ £109 

Olympus E-P5 Silver Body Only.E++ £279 

Olympus E-PL1 Blue + 14-42.E++ £89 

Panasonic G3 Body Only.E++ £89 

Panasonic G5 Body Only.E+ £89 

Panasonic GF-1 Body Only.E+ £59 

Panasonic GF-1 + LVF1 Finder.E+ £79 

Panasonic GF-3 Black Body.E++ £49 

Panasonic GH-3 Body + Grip.E++ £379 

Samsung NX10 + 30mm.E+ £199 

SonyA5100 Body Only.Unknown £279 

Sony A7R Body Only.E++ £819 

Sony NEX3 + 18-55mm.E+ £97 | 

Fuji X Lenses 

16-50mm F3.5-5.6 OISXC E++ / Mint- £99 - £129 I 

18-55mm F2.8-4 XF.Mint- £279 

18mm F2 XF R.E+/ E++£169 - £179 

23mm FI .4 XF R.E++ £469 

27mm F2.8 XF.E++£169 

35mm FI .4 XF R.E++ £249 

50-230mm F4.5-6.7 OIS XC.E+ £149 

55-200mm F3.5-4.8 OIS XF ....Mint- £389 - £399 

60mm F2.4 XF R Macro.E++ / Mint- £279 

Zeiss 12mm F2.8 Touit X.Mint- £589 

Zeiss 32mm FI .8 Touit X. E+ / Mint- £299 - £389 | 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £699 I 

Olympus 8mm F3.5 FishEye Zuiko D. Mint- £349 

Olympus 9-18mm F4-5.6 ED Zuiko.E+ £229 

Sigma 10-20mm F4-5.6 

EX DC HSM.E+ / E++ £159 - £179 | 

Olympus 11-22mm F2.8-3.5 

Zuiko.E+ / Mint- £219 - £269 | 

Olympus 12-60mm F2.8-4 ED 

SWD.E+ / E++ £279 - £349 I 

Panasonic 14-150mm F3.5-5.6 Asph DE++ £549 

Olympus 14-35mm F2 SWD.E++ £949 [ 

Panasonic 14-50mm F2.8-3.5 

OIS Asph.E++ £149 I 

Olympus 14-54mm F2.8-3.5 Mkll.E++ £249 

Olympus 14-54mm F2.8-3.5 

Zuiko.E+ / E++ £129 - £189 | 

Olympus 18-180mm F3.5-6.3 

Zuiko.E++ £219-£249 I 

Panasonic 25mm FI .4 Summilux D .... E++ £299 

Olympus 35mm F3.5 Macro Zuiko.E++ | 

£79-£129 

Olympus 40-150mm F4-5.6 ED 

Zuiko.E+/E++ £39-£49 I 

Olympus 50-200mm F2.8-3.5 SWD .... E++ £449 | 
Olympus 50-200mm F2.8-3.5 

Zuiko.E+/E++ £299-£369 I 

Olympus 50mm F2 ED Macro Zuiko ... E++ £249 
Sigma 70-200mm F2.8 Apo EX DG 

HSM.Mint- £349 I 

Olympus 70-300mm F4-5.6 ED Zuiko Mint- £199 | 

Micro 4/3rds Lenses 

Panasonic 12-32mm F3.5-5.6 OIS G .. E++ £179 I 

Olympus 12-40mm F2.8 M.Zuiko.Mint- £489 

Olympus 12-50mm F3.5-6.3 

M Zuiko.E+ / Mint- £139 - £149 I 

Panasonic 12.5mm F12 G 3d.E++ / Mint- £79 | 

Olympus 12mm F2 ED 
M.Zuiko.E+ / Mint- £379 - £449 I 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 





















































































































































































































































































































Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 


YOUR EQUIPMENT 


l COMMISSION SALE 
■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


Panasonic 14-140mm F4-5.8 OIS HD. E++ £199 
Olympus 14-150mm F4-5.6 M 

.Zuiko ED II.Mint- £329 

Panasonic 14-42mm F3.5-5.6 Asph 

OIS.E++ / Mint- £79 

Olympus 14-42mm F3.5-5.6 EZ M.Zuiko. 

Mint-£129 

Panasonic 14-45mm F3.5-5.6 ASPH 

G Vario.E++£129 

Olympus 17mm FI.8 M.Zuiko Silver ..Mint- £279 
Olympus 17mm F2.8 M.Zuiko .. E++ / Mint- £129 

Sigma 19mm F2.8 DN.Mint- £89 

Voigtlander 25mm F0.95 Nokton.E+ £449 

Olympus 25mm FI .8 M.Zuiko - Black Mint- £219 

Olympus 40-150mm F2.8 M.Zuiko Pro. 

Mint- £839 - £849 

Olympus 40-150mm F4-5.6 ED M.ZuikoE++ £89 
Panasonic 42.5mm FI .2 Asph OIS .... Mint- £849 
Panasonic 45-200mm F4-5.6 

OIS.E++ £159 - £169 

Olympus 45mm FI .8 M.Zuiko.E++ £129 

Panasonic 45mm F2.8 DG 

Asph Macro.E++ £349 

Olympus 75mm FI.8 ED Silver 

M.Zuiko.E++ £499-£539 

Olympus MC-14 1.4x Teleconverter.... Mint £239 

Sony NEX Lenses 

16-50mm F3.5-5.6 PZ OSS.Mint- £99 

16mm F2.8 Nex Lens.Mint- £99 

18-105mm F4 G OSS.Mint-£269 

18-200mm F3.5-6.3 

OSS.E++ / Mint- £369 - £399 

18-55mm F3.5-5.6 OSS .... E++ / Mint- £69 - £89 

24-70mm F4 FE ZAOSS.Mint- £629 

24mm FI.8 E.Mint- £389 

30mm F3.5 E Macro.Mint- £109 

35mm F2.8 FE ZA.Mint- £379 

55-21 Omm F4.5-6.3 OSS.Mint- £119 

90mm F2.8 FE G OSS.Mint- £649 

Sigma 19mm F2.8 DN.Mint-£89 

Sigma 30mm F2.8 DN.Mint- £85 

Tamron 18-200mm F3.5-6.3 Di III VC.. E++ £199 
Tamron 18-200mm F3.5-6.3 Macro.E++ £99 

Digital SLR Cameras 

Canon EOS 1DS MKIII Body Only.E+ £799 

Canon EOS IDS Mkll Body Only.E++ £549 

Canon EOS IDS Body Only.E+ £399 

Canon EOS 1DX Body Only.E+ £3,189 

Canon EOS 1D MKIV Body Only.E+ £1,349 

Canon EOS ID MKIIN Body Only As Seen £249 

Canon EOS 1D Mkll Body Only.As Seen 

£149-£199 

Canon EOS 6D Body Only.E++ £839 

Canon EOS 5D MKIII 

Body Only.E+ / Mint- £1,579 - £1,649 

Canon EOS 5D Mkll 

Body Only.As Seen / E++ £499 - £789 

Canon EOS 5D + BG-E4 

Grip.As Seen / E++ £219 - £329 

Canon EOS 5D Body Only.E+ £279 

Canon EOS 7D Body Only.E++ £369 

Canon EOS 60D + Grip.E+ £299 

Canon EOS 50D Body Only.As Seen £129 

Canon EOS 40D Body Only.E++ £99 

Canon EOS 30D Body Only.As Seen £79 

Canon EOS 20D + BG-E2 Grip.E+ £89 

Canon EOS 20D Body Only.E+ £79 

Canon EOS 1000D Body Only.E+ £119 

Canon EOS 500D 

Body Only.As Seen / E+ £89 - £159 

Canon EOS 300D Body Only.As Seen £49 

Fuji S5 Pro Body Only.E+ £189 

Minolta Dynax 7D + VC-7D Grip .. As Seen £149 

Nikon D4 Body.E++ £2,189 

Nikon D3X Body Only.E+£1,189 

Nikon D3 Body Only .As Seen / E++ £399 - £899 

Nikon DF Body Only.E++ £1,349 

Nikon D810 Body Only.E++£1,679 

Nikon D800E Body Only.E++ / 

Mint- £1,179-El, 189 

Nikon D800 Body Only.... E+ / Mint- £949 - £999 

Nikon D750 Body Only.Mint- £1,249 

Nikon D700 + MB-D10 Grip.E++ £569 

Nikon D700 

Body Only.As Seen / E+ £349 - £529 

Nikon D610 Body Only.E++ £699 

Nikon D600 Body Only.E++ £649 

Nikon D300 Body Only.E+£199-£239 

Nikon D200 + MB-D200 Grip.E+ £159 

Nikon D90 Body Only.E++ £179 

Nikon D80 Body Only.Exc £99 

Nikon D70 Body Only.As Seen £49 

Nikon D7000 Body Only.E++ £299 


Nikon D5500 + 18-140mm.Mint- £559 

Nikon D5300 Body Only.Mint- £289-£319 

Nikon D5100 Body only.E++ £169 

Nikon D3200 Body Only.E++ £169 

Olympus E300 + 40-150mm.E+ £89 

Olympus E420 + 14-42mm.E+ £149 

Olympus E450 + 14-42mm.E+ £129 

Olympus E520 + 14-42mm.E++ £149 

Olympus E600 +14-42mm+40-150mm+ 

Grip.E+ £259 

Olympus E600 Body + HLD-5 Grip ....Mint- £299 
Olympus E620 + 14-42mm + 

40-150mm.E++ £339 

Olympus E620 + 14-42mm + HLD5 

Grip.E++ £239 

Pentax K5 Black Body Only.E++ £219 

Pentax KX + 18-55mm.E++ £139 

Pentax *isT DL Body Only.E+ £79 

Pentax *isT D + 18-55mm.E++ £99 

Pentax *isT D Body Only.As Seen £49 

Samsung GX10 + 18-55mm.E++ £89 

Sigma SD1 Merrill + 105mm + 

EF610 Flash.Mint- £849 

Sony A100 + 18-70mm.E+ £119 

Sony A200 Body Only.E+ £89 

SonyA390 + 18-55mm.As Seen £99 

Sony A450 Body Only.E+ £119 

Sony A550 + 18-55mm.E++ £249 

Sony A550 Body Only.E++ £199 

Sony A700 Body + VG-C70AM Grip.... E++ £279 

Hasselblad H Series 

H4D Complete (60MP).E++£11,499 

H4D + Prism (50MP).E++ £6,499 

H3DII Complete (50MP).E++ £5,499 

H3DII Complete (39MP).E++ £3,900 

H2 Complete.E+ £1,789 

H2 Body + Prism + Mag.E++ £1,250 

H1 Body Only.E+ / E++ £689 

28mm F4 HOD.E++ / Mint- £2,189 - £2,450 

35mm F3.5 HC.E++ £1,389 

50-110mm F3.5-4.5 HC.E+£1,499 

50mm F3.5 HC.E+/ E++£1,199 - £1,299 

120mm F4 HC Macro.E+ / E++ £1,649 

150mm F3.2 HC.E++/ Mint-£1,199 

1.5x HTS Tilt/Shift Converter.Mint- £2,495 

1,7x H Converter.E++ £599 

Extension Tube H 26mmE++ / Mint- £129 - £149 
HmilOO Polaroid Mag.E+/ E++ £49-£149 

Leica R Series 

R9 Anthracite Body Only.E+ £549 - £569 

R9 Black Body Only.E++ £599 

R8 Black Body Only.E+ / E++ £299 - £349 

R8 Chrome Body Only.E++ £299 - £349 

R7 Black Body Only.E+ £299 

R7 Chrome Body Only.E+ / E++ £299 

R6.2 Black Body Only.E+ £449 

R6 Black Body Only.E+ £289 - £349 

R5 Black Body Only.E+ / E++ £199 - £299 

R5 Chrome Body Only.E++ £349 

RE Black Body Only.E+ £179 - £219 

R4 Black Body Only.E+ £99 - £159 

R4S Model 2 Black Body Only.E+ £119 

R3 MOT + Winder.E+ / E++ £179 - £199 

R3 Black Body Only.E+ £109 

SL2 Anniversary Body Only.E++ £599 

SL2 MOT Black Body Only.E+ £389 

SL Chrome + 50mm F2.E+ £299 

SL Chrome Body Only.E+ / E++ £159 - £179 

21mm F4 R 3cam.E+ £599 

21mm F4 ROM.E+ £599 

21-35mm F3.5-4Asph ROM.E++£1,449 

24mm F2.8 ROM.E++ £899 - £999 

28mm F2.8 PCS Shift.E++ £849 

28-70mm F3.5-4.5 R 3cam.E+ £199 - £299 

28-70mm F3.5-4.5 ROM.E++ £399 

28-90mm F2.8-4.5 ROM.E++ £2,750 

35-70mm F3.5 R Japan.E+ £249 

60mm F2.8 R 3cam Macro.E++ £349 

60mm F2.8 R Macro + Tube.E+ £349 

70-21 Omm F4 R 3cam.E+ / E++ £299 - £349 

75-200mm F4.5 R 3cam.E+ £129 - £149 

80-200mm F4.5 R 3cam.E+ £189 - £199 

90mm F2.8 R 3cam.E+ £279 

100mm F2.8 APO Macro 3cam.Mint- £1,299 

105-280mm F4.2 Vario ROM.E+ £2,499 

135mm F2.8 R 3cam.E+ £249 

180mm F2.8 R 3cam.E++ £499 

180mm F3.4 Apo R 3cam..E+ / E++ £589 - £649 

250mm F4 R 3cam.E++ £299 

1.4x Apo Extender R.E++ £299 

2x Extender R.Exc / E++ £49 - £129 

Angle Finder R.E+ / E++ £39 - £99 

Angle Finder R (14300).E++ £59 - £125 


Bellows R + 100mm F4 R.As Seen £199 

Macro Adapter R.E++ / Mint- £69 - £125 

Motordrive R + Grip.E+ £59 

Motordrive Set R8/R9.E+ £249 

Motorwinder R8/R9.E+ / E++ £99 - £249 

STA-1 Tripod Collar (100/2.8 Apo).Mint- £99 

Mamiya 645 Series 

645 Pro Complete.E+ £349 

645E Body Only.E+E189 

M645J Body + Prism.E++ £149 

24mm F4 ULD Fisheye.E++ £599 

35mm F3.5 N.E+E199 

50mm F4C Shift.E+E199 

55-110mm F4.5 N.E+ £159 

55mm F2.8 C.E+ £59 - £79 

55mm F2.8 N.As Seen £79 

75-150mm F4.5 C.E++ £249 

80mm F2.8 C.As Seen / E++ £39 - £79 

105-21 Omm F4.5 C 

ULD.As Seen / E++ £65 - £149 

150mm F3.5 C.E+ / E++ £45 - £115 

150mm F3.5 N.E+ / E++ £65 - £79 

150mm F3.8 Leaf Shutter.E++ £229 

150mm F4 C.E++ £69 - £99 

210mm F4 C.As Seen / E++ £59 - £139 

210mm F4 N.As Seen / E++ £49 - £99 

300mm F5.6 C.E+ / E++ £89 - £129 

300mm F5.6 N.E+£99 

500mm F5.6 C.E+ £269 

2x Tele Converter N.E++ £79 

Teleplus 2x Converter.E++ £29 

Vivitar 2x Converter.E+ £49 

120 Pro Mag.E++ £45 

120 Super Mag.E+ £35 

220 Insert.E+ / E++ £5 - £20 

220 Inserts x2.E++ £10 

220 Pro Mag.E++ £20 

Polaroid Mag (645).E++ £35 

Auto Extension Tube 1 .E+ £15 

Auto Extension Tube 2.E+ / E++ £15 - £25 

Auto Extension Tube 3S.E+ £19 

Auto Extension Tubes No 1,2, 3S.E+ £49 

Power Drive WG401.E++ £59 

Prism Finder 645.As Seen / E++ £29 - £59 

Prism Finder FP401.E+ £49 

Prism Magnifier.E+ £29 

Mamiya RB67 Series 

Pro S Gold Edition.Mint- £949 

Pro S Complete + Prism.E+ £399 

Pro S Complete.Exc / E+ £299 - £389 

Pro Body + WLF.E+E119 

140mm F4.5 C Macro.As Seen £79 

150mm F4 C Soft Focus.E+ / E++ £129 

180mm F4.5.As Seen £69 

180mm F4.5 C.As Seen £75 - £99 

180mm F4.5 KL-A.E++ £169 

250mm F4.5.As Seen / E++ £79 - £149 

250mm F4.5 C.As Seen £89 

Auto Extension Tube Nol.E+ / E++ £29 - £55 

Auto Extension Tube No2.E+ / E++ £29 - £39 

Angle Finder.E++ £79 

Magnifying Hood.E+ £49 

Prism Finder.E+ £59 

Pro SD 120 Mag (6x4.5cm).Mint- £69 

ProS 120 Mag.E+ £39 

ProS 120 Mag (6x4.5cm).E+ / E++ £35 - £39 

ProS 220 Mag.E++E145 

Mamiya RZ67 Series 

Pro II Complete.E+ £549 

Pro Complete.E+ £449 

Pro Body + WLF.E+E179 

50mm F4.5.Exc / E++ £249 - £350 

65mm F4 L-A.E++ £249 

75mm F4.5 Shift W.E+ £399 

100-200mm F5.2 W.E+ / E++ £219 - £399 

180mm F4.5 L SB.E++ £249 

180mm F4.5 W.As Seen / E++ £89 - £129 

180mm F4.5 WN.As Seen / E++ £89 - £189 

250mm F4.5.Exc / E+ £129 

250mm F4.5 W.E++E149 

360mm F6.E+E169 

1,4x Converter.Exc / E++ £119 - £199 

120 Pro Mag.E+ £65 

120 Pro Mag (6x4.5).E++ £49 

220 Pro II Mag.E+ £25 

220 Pro Mag.E+ £25 

AE Prism Finder.As Seen / E+ £79 - £179 

Polaroid Mag (RZ67).E+ / E++ £29 - £35 

Auto Extension Tube No 1.... E+ / Mint £49 - £79 
Auto Extension Tube No 2.. E++ / Mint £49 - £79 

Double Cable Release.E+ / E++ £25 - £29 

IR1 Infra Red Set.E+ £39 


Winder II.Exc / E+ £39 - £49 

Nikon AF 

F6 Body Only.E+ / E++ £689 - £699 

F5 Anniversary Body Only.E++ £649 

F5 Body + DA-30 Action Finder.E+ £349 

F5 Body Only.E+ £249 - £299 

FI00 Body + MB15 Grip.E+ £129 

FI00 Body + MF29 Back + Grip.E+ £149 

FI 00 Body Only.E++E149 

F80 Chrome Body Only.E+ £39 

10-24mm F3.5-4.5 G AFS DX.E+ £439 

12-24mm F4 G AFS DX ED.E++ £349 

14-24mm F2.8 G AFS ED E+ / Mint- £889 - £949 
16-35mm F4 G AFS ED VR.E++ £599 

16- 85mm F3.5-5.6 G ED VR AFS DX . E++ £259 

17- 55mm F2.8 G AFS DX 

IFED.E+/E++ £349-£419 

18mm F2.8 AFD.E++ £599 

18- 35mm F3.5-4.5 AFD.E++ / Mint- £249 

18-70mm F3.5-4.5 G AFS ED 

DX.E+ / E++ £79 - £99 

18-105mm F3.5-4.5 G AFS ED DX VR. 

Mint-£149 

18-135mm F3.5-5.6AFS DX.E+£119 

18-140mm F3.5-5.6 AF-S G ED VR 

DX.Mint- £259-£279 

20mm F2.8 AFD.E+ / E++ £279 - £319 

20-35mm F2.8 AFD.E+ £449 

24mm FI .4 G AFS ED... E++ / Mint- £919 - £929 

24mm f2.8 AFD.E+£169 

24-70mm F2.8 G AFS ED.E+ £749 - £769 

24-85mm F2.8-4 AFD.E++ £299 

24-85mm F3.5-4.5 G ED VR.E++ £279 

24-120mm F3.5-5.6 ED AFD.E++ £129 

24-120mm F4 AFS G ED VR.... E++ / Mint- £499 

28mm FI.8 G AFS.Mint- £369 

28mm F2.8 AFD.E+ / Mint- £159 - £169 

28-300mm F3.5-5.6 G ED AFS VR.E++ £489 

35mm F2 AFD.E++ / Mint- £169 - £189 

35-70mm F2.8 AFD.E+ £159 

40mm F2.8 G AFS DX Micro.Mint- £129 

50mm fl .8 AFD.E+ / E++ £65 - £79 

50mm FI.8 G AFS.Mint- £119 

50mm FI .8 G AFS (Retro).Mint- £159 

60mm F2.8AFD Micro.E+/ E++£199 - £229 

70-180mm F4.5-5.6 AFD 

Micro.E+ / E++ £849 - £949 

70-200mm F2.8 G AFS ED VR.E+ £699 

70-200mm F2.8 G AFS ED VRII.E++ £1,049 

70-21 Omm F4AF.E+£159 

70-21 Omm F4-5.6 AFD.E++ £79 

70-21 Omm F4-5.6 AFN.E+ £79 

70-300mm F4-5.6 AFG.E+ / E++ £49 - £59 

70-300mm F4-5.6 ED AFD E+/ E++£119 - £129 

75-240mm F4.5-5.6 AFD.E++ £75 

80-200mm F2.8 ED AF.E+ £279 

80-200mm F2.8 ED AFD . Exc / E++ £219 - £449 

80-400mm F4.5-5.6 AFD VR.E+ / E++ £449 

80-400mm F4.5-5.6 G AFS ED 

VR.E+ / Mint- £1,099 - £1,329 

85mm FI .4 AFD.Exc / E++ £349 - £549 

85mm FI .8 AFD.E++ £229 

105mm F2 AF DC.E++ £529 

105mm F2.8AFD Micro.E++/ Mint- £349 

105mm F2.8 AFS G VR Micro.. E++ £429 - £449 

200mm F2 G AFS VR.E++ £2,199 

200-400mm F4 G VR AFS 

IFED.E+ / E++ £1,999 - £2,499 

300mm F2.8 G AFS ED 

VR.E+ / E++ £2,389 - £2,749 

300mm F2.8GAFS ED VR II.Mint- £3,189 

300mm F2.8 IF ED AFS.E++ £1,849 

300mm F2.8 IFED AF-I.E++ £1,689 

300mm F2.8 IFED AFS II.E+ £1,999 

300mm F4 AFS IFED.E+ / E++ £499 - £639 

300mm F4 E PF ED VR AFS.E++ £1,149 

400mm F2.8 AFS II.E++ £3,499 

400mm F2.8 G AFS IF VR.E++ £4,379 

500mm F4 AFS IFED.E+ £2,599 

500mm F4 G AFS VR IF ED.E++ £4,599 

500mm F4 P IFED AIS + TCI6A ConvE+£1,390 
Samyang 24mm FI .4 AE ED AS 

UMC.Mint- £369 

Samyang 24mm F3.5 Tilt-Shift ED AS 

UMC.Mint- £529 

Samyang 35mm FI .4 AE AS UMC.E+ £279 

Sigma 17-35mm F2.8-4 EX.E+ £99 

Sigma 17-70mm F2.8-4 DC OS HSM Mint- £219 
Sigma 18-50mm F2.8 EX DC Macro... E++ £129 
Sigma 18-200mm F3.5-5.6 DC OS 

HSM II.E+ £129 

Sigma 18-250mm F3.5-5.6 DC 

OS.E+ / E++ £159 - £179 

Sigma 50mm F2.8 EX DG MACRO.E++ £149 



The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 




























































































































































































































































































































Premier 


Ink & Photographic 





Lowering the cost of printing, 


We are a small, family owned and run company, specialising in photographic 
consumables - and proud winners of multiple Good Service Awards. 
We are located in Leamington Spa, in the heart of Warwickshire. 
If you're passing, please pop into our shop and meet Cooper- our office dog! 

01926 339977 www.premier-ink.co.uk 




Ink Cartridges 


We carry one of the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oF your prints. 
Here are the 

"Jet Tec's colours were superb, with single 
greys and blacks very close to Epson... so 
Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not only 
the best choice oF ink For the R300 printer, 
but also the best choice oF ink in this 
group test, period. There's just no getting 
away From the superb combination oF 
performance and pricing." 

- Computer Upgrade Magazine 


results From two 
independent ink 
tests that agree... 

Digital 

Ink Test 
Winner 

★★★★★ 


Cation 


EPSON 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 

Colours 36ml each 

‘ 

£229.99 

£19.99 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 

Colours 14ml each 

£94.99 

£9.99 

CLi42 


Pixma Pro 100 

7 i 

Originals: 


Set of 8 

£74.99 

Colours 13ml each 

£9.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

CLi8 

BS1 

Pixma Pro 9000 


Originals: 

Set of 8 

£74.99 

Colours 14ml each 

£9.99 

Compatibles: 

Set of 8 

£27.99 

Colours 14ml each 

£3.99 

PGi9 


Pixma Pro 9500 


Originals: 


Set of 10 

£84.99 

Colours 14ml each 

£8.99 

Compatibles: 

Set of 10 

£44.99 

Colours 14ml each 

£4.99 


More Canon Inks... 

Originals: 

PGi520/CLi521 Set oF 5 £42.99 

PGi520 Black 19ml £9.99 

CLi521 Colours 9ml £8.99 

PGi525/CLi526 Set oF 5 £42.99 

PGi525 Black 19ml £9.99 

CLi526 Colours 9ml £8.99 

PGi550/CLi551 Set oF 5 £37.99 

PGi550 Black 15ml £9.99 

CLi551 Colours 7ml £7.99 

PGi550/CLi551XL Set oF 5 £54.99 
PGi550XL Black 22ml £11.99 
CLi551XL Colours 11ml £10.99 
PG540 Black 8ml £10.99 

PG540XL Black 21 ml £15.99 
CL541 Colour 8ml £13.99 

CL541XL Colour 15ml £15.99 
PG545XL Black 15ml £13.99 
CL546XL Colour 13ml £15.99 
Compatibles: 

PGi5 Black 27ml £4.99 

CLi 8 Colours 13ml £3.99 

PGi5/CLi8 Set oF 5 £19.99 

PGi520 Black 19ml £4.99 

CLi521 Colours 9ml £3.99 

PGi520/CLi521 Set of 5 £19.99 

PGi525 Black 19ml £4.99 

CLi526 Colours 9ml £3.99 

PGi525/CLi526 Set oF 5 £19.99 

PGi550XL Black 25ml £4.99 
CLi551 XL Colours 12ml £3.99 
PGi550/CLi551 XL Set oF 5 £19.99 
BCi 6 Colours 15ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PG510 Black 11ml £13.99 

CL511 Colour 11 ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XL Black 21 ml £13.99 
CL541XL Colour 15ml £14.99 
PG545XL Black 15ml £11.99 
PG546XL Black 21 ml £12.99 

Many more in stock! 


No.16 

Fountain Pen Inks 

Originals: 

No.16 Set oF 4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
No.16XL Set oF 4 
N 0 .I 6 XL Black 12.9ml 
No.16XL Colours 6.5ml each 
Compatibles: 

No.16 Set oF 4 
No.16 Black 12ml 
No.16 Colours 12ml each 


£14.99 

£3.99 

£3.99 


No.18 
Daisy Inks 

Originals: 

No.18 Set oF 4 
No.18 Black 5.2ml 
No.18 Colours 3.3ml each 
N 0 .I 8 XL SetoF4 
N 0 .I 8 XL Black 11.5ml 
No.18XL Colours 6.6ml each 
Compatibles: 

No.18 Set oF 4 
No.18 Black 12ml 
No.18 Colours 12ml each 


fcl 

£22.99 

£7.99 

£5.99 

£42.99 

£14.99 

£11.99 


£14.99 

£3.99 

£3.99 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 £41.99 

No.24 Colours 4.6ml each £7.99 
No.24XL Set oF 6 £64.99 

N0.24XL Colours 8.7ml each £ 11.99 

Compatibles: 

No.24 Set oF 6 £22.99 

No.24 Black 7ml £3.99 

No.24 Colours 7ml each £3.99 


No.26 

Polar Bear Inks 

Originals: 

No.26 Set oF 4 
No.26 Black 6.2ml 
No.26 Colours 4.5ml each 
No.26XL Set oF4 
No.26XL Black 12.1ml 
No.26XL Colours 9.7ml each 
Compatibles: 

No.26 Set oF 4 
No.26 Black 10ml 
No.26 Colours 7ml each 


m 

£29.99 

£8.99 

£7.99 

£49.99 

£14.99 

£13.99 


£14.99 

£3.99 

£3.99 


T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 


£69.99 

£16.99 


£19.99 

£3.99 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


£105.99 

£14.99 


£27.99 

£3.99 


Albums & Frames 

We now stock a comprehensive range oF Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample oF what we offer: 


Grace Albums 

Available in 
Burgundy 
or Blue. 



Emilia Frames 

Distressed wood 
shabby chic 
eFFect. 

Blue or White. 

Rio Frames 

Handcrafted solid wood with 
30mm wide profile, in four 
colours. 



Baby 

Albums 

Multiple 

different 

designs 

available. 


Memo Style Albums: 

Grace 6x4 1 00 photos £5.99 

Grace 6x4 200 photos £9.99 

Grace 6x4 300 photos £14.99 

Grace 7x5 100 photos £7.99 

Grace 7x5 200 photos £13.99 

Grace A4 100 photos £15.99 
Grafton 6x4 200 photos £9.99 
Grafton 7x5 200 photos £13.99 
Baby 6x4 200 photos £9.99 
Travel 6x4 200 photos £8.99 

Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack of 250 £2.99 
Photo Stickers Pack of 500 £ 1.99 



Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
of sizes & 
colours. 

Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 

Frisco 7x5 seven colours £2.29 

Frisco 8 x 6 seven colours £2.79 

Frisco 9x6 seven colours £3.49 

Frisco 10x8 seven colours £3.79 

Frisco 12x8 seven colours £4.59 

Frisco A4 seven colours £3.99 

Frisco A3 seven colours £8.99 

Wood Bevel, Glass Front: 
Emilia 6x4 two colours £4.99 

Emilia 7x5 two colours £5.99 

Emilia 8 x 6 two colours £6.99 

Emilia 10x8 two colours £7.99 

Emilia 12x8 two colours £8.99 

Rio 6x4 four colours £5.99 

Rio 7x5 four colours £6.99 

Rio 8 x 6 four colours £7.99 

Rio 10x8 four colours £8.99 

Rio 12x8 four colours £9.99 


More Ink Cartridges. 


EPSON 




T0711-T0714 
Cheetah Inks 

Originals: 

Set of 4 
Black 7.4ml 
Colours 5.5ml each 
Compatibles: 

Set of 4 
Black 7.4ml 
Colours 5.5ml each 




£32.99 

£8.99 

£8.99 

£14.99 

£4.99 

£3.99 


T0791-T0796 
Owl Inks 

Originals: 

Set of 6 

Colours 11.1 ml each 

Compatibles: 

Set of 6 

Colours 11.1 ml each 


£72.99 

£12.99 


£19.99 

£3.99 


T0801-T0806 
Hummingbird Inks 

Originals: 

Set of 6 £49.99 

Colours 7.4ml each £8.99 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 


T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


It 

I-! 


£66.99 

£9.99 

£27.99 

£3.99 


T0961-T0969 
Husky Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 


£69.99 

£8.99 


£27.99 

£3.99 


T0591-T0599 


T1571-T1579 

1.20 

Lily Inks 


Turtle Inks 

LSI 

Originals: 


Originals: 


Set of 8 

£89.99 

Set of 8 

£149.99 

Colours 13ml each 

£11.99 

Colours 25.9ml each 

£18.99 

Compatibles: 

Set of 8 

Colours 13ml each 

£27.99 

£3.99 

T7601-T7609 
Killer Whale 

Originals: 

3 

MS- ■ 



Set of 9 

£169.99 

More Epson inks 

»> 

Colours 25.9ml each 

£18.99 


Photo Papers 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


GALERIE 


Photo Glossy 160gsm: 

6x4 50 sheets +50 FREE £3.99 
A4 100 sheets £ 12.99 

Photo Satin 200gsm: 

6x4 100 sheets +100 FREE £9.99 
A4 100 sheets+100 FREE £19.99 
Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE £9.99 
A4 20 sheets £6.99 

Premium Pearl 270gsm: 

6x4 50 sheets +50 FREE £6.99 

A4 20 sheets +20 FREE £8.99 

Premium Gloss 270gsm: 

A4 25 sheets OFFER £8.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 31 Ogsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £17.99 

A4 25 sheets £12.99 

A4 100 sheets £39.99 

A4 250 sheets £84.99 

A3 25 sheets £25.99 

A3+ 25 sheets £35.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £96.99 

Smooth Gloss 31 Ogsm: 

6x4 100 sheets £ 14.99 

7x5 100 sheets £17.99 

A4 25 sheets £12.99 

A4 100 sheets £39.99 

A3 25 sheets £25.99 

A3+ 25 sheets £35.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £12.99 

A3+ 50 sheets £34.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £17.99 

A3+ 50 sheets £44.99 

Gold Fibre Silk 31 Ogsm: 

A4 50 sheets £37.99 

A3+ 50 sheets £89.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £16.99 

A3+ 25 sheets £42.99 


Originals: 

No.38 Colours 27ml each £26.99 

N0.62XL Black 12ml £21 .99 

No.62XL Colour 11.5ml £23.99 

No.300 Black 4ml £10.99 

No.300 Colour 4ml £12.99 

No.301 Black 3ml £9.99 

No.301 Colour 3ml £11.99 

No.301 XL Black 8ml £18.99 

No.301 XL Colour 6ml £18.99 

No.350 Black 4.5ml £11.99 

No.351 Colour 3.5ml £14.99 

No.363 Black 6ml £13.99 

No.363 C/M/Y/PC/PM each £9.99 

No.363 SET OF 6 £39.99 

No.364 Black 6ml £7.99 

N0.364 PB/C/M/Y 3ml each £6.99 

No.364 SET OF 41 £21.99 

N0.364XL Black 14ml £13.99 

No.364XL PB/C/M/Y 6ml each £ 12.99 
No.364XL SET OF 4 £49.99 

NO.920XLSETOF4 £46.99 

No.932XL SET OF 4 £43.99 

NO.950XL SET OF 4 £69.99 

Compatibles: 

No.15 Black 46ml £4.99 

No.21 Black 10ml £7.99 

No.22 Colour 21 ml £11.99 

No.45 Black 45ml £4.99 

No.56 Black 24ml £9.99 

No.57 Colour 24ml £12.99 

No.78 Colour 36ml £9.99 

No.110 Colour 12ml £10.99 

NO.300XL Black 18ml £14.99 

NO.300XL Colour 18ml £16.99 

No.301 XL Black 15ml £14.99 

NO.301XL Colour 18ml £16.99 

No.337 Black21ml £10.99 

No.338 Black 21ml £10.99 

No.339 Black 34ml £12.99 

No.343 Colour 21ml £12.99 

No.344 Colour 21ml £14.99 

No.348 Photo 21ml £12.99 

NO.350XL Black 30ml £14.99 

N0.351XL Colour 20ml £16.99 

No.363 Black 20ml £6.99 

No.363 Colours 6ml each £4.99 

No.363 SET OF 6 £24.99 

No.364 Black 10ml £4.99 

No.364 Colours 5ml each £3.99 

No.364 SET OF 4 £15.99 

No.364XL Black 18ml £8.99 

No.364XL Colours 11 ml each £7.99 

No.364XL SET OF 4 £31.99 

NO.920XL SET OF 4 £19.99 

No.932XL SET OF 4 £29.99 

NO.940XL SET OF 4 £29.99 

NO.950XL SET OF 4 £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £ 12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25 sh £24.99 

Smooth Cotton A3 25 sh £51.99 

Cation 

PP-201 Plus Glossy II 275gsm: 

6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 

6x4 20 sheets £7.99 

A4 20 sheets £16.99 

A3 20 sheets £37.99 

A3+ 10 sheets £24.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £9.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £42.99 

LU-101 Pro Lustre 260gsm: 

A4 50 sheets £14.99 

A3 50 sheets £32.99 

A3+ 50 sheets £49.99 


Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

17" Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 

A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 
FB Gold Silk A3 25 sh £47.99 
FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh £48.99 
FB Royal A4 25 sheets £28.99 
FB Royal A3 25 sheets £56.99 
FB Gloss A4 25 sheets £26.99 
FB Gloss A3 25 sheets £51.99 
FB Matt A4 25 sheets £19.99 
FB Matt A3 25 sheets £38.99 
Artist A4 25 sheets £22.99 
Artist A3 25 sheets £39.99 
Museum A4 25 sheets £25.99 
Museum A3 25 sheets £48.99 
Parchment A4 25 sheets £22.99 
Parchment A3 25 sheets £39.99 
Omega A4 25 sheets £24.99 
Omega A3 25 sheets £46.99 
Portrait A4 25 sheets £26.99 
Portrait A3 25 sheets £53.99 
Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 


EPSON 


Premium Gloss 255gsm: 

6x4 40 sheets +40 FREE £9.99 

7x5 30 sheets £9.99 

A4 15 sheets ■ 5 FREE £9.99 

A3 20 sheets £29.99 

A3+ 20 sheets BHBB £24.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £9.99 

7x5 50 sheets £12.99 

A4 15 sheets £11.99 

Premium Semi-Gloss 251 gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £14.99 

A3 20 sheets £29.99 

A3+ 20 sheets OFFER £24.99 
Archival Matte 192gsm: 

A4 50 sheets £14.99 

A3 50 sheets £33.99 

A3+ 50 sheets £44.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £11.99 

A3 50 sheets £34.99 

A3+ 50 sheets £44.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 














































Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 
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Memory 


Batteries 


Filters 


The Full range oFSandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 
16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 



Sandisk Extreme 
400X (60MB/s) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/s) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 
800X (120MB/S) 

8GB £19.99 
16GB £27.99 
32GB £36.99 
64GB £56.99 

1066X (160MB/S) 
16GB £33.99 
32GB £56.99 
64GB £99.99 
128GB £192.99 

Sandisk Ultra 
333X (50MB/s) 

8GB £11.99 
16GB £15.99 
32GB £24.99 

Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 
32GB £32.99 
64GB £47.99 
128GB £94.99 




Sandisk Extreme 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 


Pro 



XQD Cards 


Lexar Professional 


1333X (200MB/S) 

32GB £69.99 

64GB £99.99 



MicroSDHC & SDXC 


Lexar Professional 
633X (95MB/s) 
32GB £21.99 

64GB £43.99 



Delkin Professional 


375X (56MB/S) 
32GB £16.99 

64GB £32.99 

Sandisk Ultra 
320X (48MB/s) 
16GB £6.99 

32GB £12.99 

64GB £24.99 
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Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH for Canon £9.99 

NB-4L for Canon £9.99 

NB-5L For Canon £9.99 

NB-6L For Canon £9.99 

NB-7L For Canon £9.99 

NB-9L For Canon £9.99 

NB-10L For Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 For Canon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 For Nikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 For Nikon £12.99 

Li 10B/12B For Olympus £9.99 
Li40B/42B For Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 
CGA-S007 For Panasonic £9.99 


DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-LM09 ForPentax £12.99 
SLB-1137D For Samsung £9.99 
SLB-1674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 

NP-FW50 For Sony £24.99 


Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll For Canon 
5DMklll For Canon 
6D For Canon 
7D For Canon 
70D For Canon 
650D/700D For Canon 
D600 For Nikon 
D800/D810 For Nikon 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 


Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 
Unipal PLUS £24.99 

Unipal EXTRA £29.99 

AA & AAA Chargers 
Hahnel TC Novo inc. 4 xaa £8.99 
Energizer Pro inc. 4 xaa £14.99 
Energizer 1 Hr inc. 4xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 


Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 
CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 

A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 



One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a Few examples... 


KOOD Slim Frame 
UV Filters 

37mm 

£4.99 

40.5 mm 

£4.99 

46mm 

£4.99 

49mm 

£4.99 

52mm 

£4.99 

55mm 

£5.99 

58mm 

£6.99 

62mm 

£7.99 

67mm 

£8.99 

72mm 

£9.99 

77mm 

£11.99 

82mm 

£14.99 

86mm 

£19.99 

KOOD Slim Frame 

Circular Polarisers 

37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£12.99 

52mm 

£14.99 

55mm 

£15.99 

58mm 

£17.99 

62mm 

£19.99 

67mm 

£22.99 

72mm 

£26.99 

77mm 

£29.99 

82mm 

£34.99 

86mm 

£39.99 

KOOD 

ND4&ND8 Filters 

52mm 

£26.99 

58mm 

£34.99 


Marumi DHG Slim 

Frame Multi-coated 

Clear Protectors 

37mm 

£10.99 

43mm 

£10.99 

46mm 

£10.99 

49mm 

£10.99 

52mm 

£10.99 

55mm 

£11.99 

58mm 

£12.99 

62mm 

£14.99 

67mm 

£15.99 

72mm 

£17.99 

77mm 

£19.99 

82mm 

£22.99 

Marumi DHG Slim 

Frame Multi-coated 

UV Filters 


52mm 

£13.99 

58mm 

£15.99 

62mm 

£17.99 

67mm 

£19.99 

72mm 

£21.99 

77mm 

£24.99 

Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£31.99 

58mm 

£35.99 

62mm 

£39.99 

67mm 

£44.99 

72mm 

£49.99 

77mm 

£54.99 

82mm 

£69.99 


Hoya HMC 


Slim Frame 


UV Filters 


37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£11.99 

52mm 

£11.99 

58mm 

£14.99 

62mm 

£16.99 

67mm 

£18.99 

72mm 

£21.99 

77mm 

£25.99 

82mm 

£29.99 

HOYA Pro-1 D 

Slim 

Frame Multi-coated 

Clear Protectors 

52mm SPECIAL 

£16.99 

58mm 

£28.99 

62mm 

£31.99 

67mm 

£35.99 

72mm 

£39.99 

77mm SPECIAL 

£29.99 

82mm 

£49.99 

HOYA Pro-ID Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£52.99 

58mm 

£60.99 

62mm 

£67.99 

67mm 

£75.99 

72mm 

£90.99 

77 mm special 

£79.99 

82mm £120.99 


Square Filters 

We stock three widths of square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 



P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 
Filter Wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 SoFt Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 SoFt Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 SoFt Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4, x6, x8 £17.99 
Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
SoFt Grad, ND4, ND4 SoFt Grad, Filter 
Holder, plus Adapter Ring of your 
choice (49-82mm). 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 SoFt Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 SoFt Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 SoFt Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 

A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 
ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 
EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 

HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 different sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 

Lens Caps 

Lens Caps Centre-Pinch £2.99 


Body 8t Rear Lens Caps £3.99 


Straps & Accessories 



peak design 


The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 
System. Entire 
range in stock. 


From 


£15.99 



BLACKRAPID. 

Sling Straps 
From £29.99 



Neoprene 
Straps 
From £11.99 


Tripods & Monopods 



Manfrotto 

Carbon Fibre Monopod 
Only £59 


Manfrotto 
XPRO ^ 
3 Way ^ 
Head £99 



EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW Manfrotto 
190 & 055 
tripods 

From just £149 

Manfrotto 


hahnel 


Triad 30 
Tripod with 
BH30 
Ball Head 
Only £39 




Camera Bags 
BilLingham 

A big range of Billingham bags 
starting at £109 



niffiishif T 

Mind Shift bags 
From £27 




photo 


Entire range of 
ThinkTank bags 
in stock, From 
just £25.99 


thinkTANK 


Action Cameras 


GoPro 




HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALL US 

Hero4 Silver 

£CALL US 

Hero4 Black 

£CALL US 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 




































THOUSANDS OF PRODUCTS AVAILABLE - FREE SIX MONTH WARRANTY ON ALL USED ITEMS 


Wop online to browse our 

latest stock - unbeatable deals 
on cameras, lenses and 
accessories! 


MPB 


PHOTOGRAPHIC 
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Buy, Sell or Part Exchange 

www.mpbptiotographic.co.yk 

0845 459 0101 



Sell Us Your 
Used Gear 


our famously hassle-free service 



Trade in for cash or an upgrade 
V Free collection from anywhere in the EU 
V Free next working day delivery on part exchange orders 
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S We buy most modern photographic equipment 
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Get a Quote 

Fill in our quick online form or give 
us a call and let us know what 
you’re selling. We’ll give you a 
competitive quote within one 
working day. 


We Arrange 
Collection 

On a suitable day for you, at no 
extra cost. 


www.mpbphotographic.co.uk 

0845 459 0101 


You Get Paid 

Directly into your bank account. If 
you’re part exchanging, we’ll send 
your purchased items on free next 
working day delivery. 










To advertise here, call Felix Barlow: 020 3148 2508 Email felix.barlow@timeinc.com 


Amateur 

Photographer 


CLASSIFIED 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 




Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


tedd i ngton phot ^graphic 
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BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 

020 6977 1 064 
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Light Tents 




Light Tents, Tabletop Studios 
& Fluorescent Lighting 


80cm Tabletop Studio Kit £229,90 
200cm Portrait Studio Cube £299.00 
Acrylic Riser Tables (Black+White) £19.99 
7 Bulb Lighting+Octagon Softbox £279.00 pair 
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.stevesphotosoop.co.uk 


Black & White processing 


KAREN WILLSON BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i lmprocessing.co.uk 



ase mention 


when responding 
to adverts 



CAMERA COLLECTIONS 

WANTED 

Tel: +44 (0)20 8867 2751 

Call us - we can come to you 
(UK & Europe) 

www.peterloy.com 


Classic Cameras Dealer 


MALCOLM TAYLOR 
FOR CLASSIC LEICA 

SALES & REPAIRS SERVICE 

Good stock of used Leica bodies, 
lenses and accessories available. 
Fully equipped workshop on premises for 
repair and service of your classic Leicas, 
R/F Nikons and Canons including 
accessories and lenses and also vacuum 
coating facilities. Please enquire. 
M8-M9 Bit coding of lense ASK. 

Upper Lye Farm, Aymestrey, Hereford, HR6 9SZ 

Tel: 01568 770542 


High Street Radio & Photographic 
Croydon Photo Centre 

Specialists in Pre-owned 
LEICA, CANON, NIKON & 
OTHER CLASSIC EQUIPMENT 
Check out our website or call us 
www.croydonphotocentre.co.uk 

Tel 020 8688 9015 


Printing 


Palm Labs 

Photographic 

Processing & Printing 



Palm Laboratory Ltd 
69 Rea Street 
Birmingham BS 6BB 

Established 30 Years 

• Kodak & ILFORD Film now in stock 

• E6/ Slide/ C41 / Neg / B&W Film Processing 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm / 120/5x4/10x8 Film's 

• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 

• Drum & Whole film Scanning Services 

• Exhibition Prints on Kodak Paper 

• Digital C-type Print's on Kodak Endura 

• Portfolio's and Student Discounts 

• Lomography Prints and Scans 

• Mounting Services# Metal lie / Gloss / Matt Paper 

• Friendly Advice # Postal Service _ 


0121 622 5504 


www.palmlabs.co.uk 

tnfo@palmlabs.co.uk 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘Bison grazing in geyser fumes, USA’ 1995 by Thomas Hoepker 



T his photograph reminds me of 
the so-called ‘naive’ paintings 
of Henri Rousseau (1844- 
1910), and even though I know 
it’s a bison I always remember it as a 
rhinoceros. This is perhaps a tribute to its 
combination of formalism and surrealism. 

Formally, the image is divided into four: 
vertically by the river and twin-trunk tree, 
and horizontally by the base of the woods 
and the steam on the right. Formalism 
was very much a feature of Rousseau’s 
work. There is classical symbolism, too: 
bright clouds of steam (fire and air) 
providing a diagonal counterweight to the 
dark mass of the bison (earth and water). 

The surrealism is harder to define. Part 
of the surrealism here is the steam. Until 
you have seen the steam of hot springs, it 
is barely imaginable and completely 
unreal. Another part is the scale. We know 


that bison are huge, and yet this animal is 
almost dwarfed by the landscape. Then 
there is the contrast between the 
impressionist colours on the left, diffused 
by the steam, and the bright, almost harsh 
colours on the right. It is like something 
half-remembered from a dream, and if 
that isn’t surreal, I’m not sure what is. 

There are many superb details: the 
rim of light on the bison’s back; the tree 
against the steam, centre right; the light 
diagonal, lower right, breaking up what 
might otherwise be a too-large empty 
expanse; the red flowers. 

It’s all very well to say, ‘he was lucky’ 
or ‘he was in the right place at the right 
time’. True, but to a considerable extent 
he made his own luck just by going there. 
However, we can learn a great deal about 
photography by imagining ourselves in his 
shoes, looking through his viewfinder. 


How would you compose this photograph? 
Isn’t the bison too far to the left, and too 
small in the frame? And a bit too obscured 
by the steam? The way the picture is 
divided so neatly into quarters: does that 
really work? Would it work better with a 
different focal length, or with the camera 
swung left or right, or up or down? 

The answer to all these questions is the 
same. Most of us start out with more or 
less of an eye for a picture. With practice, 
we can develop it. We will do best when we 
photograph what fascinates us, and what 
fascinates one person will not necessarily 
fascinate another. Sometimes it’s a bit of 
a hassle (possibly an expensive hassle) to 
get to the best places to take pictures. The 
more pictures we look at, be they Hoepker 
photographs or Rousseau paintings, the 
more we’ll learn. One day, we won’t 
need to analyse things any more. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Gordon Parks 
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Follow us for the latest news, offers & competitions 
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& in stock! 


Lowepro Transit Sling Lowepro Urban 
250AW Reporter 15Q ~ 

Slate Grey \ j V Black S ' 

jf.Wsag | • i L / / 


Gitzo GK1580TQD4 

4 section Carbon Fibre Tripod 
with ball head ^ 


Manfrotto BeFree 
Tripod 

+ Messenger 

bag -£ 


NEW LOW PRICE! £35 ™ 

In stock at £89-°° . 

In stock at £779 95 

In stock at £179 95 

Visit our stores in Burgess Hill or Central London 
to try this bag out for yourself! 

Also consider the Urban Reporter 250 at £99.00, 
or the Urban Reporter 350 at £109.00. 

Follow us on Facebook or Twitter and be the first to 
know when we'll have Gitzo experts in store! 

See this tripod and bag combination in our Burgess 
Hill or London stores, and try them out for yourself! 


PARKCameras B 


York Road 

BURGESS HILL 

RH15 9TT 


Tel: 01444 23 70 60 
www.parkcameras.com/ap 


53-54 Rathbone Place 

LONDON 

W1T1JR 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


In stock at £372 00 _ 
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In stock at £2,799-°° ^ 


In stock at f1,399-°° ^ 


In stock at £479 00 _ 


In stock at £1,089-°° ^ 


Nikon D750 - - Nikon D810 

Body Only j Body Only 

4 , WT * 


£150 


V® 

£350 

trade-in 



trade-in 

bonus 



bonus 




J? Latest offers and new products! 




You pay £2,899.00 and claim £250 cashback from 
Canon UK. Terms and conditions apply. 

Offer available 17.03.2016 - 18.05.2016 


In stock at £1,390 °° ■ In stock at £2,145 °° 


In stock at £1,349 00 ^ 


In stock from £999 °° 


Add a spare set of'OWL' inks for this printer for only 
£76.50. Quote the AP for this special price. 


For spare ink and various paper options, visit us in 
store, call 01444 23 70 60 or see our website 


Limited stock also available with the 1 Ax teleconverter 
for only £1,499.00. See website for details. 


Visit www.parkcameras.com/ap for full details 
and to place an order! 


Olympus E-MI 0 

Nikon +14-42mm EZ 

■„ + 40-150mm .— 


Trade-in your exisiting camera against the D750, 
and receive a £150 bonus! See web for details. 


Trade-in your exisiting camera against the D810, 
and receive a £350 bonus! See web for details. 


Add a spare Olympus BLS50 battery for £49.99 
Add an Olympus PEN Stree case medium for £19.99 


Decorate your PEN-F with a soft release button and 
hot shoe cover made from real wood - £49.99 


£250 

cashback 


In stock at £441-°° 


Purchase this lens with selected Canon DSLRs 
and claim £225 reward! See website for details. 


Purchase this lens with selected Canon DSLRs 
and claim £115 reward! See website for details. 


In stock at £229-°° 


Olympus PEN-F 


Canon EOS 5Ds r 

Engineered for the ultimate in DSLR image quality 


£250 

cashback 


Designed to deliver the ultimate in DSLR image 
quality, with 50.6-megapixel resolution 
and a low-pass cancellation filter __ - 

that maximises the sharpness of w -*■- 
the camera's sensor. 


canon 


£ 2 , 649 °°* 


3 NEW 

& in stock! 


In stock at 


Purchase the EOS 1200D between 17.03.16 & 18.05.16 
and receive a FREE A4 24-page hdbook worth £59.99 


Canon PowerShot G7 X 


Canon 11-24mm 

f/4L USM • 


Canon 70-300mm 

f/4.5-5.6 DO IS USM 


Canon EOS 1200D 


FREE 


FREE Canon DCC-1870 case & Lexar 16GB SD card 
worth £35 - available whilst stock lasts! 


FREE 

case & 
card 


Body Only 


Discover the Canon EOS-1D X Mark II 

with Canon Ambassadors Eddie Keogh & Simeon Quarrie 
THURSDAY 28™ APRIL 2016 at Park Cameras LONDON 

Learn more & sign up for FREE at www.parkcameras.com/events 
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Canon Explorer 


Epson Sty lus P hoto Epson SureColor 
1500W SC-P400 f 

A3+ printer A3+ printer 


Fujifilm 100-400mm Fujifilm X-PR02 

f/4.5-5.6 R LM OIS WR Body Only - 
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NEW 





The moment you enjoy full creative freedom. 

This is the moment we work for. 




//INSPIRATION 


MADE BY ZEISS 



The perfect bridge between classic photography and modern technology. 

Our lightweight ZEISS Loxia 2.8/21, ZEISS Loxia 2/35 and ZEISS Loxia 2/50 lenses give you the best of both 
worlds: the fantastic creative possibilities only offered by manual focus, and the benefits of compact, 
modern, mirrorless, full-frame sensor cameras from the Sony a Series. ZEISS Loxia lenses also provide 
everything you need to shoot high quality video, such as the unique DeClick feature for smooth adjustment 
of the aperture. Let your creativity run free and look forward to breathtaking images and videos. 


ZEISS 


www.zeiss.com/loxia • customercare.uk@zeiss.com • 01223 401450 


We make it visible 




